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Abstract
Japanese artisans produced and refined a set of pre-conceived images of Japanese landscapes
that includes a particular cultural vision and spatial typology that is unique to this culture.1
This thesis will examine the Cowra Japanese Garden, NSW, during 1972–2014 through an
Australian heritage framework, applying a set of values to determine significance.
In order to view the ‘Japanese Garden fabric’ through an Australian/Western lens, cultural
significance is crucial to bridge the cultural East/West gap and interpret the Cowra Japanese
Garden with a greater depth of recognition, meaning and appreciation.
The garden is situated high above the town of Cowra on Bellevue Hill. This is in propinquity
to the only Japanese War Cemetery outside of Japan, and geographically located next to the
old Prisoner of War (POW) Camp (NSW Heritage Listed), offering a landscape sprinkled
with remnants of wartime state-controlled relics.
The objective to conserve places of heritage significance, identifying key values in a
culturally rich landscape with contrasting social inputs and fabric. Exploring how WWII
captured Japanese soldiers dealt with stigma, shame and regaining honour through death,
contrasts the social conflicts that underlie historical markers. The Japanese garden itself,
constructed as a commemorative garden resulting from the ‘Cowra Breakout’ (1944) event,
provides a persistent impact on Cowra, and Australia.
Reciprocal social gestures of good will, peace, and reconciliation symbolise the Garden
fabric. The dichotomy of treatment of inmates from Cowra POW camp and those at
Featherston, New Zealand, to the trauma Australian POW survivors suffered under the
Japanese military at Naoetsu POW camp highlights issues of equality and respect.
The thesis will document and interpret the cultural heritage significance of the Cowra
Japanese Garden in order to disclose how this landscape was ‘reproduced’. It will do this from
interviewing the local initiator, visionary and Garden Chairman, Don Kibbler, who saw the

In reference to Katsushika Hokusai’s (1760–1849) internationally successful set of ‘thirty-six views’ woodblock prints of
Mount Fuji (Hiroshige) completed from 1826 to 1833, refer to James King, Beyond the Great Wave: The Japanese
Landscape Print 1727–1960 (2010), Peter Lang International Academic Publishers, NY.
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concept of a Japanese Garden to reality, and studying the designer, celebrated Japanese
Landscape Architect, Ken Nakajima (1914–2000). By pursuing the transformation of a
landscape tradition, from bonsai to stroll garden, and in turn revealing how a culture is
shaped, and how an Australian town’s identity has grown because of the intercultural
exchange with Japan.
Compared to other stroll gardens in Australia, the Cowra Japanese Garden represents an
outstanding, authentic Japanese stroll garden, inclusive of an emerging Australian East/West
cultural perspective.
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1. Introduction

Figure 1 – Cowra Japanese Garden 2014. Source Cowra Japanese Garden.

Background to the thesis
The Cowra Japanese Garden (Figure 1) has symbolism beyond a mere enclosed space; it
suggests an embodiment of ‘shinsen hoorai’ or concepts concerning eternal youth and
immortality; and it also suggests otherness due to its placement, and its people. World War II
(WWII) events, such as the Cowra Breakout (1944), shaped this regional NSW Township to
allow for such a garden development, which contradicted the ‘colonial style’ with such a
strong Japanese aesthetic. Hokusai’s iconic block prints captured Japanese landscapes in two
dimensions,2 exploring the other dimension connected with physically moving through the
landscape fabric transforms the perception. Viewing the contrasting Japanese garden against
the Cowra sky enriches the experience, including kinaesthetic interactions with notions of
past, value, and place. There was a mystery and an opportunity to explore how this garden

2

The print visually contrasts in colonial style interiors.

1

emerged, especially one that was so foreign, and as ‘apparition like’ (Brown, 1999, p. 9) with
even nature’s mannerisms mimicking something else, with shrubs pruned in cloudlike
formations in one area, contrasted with straight-formed planes in an adjoining space,
contesting organic flow with sudden abruptness. Alison Hems noted that ‘heritage is a
powerful mirror. Those who cannot see themselves in it feel excluded’ (as cited in Hall,
November 1999). Its paradoxical counterweight of solitude amidst the rural fabric reinforces
its peaceful setting, similar to a monastery situated high on a mountain. The Cowra Japanese
Garden is a commemoration, uniquely different and rare in comparison to other memorials in
the region and Australia. A ‘radical disjuncture between the form, rhetoric, and actual
function of Japanese-style gardens that renders them ghosts – mysterious presences from the
unseen past which manifest a physical likeness in our world,’ (Brown, 1999, p. 9) With no
actual fragment of what was being commemorated in its borders, the Garden is contained.
There is no totem, glimpses in stone, on a plaque, marks on a tree; no relic, no statue, nor
epitaph in the garden of lives lost. The garden is a paradox: was it produced to commemorate
or not, and what is it reflecting?
Cowra embodies the makings of a new dialectic, between East and West, relating to
Landscape, culture, and perception. Memorials are one identifiable object, scattered through
the township, reflecting the ambivalence of European pastoral traditions in Australia with
soldiers serving on behalf of the English crown in World Wars II and I. The strong European
milieu reflects in tributes, religious icons, and mottoes. With minimal Eastern influences prior
to 1941, compared to townships such as Young, which contained an 1860 ‘gold rush’ migrant
Chinese population. The Commonwealth Government of Australia agreed with Britain in May
1941 to hold captured Japanese soldiers with other captives in an internment camp (POW
camp) in Cowra, far from Sydney.

2

Figure 2 – Cowra in relation to Sydney. Source: Cowra Shire Local Profile.

Figure 3 – Cowra street detail around Garden
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The main difference between the Cowra Japanese Garden and any other memorial garden in
Australia initiated from some remarkable returned soldiers from Cowra with respect to the
fallen Japanese soldiers, by tending their graves. The seminar ‘yet they’re Human Just as We
Are: Australian attitudes towards the Japanese in the South-West Pacific, 1942–1945.’
(Johnston M. , 2007) This narrative presents respect through written accounts of WWII
Australian soldiers and their comparisons of Japanese to Italians and Germans. This garden
had at its core an ‘Australian cultural’ attitude of being equally human. This core delineated a
‘breakout’ from the climate of hatred.
Space in this case is a commodification of the place; the scale of the garden determines not
just ‘a retreat’ or ‘a walking track’ but emphasizes its importance due to the scale of the
undertaking. It is the largest Japanese garden in the southern hemisphere, which commands
both attention and management, maintenance, favourable weather, community spirit, and a
solid kangaroo-proof fence to protect the manicured plants.
Cowra Japanese Garden serves as a key to a sustainable relationship between Australia and
Japan with its importance to all Australians explored against National Heritage criteria.
Examining a Japanese stroll garden type is new in the Australian Heritage context, and with
the term ‘landscape architecture’ being polysemous, it is easy to underestimate the importance
of the garden, as a landscape, as a place. The garden was completed in 1986, so a historical
methodology would be appropriate, combined with the use of phenomenology as the
interpretive study of human experience for intangible aspects; to examine and to clarify
human situations, events, meanings, and experiences, as they are known in everyday life but
typically unnoticed beneath the level of conscious awareness (Seamon, 2000). These should
be utilised in conjunction with epistemological information gathered from archival material to
produce a record.
For this investigation there is no defence-of-wilderness as the site was degraded through
grazing and go-kart tracking. Little of the endemic ecological White Box community exists
except for scattered clumps around Bellevue Hill, and dotted in the garden as remnant
bushland. The geological examination of the landscape fabric is important to understand the
site hydrology, soil structure, and climate and plant selection.
So how does a Westerner view a Japanese garden? What tools are available to appreciate this
landscape, and does the Western lens offer sufficient perceptual cues to understand and
4

comprehend what the landscape is suggesting? The Cowra Prisoner of War Camp (Heritage
listed SHR No: 00619) provided the link to data recording, using a heritage framework. If the
examination of the Garden followed a similar, consistent methodology, with the exception
that the heritage guidelines follows not a state, but national level; as the Garden amalgamates
the ‘Peace Precinct’ elements, emphasising the garden as an important commemorative place
throughout Australia.
What are the outstanding values of this garden that could make it more important than any
other Japanese garden in Australia? The ‘secret 11th century teachings from The
Sakuteiki,attributed to Tachibana no Toshitsuna, a court official and garden designer,
highlight similar practices used in Western landscape designed gardens.
When creating a garden (setting stones), let the exceptional work of past master gardeners be
your guide. Heed the desires of the master of the house, yet heed as well one’s own taste.
Visualize the famous landscapes of our country and come to understand their most important
points. Recreate the essence of the scenes in the garden, but do so interpretatively, not strictly.
From Sakuteiki (Keane M. P., 2008, p. 153)
The term ‘interpretatively’ reinforced the interpreted assessment used in the Heritage
framework, reinforced by the March 2011 tsunami3 aftermath affecting Japanese heritage.
Japanese stroll garden style is clearly defined, as noted in the literature review, regarding
tangible attributes, which can then be assessed in terms of authenticity and integrity. Cultural
significance is contained within a Japanese garden style from narratives within the dualistic
spiritual and aesthetic traditions. Isolating mainly intangible attributes, its genius loci,
mentioned as terms, with no value quantified, and assessed reliably, which limited the
research conducted.
An entire designated area at Kyoto is a UNESCO world heritage site. Temples and gardens
are dotted throughout the bustling city; you enter different sound/perceptual environments and

3

How and what would remain of UNESCO protected heritage sites in Kyoto and Nara, especially with reports of temples
closing their gates due to lack of tourism from the 2011 Tōhoku earthquake and tsunami. This could explain the
disproportionate amount of literature on Japanese Gardens to that of Chinese or Korean or even Taiwanese gardens.
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are no longer a pedestrian. Gardens from varying styles and periods; including Tenryu-ji,
Ginkaju-ji, and Nanzeji Temple, the Gold and Silver Pavilions and the dry garden
(karesansui) at the Ryoan-ji temple (1450), though the styles used were similar, the fabric of
each place was not.There is a discernible spatiality after entering a temple or garden from the
gates. To stress the importance of shifting consciousness in the separation of garden from
street spatially, but also the collective impact on the psyche.. The change in perception was
marked and consistent throughout visits to other Japanese gardens, including Himeji gardens
in Adelaide, Nerima Garden in Ipswich and Gosford Edogawa Commemorative Garden in
NSW, all positioned near or within the city, but capturing a similar sense of demarcation.
Time became a major factor in understanding how a garden, interpreted throughout the
seasons, using digital camera images including panoramas and video capturing settings from
similar viewpoints.
Identifying experts in the field, with heritage experience and familiar with the stroll garden
style would be required, in order to complete the significance thresholds analysis.4 Due to the
nature of this research, applying a heritage system to a landscape system, the best solution
was to conduct an initial analysis academically, with no suitable assessor available with
knowledge of Japanese Stroll Gardens5 to rate significance value.6 Comparative gardens were
typically identified and assessed to classify significance. The Nerima Gardens in Ipswich was
an ideal choice as it was already a Heritage listed site, and the Edogawa Garden is a
commemorative friendship garden between Gosford in NSW and Edogawa in Japan.
The comparisons were completed based on Japanese stroll garden classification type attributes
(Ramsay J. , 1991b). Ken Nakajima noted properties he believed important to the Japanese
stroll garden. Tangible aesthetic concepts such as ‘scale’ and ‘space’ became ‘markers’
highlighting the tangible attributes which were reinforced by the questionnaire responses

4

Heritage assessors are not required to have Japanese stroll garden knowledge.

5

Placing me in the role of an assessor for academic purposes would be inappropriate limiting the study to completing the
comparative analysis and only suggesting the thresholds based on this data.
6

Heritage specialists have professional standards for assessing significance. These standards are contained within the
conservation charters that need to be used as a required standard if you want someone to undertake an assessment of
significance for you (Department of the Environment, 2014).
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gathered from interview participant, Don Kibbler (Chairman of Cowra Japanese Garden) and
his relationship with Nakajima from 1975 to 2000. The video interview was conducted on 12
April 2014, which lasted approximately one hour; the participant completed the questionnaire
during the same weekend.
Once key parts of the garden were selected for comparative analysis, they were examined
with photos taken on site, to establish which garden exhibited exceptional attributes,
indicators of significance; authenticity, and integrity (Australian Heritage Council., 2009).
The analysis was brief in identifying specific objects within the garden, concisely noting
properties allowing a ‘more or less’ analysis to be accomplished, following heritage
guidelines (Australian Heritage Council., 2009).
The Cowra Council’s decision in 2010 to attract government funding to unify the Japanese
Cemetery, POW Camp, Garden, World Peace Bell, and Sakura Avenue, amongst other key
venues, into a ‘Peace Precinct’, led to the development of a Master plan. It was agreed that the
Cowra Japanese Garden’s car park be modified to accommodate more Cherry tree plantings,
amongst other amendments. The Heritage framework was adopted to document the changes.
Collating the information gathered, produced as a record that represents five cultural values
(historical, social, scientific, aesthetic and spiritual) outlined in the Burra Charter (2013). The
outstanding heritage threshold is then applied (conditionally), so that when the Cowra
Japanese Garden is put forward for National Heritage listing, this thesis will be used as a
support document in gaining that listing.
1.1 Main findings
The Cowra Japanese Garden is an outstanding example of a Japanese stroll garden type,
classified using the Australian Heritage Commission method developed by Ramsay in 1991
after identifying key intangible and tangible attributes. It was designed by acclaimed Japanese
landscape architect Ken Nakajima in 1975. Because of the strong community involvement
during the construction phase, funds were raised and rare valuables were donated to the
garden on behalf of Japanese businessmen and Australians interested in the cross-cultural
relationship between the two countries. The traditional garden format was an ideal solution
for assisting the spirits of the dead (shiryo) soldiers interred in the Japanese War Cemetery
(1963) to a homecoming back to Japan via a familiar landscape, so as to have a peaceful
afterlife with their ancestors. Because certain rituals were not performed (especially
associated with being in a strange land) the yurei (a reikon or spirit that stays in the physical
7

world) will persist and could present as a ghost.7 Father Tony Glynn8 in 1952 on a ‘mission of
reconciliation’ (Gordon 1994, p. 312) had offered Buddhist priests the opportunity to visit
Cowra and perform symbolic ceremonies for the dead and goodwill for Cowra townsfolk.
The aesthetic restraint displayed in the planning and execution of the Cowra Japanese Garden,
refined and absolute, is not represented at the same high level in the Gosford and Ipswich
Japanese stroll gardens. The Cowra Japanese Garden reflects the work of a true master, one
who was decorated in Japan for his landscape contributions, and his expertise in stroll garden
designs. Kibbler realised the garden concept and saw the job to completion, spending close to
40 years as a chief benefactor. Quibbler has encouraged cultural exchanges and displays,
along with ceremonies, including the tea ceremony, to educate the public and authenticate the
garden on both movable and cultural heritage grounds. The fact that Nakajima’s own ashes
were scattered over the site as his most prized gardens, suggests a path to date not explored.
The material fabric of the site itself is impressive, with the natural rock formations, unique
granite outcrops, a feature of Bellevue Hill, which inspired Nakajima to select the site. This
landscape helped disclose the secrets of stroll garden design, and some of the best
construction practices were also used. Ponds were constructed of concrete, allowing the
feature ponds to remain clean, without the algae build-up found in the other Japanese Gardens
in Australia and throughout the world. The quality of construction meant future generations
would continue to enjoy the gardens. The council also granted permission for water extraction
from the Lachlan River to keep the garden irrigated, which has provided a strong foundation
for the garden to continue intact, without the need to sacrifice, as seen in other Japanese
gardens where maintenance is ongoing and demanding.

7

Understanding the need to rectify this important set of rituals is described in more detail in Chapter 2, and reinforces the site
selection.
8

Father Tony Glynn (MBE) received the Order of the Rising Sun from Emperor Hirohito, and the Order of Australia from
Prime Minister Malcolm Fraser; he was an Australian Marist priest, better known to the congregation to which he ministered
for more than 40 years as ‘Tony shimpu-sama’, or Tony-the-honourable-priest. Travelling to Japan on a ‘mission of
reconciliation’ soon after WWII, he devoted his life to humanitarian work in Japan, establishing churches, schools and rest
houses and building bridges between the war’s arch-enemies.
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The Cowra Japanese Garden is an excellent candidate for Heritage listing due to the unique
geographic features; social relationships through the POW Camp, Kibbler, the RSL members,
and voluntary members of the community; the substantial historical records; the aesthetic
quality displayed in the Cowra Japanese Garden due to the authentic design; and the integrity
of the grounds, with all maintenance areas documented, which adheres to excellent
conservation practice.
1.2 Objectives
Heritage process


To determine the levels and values of significance of the Cowra Japanese Garden



To analyse whether the Cowra Japanese Garden fulfils the requirements for National
Heritage listing, and articulate the reasons for this



To identify the elements of a Japanese stroll garden



To complete a comparative analysis between the Cowra Japanese Garden, the Gosford
Edogawa Commemorative Garden, NSW, and the Nerima Gardens, in Ipswich,
Queensland, to identify the significance thresholds of the Cowra Japanese Garden.

Analysis


To analyse the Cowra Japanese Garden using a mixed method of qualitative and
quantitative research techniques



Review the design process of the garden from 1976 to 1986



Record maintenance issues after 1986

Design analysis


Uncover the unique characteristics that make up a Japanese stroll garden and how the
garden style developed



Identify natural features that are found in the Cowra Japanese Garden
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Historic


Explore the relationship between Japan and Australia and the events that led up to the
Cowra breakout in 1944 and the decision to construct a Japanese style garden



Examine the terms memorial and commemorative, and identify the different types
around Cowra Shire; look at how and why a Japanese stroll garden should be
considered an appropriate cultural significant commemorative garden

Social design


Examine the role of the landscape architect Ken Nakajima in the design and the role of
chairman/manager Don Kibbler



Complete a literature review on heritage, social, historical, and aesthetic practices

1.3 Research materials and method
This thesis uses a mixed research method, including both qualitative and quantitative
research, following a system developed and used currently by heritage professionals in
assessing the significance of sites and objects throughout Australia. A core value system of
historical, social, aesthetic and scientific values for examining the landscape will be adopted
and examined; the method follows a prescribed path that enables a site to be documented
against a historic framework which, when both community and legislature agree to value and
protect a given site, ensures its future conservation .
Research undertaken includes primary material and secondary sources subjected to reliability,
validity and accuracy evaluation of the data and observations suitable for measuring and
documenting first and second-hand sources specific to Japanese stroll gardens.
The primary and secondary research incorporates data from historical surveys and archives,
plans, books, transcripts, council and Government records and reports, Geographical surveys
and charts, photographic records, professional journals, non-government photographic
material, and social research gathered from interviews. Full text services were used, including
journals, eBooks and databases (including ProQuest (http://www.proquest.com), the ABS
(Australian Bureau of Statistics), and library databases including EBSCO Host, Informit; and
Trove, the Mitchell Library and the Australian War Memorial records.
10

Ethical clearance was necessary for conducting an interview/questionnaire with Don Kibbler.9
Other interviews examined were from varying sources, including interviews conducted
specifically for radio, television, and online internet by other interviewers, transcripts of oral
history interviews and manuscripts, articles, reviews, testimonials from events, or social
gatherings, personal thoughts from a phenomenological perspective, in particular the
phenomenology of time-consciousness10 including conditional reactions to the site, and
letters/correspondence from contributors to the site and its surrounds including the Japanese
War Cemetery (1963) and Prisoner of War Camp where the ‘Breakout’ event occurred during
WW II. Current books and magazines, both electronic and printed, were reviewed.
Within this thesis, Australian Heritage methods will be used as the referential set of
philosophical terminology and techniques in determining cultural significance.
Australian Heritage practice is a well-defined framework and guiding philosophy,12 used in
current investigations of sites and objects (including landscapes), which includes the terms
‘fabric’ and ‘place’; this refers to all the physical material of a place and its contents and often
associated with landscape, including its surroundings, spaces, views and contents (Burra
Charter 2013: articles 1.1 and 1.3).13 This means that an investigation needs to consider not
only the visually-pleasing aspects of an item, but also all the details of its structure.
All evidence of the history of man and nature, even the most recent; could be seen by
Heritage as having documentary value, but only places and artefacts that we no longer
consider part of contemporary life have historical documentary value. In fact, traces of the
past survive in the living palimpsest in forms such as design, materials and practices, and

9

In regards to Cowra Japanese Garden, a request was made to explore the site as a case study, which involved collection of
data; a set of formal interviews was conducted in April 2014.
10

Philosophers such as Husserl and Heidegger reference phenomenology of time-consciousness; it considers the now as
conscious life’s absolute point of orientation, from which things appearing as past and future alter. This was developed to an
understanding of Dasein, where one is consciously aware of the orientation or mode in the world, which is essentially a
temporal one (Wicks, 2005)
12

Relating to the philosophy, terminology, methodology, and techniques of cultural heritage.

13

Australia ICOMOS, the Burra Charter, the Australia ICOMOS Charter for Places of Cultural Significance 1999 and 2013.
Fabric includes building interiors and sub-surface remains, as well as excavated material. Natural elements of a place may
also constitute fabric. For example, the rocks that signify a Dreaming place. Fabric may define spaces and views and these
may be part of the significance of the place.

11

these traces are found not only in single manifests but also in the relationships between them,
meaning in every single landscape system. This view is supported by the Burra Charter
(2013), which indicates that places with shared heritage values or values important to more
than one community should be managed. (Marquis-Kyle & Walker, 2004, p. 27)
The focus of the research will be on compiling a range of information from in and around the
site to frame the landscape garden within a specific genre/theme of the
memorial/commemorative Japanese – Australian garden, looking at the foundations of event,
place and historical underpinnings to suggest that such a relationship exists.14 This follows
The Burra Charter (2013, p.10) process ‘Understanding Significance’, which is broken into
two sections: ‘understanding the place’ (articles 5–7, 12, 26) and ‘assess cultural significance’
(article 26).
Comparative studies are both retrospective and prospective, so historical limits (in relation to
current modern thinking that history has any direction) pose no barrier for such research. The
strength of the research is based on observing a garden using a control (tangible elements).
The field of heritage in itself is quite broad, and what sites are considered for heritage status
may vary from country to country based on their economic, social and political agenda. The
agencies within the country will recommend and essentially have the final say whether a highlevel significant site will be registered, and this political influence as seen in the selection of
the thematic study as a set priority for listing (Department of the Environment, 2014).
1.3.1 Referencing current discourse relating to aesthetics and assessment
In ‘Assessing the Values of Cultural Heritage’ (Torre & Mason, 2002, p. 3) Value has always
been the reason underlying heritage conservation, where ‘no society makes an effort to
conserve what it does not value.’ Allan Casebier suggests that there are aesthetic cultural
attributes unique to the Japanese, including shibui,15 jimi, hade, sabi, wabi, miyabe and yugen

14

Photographing memorial sites in the Cowra/Bathurst Shires to document the varying types of commemorations produced
for WWI and WWII. The photographs were then examined to identify elements un/common to all memorial sites.
Casebier refers to shibui as being the ‘ultimate in beauty’ (Hussain & Wilkinson, 2006, p. 227)in relation to its complex
features, even though the ‘beautiful’ aspect references a more astringent position, which lingers. Casebier refers to shibui
15
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(Hussain & Wilkinson, 2006, p. 227). These intangible aesthetic values require examination,
with no current formal heritage assessment methodology. (Ramsay J. , It Soothes My Soul:
the Challenges of Assessing Aesthetic Values of Forests, 1999)
With strong secular practices and attitudes, the Japanese have an added layer of belief to all
aesthetic comparative values, which require a literature review relating to this sui generis.
In his comparison and contrast of Japanese aesthetics with Western aesthetics entitled
‘Japanese Aesthetics with some Western Analogues’, Allan Casebier, (Hussain & Wilkinson,
2006, p. 227) states that there are three crucial features to be considered: the aesthetic
sensibilities underlying each culture’s aesthetic concepts; the grounding of the concepts into
matrices of beliefs; and the logics governing the use of the term used to mark the presence or
absence of aesthetic features. The Western idea of diminishing the ego through contemplation
of the beautiful and sublime has qualities similar to the Eastern Japanese landscape aesthetics
in representing a perfected nature. Terms such as ‘suki’ (liking) and ‘mu’ (nothing) are used
to explain floral arrangements, writing and theatre. The aesthetic realm is freed from the
constraints of history or place; the kind of value(s) we project onto objects depends entirely
on our personality structure, hence the need to be conscious of the kinds of values we project,
which should dictate the nature of the aesthetic investigation.
1.3.2 Heritage
Heritage comprises a set of statutory obligations, that all cultural properties belong to, and
should be conserved for, all humankind, regardless of borders and boundaries, and will follow
a prescribed charter, focused on the community and not the individual. Heritage is drawn
from ancestral relationships (Davison, 1991), a process of passing property, which can be
intellectual or spiritual, from parents to siblings. ‘Heritage of an ANZAC’ was a quote
reflecting a national identity dimension, and not what is now considered ‘heritage.’ In 1970
heritage was re-examined and had its meaning refined. Heritage is now an area of
investigation to conserve valuable items from the damages of environmental degradation.

with the main concepts of wabi and sabi, and says that shibui must avoid the instance of ‘hade’ (ostentatious) and jimi
(drabness).
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Comparisons are used to determine and quantify relationships between two or more variables
by observing different groups that either by choice or circumstance exposed to different
treatments (Carpi & Egger, 2012). Comparative analysis is conducted for all Australian
Heritage research in determining whether a place meets a threshold, which may rely on the
opinion of experts. National Heritage process notes that using a heritage consultant may be
necessary based on what values are being determined. Consultants should be selected
specifically for the job and have the necessary qualifications and field experience; it is also
noted that it is desirable if the consultant has some exposure to Commonwealth legislation.
When conducting the assessment, the consultant must adhere to the obligations under the
Environment Protection and Biodiversity Conservation Act 1999 (the EPBC Act), along with
the Department of Environment, Water, Heritage and the Arts guidelines. The Choice of a
consultant, does not infer immediate endorsement relating to the task.16
An analysis of the heritage values (social, scientific, historic, aesthetic and symbolic) assists
in allocating the threshold, which varies between UNESCO world (outstanding universal
level), commonwealth National Heritage (outstanding heritage value to the nation), state and
territory and local heritage (importance to the local community).
With ICOMOS (Australia) emphasizing a multidisciplinary approach to the assessment of
significance, and with relationships between two or more variables in a process of
documenting observed differences and similarities between two or more subjects, the
selection of the comparative method is both consistent and valid.
1.3.3 Evidence
Community surveys17 were not included in this thesis, as more emphasis was placed on
identifying the classification type assessment for a designed landscape.

16

If a consultant is chosen, this does not guarantee the site’s inclusion on the register.

17

Juliet Ramsay and John Paraskevopoulos (1994) recommended the utilization of community views as valuable (Prima facie
evidence of a communitys valuing of a site) information, and that the participant questionnaire should provide a ranking scale
of the garden type attributes, and for this to be taken to refine the aesthetic knowledge and differences in respondents based
on age, gender, race, education, purpose of visit and interest point. The research collected closely follows E. G. Ramsay’s
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An interview with the participant Don Kibbler, in April 2014, was recorded to reinforce
comments made by himself and Nakajima.
Historic(al) landscapes and heritage values which encapsulate cultural landscapes have
attained key status in the field of cultural heritage conservation and planning. International
recognition of cultural landscapes was extended in 1992 to World Heritage prominence with
the establishment of three categories of cultural landscapes of outstanding universal value.
The term ‘cultural landscape’ is now widely circulated internationally.
Grounded theory using a constant comparative social model compares heritage items based on
a phenomenological position of contexts within which human experiences happen and is thus
concerned with learning from particular instances or cases, made ‘in developing a statement
of significance’, and ‘level of significance’ (Bolzan, 2004), and the level of significance refers
to Local, State, National or World Heritage should include the following points:
1. Level of significance is determined by the appropriate context/themes
2. Approach tack for determining significance without predetermining level
3. Comparisons made are ‘like for like’
4. Identify element(s) of the significance for comparison, and resources available to ‘find
comparable items’
5. Produce a preliminary statement of significance, identifying significant aspects of the
place in isolation; in this case Cowra Japanese Garden.
6. Comparable items, in this case, are other Japanese Gardens, including other gardens
designed by Ken Nakajima, other stroll gardens built between 1970 and 1990, and
other war memorials (1914-1945) ; .
7. Comparable items can exist in a period, theme or type, group or a combination of the
period (1977–1986) and historical theme using the work of landscape architect and
Cowra Breakout; a type refers to construction techniques, garden elements, materials

‘Researching Gardens’ (Sagazio, 1992, pp. 107-116) and the documentation allows for a solid framework supporting a
heritage case for registration after formalised aesthetic quantitative data is gathered.
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used. The group is a predefined category: in this case, ‘Landscape: Cultural’ or ‘Parks,
Gardens and Trees’ would be selected for comparisons.
1.4 Literature review
The literature review will follow a thematic structure with the chapters presented in the thesis.
1.4.1 Research methods
Hammersley (2013) in What is Qualitative Research? provides a concise and diverse reading
of current qualitative research practice and methodology, by a professor active in social
inquiry. By providing examples reflecting the varied research, (Wright and Decker)
referencing armed robbery, and suicide notes (Olson) from deliverables such as forms and
methods, Hammersley (2013) argues that grounded theory, as noted by Glaser and Strauss,
where theories are built during the iterative process of collecting data, follows a causal
analysis approach.
1.4.2 Heritage
Graeme Davison and Chris McConville, editors of A Heritage Handbook (1991), define
heritage in Australia and the history of heritage; they include a table outlining the ICOMOS
recommendations across NSW, South Australia, Victoria and Queensland, extracted from
Yencken (1981), understanding ‘historic towns’, forests and mining, legislation, and
professional requirements for practices required to conduct analysis and discern the heritage
study area. Designed as a handbook, allowing architects and other core practitioners a way to
respond to a conservation study, to present a case, read a landscape or plan, or a heritage
submission and provides examples of heritage sites, including Collins Street, Victoria, and
political issues with council, with aesthetic and historical terms of reference.
During his development of a context for ‘reading landscapes’, Chris McConville (Davison &
McConville, 1991), notes that the head of a British university history department, W.G.
Hoskins in 1955, questioned the manner of appearance of various English landscapes and
from that saw a noticeable absence of a landscape discipline. Hoskins believed there to be a
chronological method for understanding the landscape, that the physical landscape contained
historic properties, which has led to the current cultural landscape dialogue. The questions
regarding identifying historical clues, managing and denoting importance in terms of heritage,
may have well begun with The Making of the English Landscape by Hoskins, but these
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questions had already been asked in Asia and were carried out following a conventional
practice of conservation in Japan, with the replacement of beams and posts in temples from
Nara to Kyoto, associated with global strategies as discussed by Graeme Aplin being
implemented in 1994 ‘aimed to redress a perceived bias towards European, Christian and
‘monumental architectural ’sites and to encourage the nomination … of non-European
cultures.’18 (Aplin, 2002, p. 170)
Harold Mytum’s ‘Prisoner of War Archaeology in an Interdisciplinary Context’ (Mytum,
2013) identifies new perspectives, including heritage and commodification of the past through
POW archaeology and anthropological investigations which are also interpretations of
material culture offering insights into military history, creative arts, heritage studies and
memory. Mytum refers to the term ‘dark’ tourism in regards to POW camps, as many
overseas camps involved the mass slaughter of captives. This creates issues in regards to other
POW Camps in Australia where there were no casualties and which were relatively benign,
and so only applies to Cowra. Mytum adopts the postmodern concept of ‘embodiment’ as
used by Merleau-Ponty (1962) as confinement in relation to the physical experiences of the
captors/captives. Understanding how other POW camps operated either benevolently or
malevolently allows a better understanding of how the Cowra POW camp operated and gives
an insight into this type of institution. Mytum notes that there are relatively few comparative
studies of POW camps, with the most recent being from Scotland, of a Scottish POW camp
and a logging work camp, conducted by Banks in 2011.
1.4.3 Aesthetics translation and the need to incorporate other cultural terms
The aesthetics review is broken into several key areas of research: the basic development of
aesthetics in Japan as used by landscape architects; focussing on tangible attributes of stroll
garden design only; and current discourse on landscape aesthetics application to heritage.
Mildred Watt (1966) in Japan: Land of Sun and Storm, outlines the importance of Japanese
art, explores the moral and ethical issues of Japan during WWII, and references events and
conflicts between East and West. Japan is portrayed through a sympathetic perspective of
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After UNESCO had adopted The Convention Concerning the Protection of World Cultural and Natural Heritage, in 1972.
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cultural appreciation. Watt (1966) stresses the importance of developing an understanding of
the Japanese language, as translation from Japanese to English may no longer convey the
purely Japanese essence. (Watt, 1966, pp. 159-167) This is also mentioned by Martin
Heidegger, who noted that translating the language would sublimate that culture. Heidegger in
two of his publications On the Way to Language (1971) describes a situation where a
Japanese inquirer shares a dialogue with another person who is not Japanese speaking, so the
conversation is carried out in German. In these books, Heidegger highlights the importance in
not reducing ‘the facticity of Japanese existence to European conceptual systems’ (Heidegger,
1971), and to assist in articulating the otherness (Japan) through the danger of language.
Heidegger understood that a Westernized aesthetic system could overpower an Eastern
aesthetic system due simply to the language used in construction. A method of avoiding such
a situation is with the inclusion of ‘cultural terms’ which were defined from the originating
culture. Due to the nature and construction of the written text and language, even before an
interpretation is applied, terms can be ambiguous, referencing many sources. Paola-Ludovika
Coriando and Virginia Lyle Jennings Colombo, in ‘Substance and Emptiness: Prepatory Steps
Toward a Translational Dialogue Between Western and Buddhist Philosophy’ (Coriando &
Colombo, 2011), believe there is a reciprocal dialogue preserved in a new translation dialogue
entitled ‘other beginning’.
The Japanese terms for ‘landscape’ has two derivations in Japanese ‘Fukei’ and ‘Keikan’,
which aren’t interchangeable (Gehring & Kohsaka, 2007).dualistic in form. Fukei is
represented as a traditional/ cultural Japanese landscape, dominated by more natural elements,
including temples, and other dominate cultural objects, which is historical in context. This
term operates subjectively, as it is more personal, humanised in account which is considered
intangible, where Keikan is a more objective, scientific concept relating more to the tangible
qualities of a landscape.
1.4.4 Ken Nakajima
From the research conducted, which included reviewing books, articles, websites, audio tapes,
CDs and newspaper reports and journals, there has only been several Japanese texts by
Nakajima and his company, Consolidated Garden Research that present his work, with this
publication used to gain access for future work, as it was published in 1988 in Japan
Landscape, No.7, and in its 20 pages, primarily in Japanese with English translations for
several sections, presents images of works completed along with comments from Nakajima. It
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provides a strong grounding in Nakajima’s stylistic tendencies and allows one to see how his
garden design work developed. This contrasts from his previous booklet entitled, ‘Works’ 57–
76, Nakajima Consolidated Garden Research Inc, entirely in Japanese. The booklet contains
landscape plans with photographs from selected sites. From the 1988 document it is notable
the amount of commissions Nakajima received until 1988, and how his international
reputation grew20.
‘From conception to reception: transforming the Japanese garden in the Montreal Botanical
Garden’ (Desranleau & Jacobs, 2009) is an article written concerning the site Nakajima
completed in 1987, and the politics of producing a garden that did not meet the expectations
of a true ‘Japanese garden’ as Pierre Bourque, Director of the Montreal Botanic Gardens, the
client, had hoped. Nakajima had designed a pastoral and colourful wildflower vision. The
article examines records of interviews conducted by the horticulturist for the Botanical
Gardens, Jean-Maurice Lévesque, along with Nakajima, explaining his vision and the basis
for his design, as inspired by nature, and how the client changed Nakajima’s design to a more
‘green’ Japanese Garden, which they had anticipated from such a Landscape Architect. This
article outlines key pressures exerted on Nakajima and the restrictions placed on him from the
Western assumptions about how a Japanese Garden should look, and the need to conform.
This examination is important in outlining why the Japanese Garden is an authentic
representation of the designer, and the role of the client.
‘Nature and the Garden: Ideas of Nature and the Japanese Gardens Designed in Australia by
Nakajima Ken and Nakane Shiro’ (Clancy, 2003), examined the Cowra Japanese Garden in
particular and the Japanese idea of nature. Clancy’s thesis compares how gardens are received
in the East as compared to the West, how they are perceived and interpreted. How nature was
manipulated, with the Eastern viewpoint as idealisation contrasting to the Western model of
romantic basis with feelings, suggests there is a strong argument that nature as a concept is
conceived of differently between cultures, so that similar terms also require further
examination, including aesthetic terminology. The breach of Western man’s separation from
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Consolidated Garden Research when tendering for Landscape work for the Montreal Japanese Garden in 1987 may have
provided the biography.
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nature may have occurred after the middle ages, as noted in The Enclosed Garden (Aben &
De Wit, 1998, p. 71), with ‘man’s sense of involvement with and awe of nature and the
supernatural decreased in stages.’ Nature turned from respected and self-evident to a studied
subjective element, where focus on the sky, god and inward contemplation changed to gaining
increasing knowledge of the world, and a focus on outward thinking.
1.4.5 Aesthetics as objective measurement
From the proceedings of the 16th ICOMOS symposium (Taylor K. , 2008) offered a detailed
definition of aesthetics, and the relationship of the cultural landscape with human memory,
perceptions and experiential approaches. Appleton (1975, p. 31) suggested that a theory of
landscape aesthetics provides a foundation for landscape assessment, noting that no theory
had yet been developed. Over twenty years later, Lamb confirmed that there was still no
general theory of landscape aesthetics available to support landscape assessment (Lamb &
Morris, 1997).
1.4.6 Aesthetic value (heritage)
The aesthetic value is generally referred to as the appreciation of beauty, with sensory input or
sensory response to place, and more usually referring to a visual response. The Guidelines to
the Burra Charter define aesthetic value in this way:
Aesthetic value includes aspects of sensory perceptions for which criteria can and should be
stated. Such criteria may include consideration of the form, scale, colour, texture and material
of the fabric; the smells and sounds associated with the place and its use. (Australia ICOMOS,
1999, p. 12)
(Ramsay & O’Brien, Assessing Aesthetic Values of Landscape for the Register of the
National Estate: A Discussion Paper., 1992) suggested a method of assessing the aesthetic
values of landscapes which was further developed in 1993, with the proceedings of a
workshop tabled in the report ‘More than meets the eye: Examining assessing aesthetic value’
(Ramsay & Paraskevopoulos, 1994) presented the following definition:
Aesthetic value is the response derived from the experience of the environment or of
particular cultural and natural attributes within it. This response can be either to the visual or
to nonvisual elements and can embrace emotional response, sense of place, sound, smell and
any other factor having a strong impact on human thought, feelings and attitudes.
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Aesthetic value has a dualistic way of operating, but is considered a primarily subjective
reality lacking in universal values, with intangible components unable to be measured.
The 1970s corresponded with an increased interest in a new field of landscape aesthetics,
using a diversity of methods to assess and measure ‘scenic value’ or ‘visual quality’. The
Environmental Design Research Association provides literature from 1960’s Ecological
Assessment methods to current research including Frank Sleepers (2014) expert-based
evaluative ‘linear infiltration’ method, involving parameters of coherence, variety, legibility,
and spaciousness in urban designed landscapes.
The method of aesthetic assessment developed for the National Estate originated from the
Regional Forest Assessments and relied on a multi-faceted approach to aesthetic assessment
that included community perception, art, literature, expert assessments, and tourism data.
Community views and experts’ reports were utilised. Tourism data was considered the least
useful. The triangulation or rapid assessment approach (RAP), which is used by
anthropologists, was noted by Juliet Ramsay as the model they examined when conducting a
survey for final evaluation. RAP was developed in 1983 in evaluating a multi-national
communities perspective which was used by UNICEF, employing techniques such as
informal conversations, in-depth ethnographic interviews, semi-structured interviews and
focused participant observation ranging from open, through semi-structured to structured. A
brief to long field stay is used for data collection in relation to time sampling and other
psychometric techniques. Assessing huge forest areas to find out where the values existed
were incorporated.
‘More than meets the eye’ was presented to develop the proposed method through
workshopping it with peers for critique. There are studies underway that discuss the method’s
development, but at this stage these works are not complete (May 2014).
Andrew Lothian, in his article ‘Landscape and the philosophy of aesthetics: is landscape quality
inherent in the landscape or in the eye of the beholder?’ (Lothian, 1999) examines the paradox of

landscape quality assessment approaches using dual paradigms, quality as inherent in the
physical features of the landscape (objective), and the other which regards quality as a product
of the mind, coined ‘eye of the beholder’ (subjective/ psychophysical dimensions) determined
from combination of community preferences.
Aesthetic experience defines the way that things – objects, places, landscapes – manifest
themselves to the senses. Three levels of experience have been described as sensory, formal
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and symbolic, where symbolic implies that the meaning of the object is part of the experience.
The aesthetic experience is nevertheless to do with the ‘pleasure of the senses, varyingly
informed by the mind’. Some philosophers have proposed a hierarchy of the senses, with
vision and hearing at the top, and touch, taste and smell well below; some have even
suggested that aesthetic experiences are only related to vision and hearing, as these senses are
more closely linked to the cognitive parts of the brain. Alternate critical thinkers examine the
way the visual sense proceeds words; as John Berger (1992) notes, ‘It is seeing which
establishes our place in the surrounding world; we explain our world with words.’
What we know may be quite different perceptually. Western culture uses language and
science to separate us from our landscapes, which is not what happens in the East. Historians
such as Thomas Carlyle suggest that ‘by symbols is man guided and commanded, made
happy, made wretched. He everywhere finds himself surrounded with symbols, recognised as
such or not recognised.’ (Carlyle, 1836)
Berger (1992) also talks about the making and presentation of images, and the challenges of
using artistic depictions: ‘when images from the past are presented as works of art, their
meanings are obscured (mystified) by learnt assumptions such as beauty, truth, form’.
1.4.7 Japanese stroll garden type (heritage)
The garden type is specific in its application and contains information such as a standard
drawing for placing elements such as rocks, plants and paths.
The Japanese stroll garden type is distinct in that the path is not a ‘destination’ to a specific
spot; it continues back to the start, and can contain deviations which capture different views
and ‘illusions’.
Tangible attributes of the Japanese stroll garden type
The list generated below defines the main tangible attributes identified as a combination of
elements/principles/techniques, that are representative of this garden type.
Tangible (Fukei) attributes
Design concept/plan- the plan should reflect the standard plan structure
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Overall Design, shin (formal) – all Japanese Stroll Gardens are formal (Marquis-Kyle &
Walker, 2004)
Position of garden, place selection – should follow general feng shui principles
Orientation – positioning of the garden for maximum shakkei
Size/scale – Stroll gardens need to be large, so miegakure can be accomplished. The size
of the pond(s) ratio to path is estimated at 1:3
Viewpoints of garden and borrowed scenery (shakkei)
Conceal and reveal (miegakure) - It is expressed in the phrase, “the flower bud, hidden
from the eyes, becomes a bloom.”
Sabi (rustic) – the essence of beauty in something aged or worn.
Kire (cutting, pruning) & O-karikomi (topiary) – clipped hedge. Literally ‘to shear’. A
group of shrubs or other plants to create a larger shape.
Pond (shima, enchi, chisen, or hanchi) waterfall (taki) and stream (nagare or yarimizu)
Fish (koi carp) used for ornamental purposes and symbolise vigour, tenacity and
durability.
Paths (pasu) and stepping stones (tobi-ishi) – vary in material, can be cut stones, paving
stones, stepping stones
Rocks and stones (ishi no kowan) including iwakura – literally ‘rock seat’
Plantings – trees (ki) and shrubs, pruning and shaping (niwaki)
Lanterns (rantan or ishidoro) made out of stone, and was used to walk around the garden
at night time
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Bridges (hashi), covered bridge (rokyo or kurehashi) – there are variations on the bridge
design, from stone bridges to arched wooden.
Pavilions/tea house (souan) – thatched roof hut tea house
Dry stone garden (karesansui) the use of ‘sand’ (shikisuna) or ‘spreading sand’
Sandy area/beach/sandbar (suna niwa or shirasu)
Maintenance – gardener (komori) or ‘tree guardian’ (niwashi)
Sorowaji (not being regular) a word to express it; saying the ‘sharawadgi’ is fine, where
two halves of a design did not match.
Wisteria (Wisteria floribunda/chinensis) pergola/arbor/trellis (fuji-dana); one of the first
uses was in Byōdō-in at Uji (Kyoto) in 1052
Fences (sode-gaki or take-gaki or kaki), gates (roji-mon) and torii) and walls (ishi-gaki)
– sleeve fences usually made of bamboo and reeds
Deceits (kinki) – inclusion of taboo items including statues of birds
Car park (included as more of an urban planning requirement)
Bench – koshikake machiai – made of stone or wood
Island (shima) includes varying shapes
Turf/moss
Weather – meteorological determinants
Time – measuring seasons and events in past, present and future increments
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Space (ma or yohaku) – between objects or period of time between thoughts, emotions,
or events. Wide or Empty space.
Geomancy /feng shui (fusui) relates to religious, superstition and sciencecategories –
Yoon, H.G (1976)
Spontaneity (exuberance)
Illusions (mitate) – literally ‘a new point of view’
Deer scarer (shishi-odoshi) is currently used to produce clear ‘clunk’ sounds, which is
cleansing ‘to the heart’, originated to protect crops by scaring birds and animals.
Ashide no yo, a style using undulating shorelines with tufted grass
Kokusuru iro, using a dominating colour over another
Ariso (also araiso or ara iso) – literally ‘rocky shore’, a group of rocks
Context – outside (uchi) vs inside (soto) and ke (mundane) vs hare (special or
extraordinary), forward facing, formal
Man-made hill (tsukiyama) – this element is only used for flat sites
Viewing platform (kari ita jiki) plank deck, temporary wooden platform
Zazen – triangular spatial interdependence relationship
shinrin-yoku (‘forest air bathing’, or walking while taking in the forest environment
with all senses)

The listing of attributes was identified by Juliet Ramsey in 1991 to register for the National
Estate, and even though this organisation has been replaced, offers a document that has not.
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The purpose of perpetuating the analysis and classifying gardens using this reference (Ramsay
J. , Parks, Gardens and Special Trees : a Classification and Assessment Method for the
Register of the National Estate, 1991b) would greatly assist in the classification of the
Japanese stroll garden type as a unique garden style, and for future use as a tool in assisting
the development of thresholds.
This classification method is ‘prescriptive’ as the Japanese stroll garden is a ‘standard’ that is
known and examined by landscape architects, historians and researchers, including Josiah
Conder, David A. Slawson (1987), David and Michiko Young (Young, David & Michiko,
2005), Marc P. Keane (2008) (2005) (2009), Kendall H. Brown (1999), A.L. Sadler (1941),
Thomas Daniell, Charles Chesshire, Stephen Mansfield, David E. Young (Young, David &
Michiko, 2006), Yoko Kawaguchi, Motomi Oguchi, Alvin Horton (Horton, 1993), Takashi
Sawano, Joe Earle, Mirei Shigemori, Christian Tschumi, Samuel Newsom (1953), David
Newcomer, (2010), Alison Main and Newell Platten (2002), Julie Moir Messervy (1995),
Haruzo Ohashi, Kiyoshi Seike, Teiji Itō (Itoh, 1962), Helena Attlee, Alex Ramsay, Günter
Nitschke (Nitschke, 1999), Ben Simmons, Wybe Kuitert, Katsuo Saito (Saito, 1983), Sadaji
Wada, Masao Yamamoto (1952), Philip Cave (1996), Norris Brock Johnson (2012), Geoffrey
Jellicoe, Toyo Okamato (1970) and Mizuno Katsuhiko.
The stroll garden style, practiced since the 1800s, is now known throughout the world and is a
legitimate style (kaiyushiki teien) that should be formally adopted in Australia as there are
stroll gardens in all states and territories of Australia apart from the Northern Territory.
The only technique not listed is the shin-gyo-so (formal entrance, semi-formal feature,
informal interior) as this could only be applied to Japanese stroll gardens that emerged from a
previous garden style and had important temples/residences on the estate that could adopt this
technique, one example being Katsura Imperial Villa (Kyoto).
1.4.8 Social significance research
Japanese soldiers, World War II and the ‘Cowra Breakout’
Reading personal letters from Japanese soldiers (edited by Larteguy, 1956) allowed an entry
point to understanding Japanese soldiers and pilots from their last letters; some of them were
kamikaze. This collection of letters introduced the Cowra Breakout with a different lens, that
of the impending death of a captured Japanese soldier. One Japanese pilot penned ‘I have
been a submissive son to my father, who himself submitted to a long succession of dead
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ancestors, I, like he, have been the servant of their laws and their anachronistic rites. I fought,
suffered, starved and very nearly died for my emperor god. I can tell you tonight that I do not
regret the defeat of my country, because it is thanks to that defeat that we have escaped the
tyranny of our dead.’ (Larteguy, 1956, p. 21).
Teruhiko Asada’s first-person account of The Night of a Thousand Suicides, translated by Ray
Cowan (Asada, 1970), presents an account of another Japanese POW, but this time explaining
the ‘Cowra Breakout’ through a fictionalised account which evokes a sympathetic reaction to
the Japanese need to die with honour. In Crosses and Tigers (1990) and The Double-Edged
Dagger: the Cowra Incident of 1944 (2010), Nagase Takashi presents a view of both a captor
(with Takashi working as an army interpreter at the Burma Railroad) then as captured as a
POW at Cowra, and provides a personal insight into his own journey of atonement. Being
unwillingly captured, shamed from betraying their moral code, faced with barbed wire and
Vickers and Lewis machine guns posts, a suicidal mission to escape is explained as the last
resort before being moved to another camp. This novel contrasts to Gordon’s (1994) Voyage
from Shame – The Cowra breakout and afterwards edition, marking the 50th anniversary of
the incident which is a revision and expansion of the earlier work, Die like Carp! (1980). It is
a collection of stories of the Australian soldiers who died and importantly examines the
emotional transition from overwhelming shame to a sense of pride that many former Japanese
POWs have undergone to reach a point of reconciliation, which is articulated by many of the
POWs and Cowra RSL members, amongst other dignitaries, after visiting the site. Gordon’s
book works with Bullard’s Blankets on the Wire: The Cowra Breakout and its Aftermath
(2006) which has been translated into Japanese and was produced to commemorate the 62nd
anniversary of the breakout, with assistance from the Australia–Japan Research Project, to
present an unbiased report of the events that occurred, based on A Town at War – Stories
From Cowra during WWII (Apthorpe, 2008), and in particular Apthorpe’s archived resources
and explanation as to how Cowra as a town has developed due to the Cowra Breakout
incident. This, along with Carr-Gregg’s social anthropological examination in Japanese
prisoners of war in revolt: The Outbreaks at Featherston and Cowra During WWII (1978)
assisted Yasuhiro Ota’s 2013 masters thesis entitled ‘Shooting and Friendship Over Japanese
Prisoners of War’ (Ota, 2013). Ota interviewed Japanese POW survivors, including Jinsaku
Sakurai and Fukie Adachi, to assist his comparative study of Featherston prisoner of war
camp and subsequent memorial garden in New Zealand with Cowra in NSW and the Japanese
Gardens, using documentary and ethnographic analysis to identify the town responses to the
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Japanese POW camps and subsequent breakouts, and the type of ongoing relationships these
cities have with the Japanese based on a rectangular coordinate system of international
exchange. Ota examined the riot by Japanese POWs at Featherston prisoner of war camp in
New Zealand (leading to 48 POWs and 1 New Zealand soldier being killed), in February
1943, which led to security being tightened at Cowra, and presents information about the
Cowra escape and the 22nd Australian Garrison Battalion. There were complaints regarding
the physical fitness selection requirements into the Australian Militia’s 22nd Garrison
Battalion, composed of disabled veterans or younger physically unfit men. During the
breakout Privates Benjamin Gower Hardy and Ralph Jones (GC) manned the No. 2 Vickers
machine-gun and were firing into the first wave of escapees, but were overwhelmed by the
numbers of escaping Japanese soldiers . Cowra’s No. 12 Camp continued to operate until the
last Japanese and Italian prisoners were repatriated in 1947. Smith’s Men of Cowra – The
22nd Garrison Battalion and the Cowra Break-Out 1944 (2006) outlines specific detail of the
22nd Garrison Battalion, working in with A Town at War (Apthorpe, 2008).
The word reconciliation, in relation to the Cowra Japanese Garden, is measured and specific
in its weight and use, as compared to the way it is used relating to Italian POWs at Cowra and
in the rest of Australia, as noted in Rabbits and Spaghetti, Captives and Comrades:
Australian, Italians and the War, 1939–1945 (Bunbury, 1995, p. 191). In 1991, a formal
reconciliation was made by the Western Australian Government to the Italian POW internees,
but as one internee noted, ‘it could be argued that Italians and Australians in the wider
community have lived at peace with each other since the war so there’s no need for
reconciliation. Indeed the most remarkable aspect of the whole internment experience has
been the willingness of the internees to put the past behind them and to refuse to be
embittered.’ (Bunbury, 1995, p. 187).
1.4.9 Cowra, social views
Politics in Place: Social Power Relations in an Australian Country Town (Gray, 1991) is a
study of local politics in the rural Shire of Cowra, New South Wales, and presents the
Japanese breakout from the POW camp in relation to economic growth in the 1970s. The
event is evolving due to the input of several groups; the Cowra Tourist and Development
Corporation, the Japanese Garden Finance Committee and Cowra Council.
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Gray delves into the local political nature of managing the Shire’s and human resources and in
particular with development. In 1975 the Japanese garden project had brought Council and the
Cowra Tourist and Development Corporation together, with the Corporation leasing the
garden land from the Council. Water supply to the garden became an issue and the Ratepayers
Association was concerned they may lose vital water supplies, which was expressed in 1976
and again in 1986, when the 5-year lease was due for renewal, which split the council. The
corporation eventually dealt with the Lands Department in establishing a trust from which the
corporation would lease the garden site.
Bernard Smith writes that there is a way to correct the viewpoint of how we see the Australian
landscape, the cultural isolation and provinciality, which is by redressing the imbalance
brought about by the influence of concepts such as the ‘Noble Savage’21; by referencing man
as artefact, as fabricator and artificer, and not as a ‘natural’ man in the woods, removing the
mythical and replacing it with the historical. The Japanese concept of ‘mono no aware’(the
pathos of things) could be regarded in relation to the ‘Romantic’ tradition of the 1700s in
Europe as explained in chapter 2, ‘The Romantic Idea of Nature, and Foreign Appraisal of
Japanese Gardens (Clancy, 2003) regarding the designers imagination and emotion influence,
compared to ‘sawarenai’ translated as ‘do not touch; leave things alone’, which is used in
borrowed scenery (shakkei) and in site selection (Figure 35), which is derived from geomantic
feng shui principles.
Australia does have a history, and the Japanese garden is one example of this; it also signals
to a time past before the garden’s inception to World War II, and Australia’s place in it.
Landscape art has ‘helped to unify the Australian tribe, by providing an emotional
iconography to which our own particular bourgeois might respond: for of them, too, it may
fairly be said that their work is in the city but their hearts are in the bush. The bush landscape
has also performed an important sociological role. It has taught us to appreciate Australia in
its natural state: to see the beauty of the wilderness’ (Smith B. , 1976, p. 87) but it is also
important to examine the relationship the Japanese has to nature; Nakajima noted ‘The
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The ‘Noble Savage’ (Rousseau, 1986) is a state of mind and term that was challenged by Ellingson (2001).
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Japanese garden is a natural landscape style, and that nature is expressed in a very symbolic
form.’ (Maintenance Report, p. 6).
The garden would appear to conform to a Western understanding of Japanese art (the only
Japanese equivalent to the term ‘simple’ written in katakana, means ‘express’). Nature and
will have a quality about them which can be appreciated if traditional Japanese aesthetics are
correctly interpreted and understood, compared to differences and similarities to Western
aesthetics, which was examined by Julia Clancy and Yuriko Saito, and misinterpreted
Romantic beliefs have been revised:22
1.4.10 Memorial
Sacred Places: War Memorials in the Australian Landscape (Inglis, 2001) questions the
shrine and its purpose and explores specific commemorative monuments throughout Victoria,
Tasmania, Queensland, Canberra, Adelaide, Perth and New South Wales, from statues to
plaques and epitaphs to gardens and graves, and discusses examples of type with messages,
the post-war landscape, meanings and sacred sites through to restoration and offers a
photographic record. In contrast, a chapter in Places of Pain and Shame (Logan & Reeves,
2009) reviews the Cowra Japanese War Cemetery (ceded to Japan in 1963), noting that war
dead remain the subjects of their country, through the politics of war and machinations of
peace, but are at the same time subject to the place they are buried. The rich social ground of
the Cowra Cemetery is explored, making it evident that this place is significant due to the way
it ‘catalyses personal and national memories of the Pacific War, showing where those
memories contend and compete’ (Logan & Reeves, 2009, p. 99). The difference between
Featherston and Cowra is the way the Cowra people attended to the ‘pain of war and the
shame of lost honour’ with the narrative of forgiveness and redemption. Consolation is
offered through the care taken of the Japanese War Cemetery (1963) ( and ), which conflicted
with the Australian national memory, as yet unsympathetic. The cemetery ‘normalised’
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The predominant view of which has its origins in Rousseau, is a misleading, mediated, and redefined as our own.
Unfortunately, it is also a view, which encourages the belief that the Australian is mindless: a man of nature, distrustful of
theory, of intellect, and of those qualities of life traditionally associated with cities and civilization. It is a view that has
helped to ‘create a mythical Australian, a creature who lives on the other side of history’. (Smith, 1976, p.89)
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Japanese diplomatic relations with Australia, allowing a conduit for mutual pain, with those
Australians trying to understand, and gave the conflicted Japanese a way of unifying once
opposing nations. The chapter deals with the political and social problem related to the rituals
of burial customs of the missing war dead from Japan and how Cowra managed to produce an
effective solution to this problem, allowing final rites to be observed. Initially Japan had
lacked enthusiasm for endorsing a Japanese War Cemetery in Australia and considered
repatriating the war dead, and the POW memories from Cowra, eventually overturned in
favour of the Cemetery remaining in Cowra, and along with it, the history of the event.
1.4.11 Japanese stroll garden
The Japanese stroll garden contains different elements, including a tea house, a dry garden (to
be viewed from a fixed perspective), a platform, walking path, pond(s), a stream, a waterfall,
bridge(s), rocks, lanterns, deer scarer, seats and a lookout. These are considered the basics of
a stroll garden, from the initial development of the design, its history. Julie Moir Messervy
was trained by designer Kinsaku Nakane (1917–1995), who designed Carter Center Japanese
Gardens, Jyuraku-en Japanese Garden (Toowoomba, Queensland) and the Japanese Garden at
Melbourne Zoo (Messervy, 1995) and refers to the above elements that are in all stroll
gardens, but provides an American interpretation of them with her commentary and
photographs. Messervy adds extra elements, including invisible thresholds, flowery meads
and greenswards (lawn). The metaphor of the journey is described as something that happens
every time we enter a garden, and Messervy refers to the stroll garden as a type of journey, a
pilgrimage that is a design principle for the organisation of the garden’s elements, which start
at the departure point and end at the destination point; during the journey there are events
(small landmarks) that pause the flow of movement, with mysterious meanders, ascents and
descents, spatial hierarchies (produced by altering path materials, size and bulk compared to
ancillary diverging or side paths), anticipatory delight(s), constancy in change (by altering one
element), mind journeys (consisting of viewing position, the frame (from buildings, openings)
and focus (interest). Archetypes are described in terms of spaces formed from sea, cave,
promontory, mountain, harbour, island and sky. Horton explains in Creating Japanese
Gardens, that the concept of anticipating and then uncovering ‘beauty, detail by detail, is
central to the stroll-style garden. Such beauty is often subtle, so its discovery requires a
pleasant effort by the stroller.’ (Horton, 1993) This book is also about the Japanese Garden
application to an American situation. David and Michiko Young review Japanese gardens
including stroll gardens in terms of their development, with photographs of more eminent
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examples, illustrations and historical analysis. Cowra Japanese Garden is included, (Young,
David & Michiko, 2005, p. 171) along with Portland Japanese Garden (USA) and Kurimoto
Japanese Garden (Canada). Basic elements and principles are well represented in comparison
to Horton and Messervy.
1.4.12 Japanese architecture
The Essential Japanese House: Craftsmanship, Function, and Style in Town and Country
(Itoh, 1962), contains large-format black and white images of varying Japanese regional
house styles categorised in districts and specific sites, including a Fisherman’s house and
Farmhouses which pictorially provide the development of the tea house; this is not mentioned
in the publication, but when viewing the Sasagawa House in Mikata, Niigata Prefecture built
in 1826, following a hashira system, rather than a tatami-sized length of mat, visual clues can
be examined.
A. L. Sadler’s23 A Short History of Japanese Architecture (1941) also provides a visual guide
to the phases of Japanese cultural development as seen in architectural styles. But instead of
going through districts in Japan, Sadler has opted to examine the styles in a chronological
order, from the Early Period of 660 BC to the Edo period /Tokugawa period (1616–1860) and
provides a chapter on the building regulations developed during this time for tax purposes
based on class. Regulations such as restricting lacquering the edge of the tokonoma (alcove
for pictures) in houses, and lean-to veranda all around cannot exceed 1.5 ken, and roof ridges
shall be short in temples, further explains the austerity of tea houses with increasing
regulations not permitting specific decorations, including the alcove, to be produced, nor
detached rooms. The level of house quality had risen across the country during this time, and
most house construction consisted now of boarded floors (instead of rammed earth, with
matting placed over), ceilings 1.5 m high, shoji (koshitaka-shoji) or papered sliding door,
shikidai, with outside verandas and landscaped gardens. The tea house development

23

Sadler who was born in London was both professor of Oriental Studies at the University of Sydney (1922-48), and
professor of Japanese at the Royal Military College (1931-37). Sadler also lectured in English and Latin whilst in Japan
(Okayama and Tokyo) from 1909 to 1921.
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corresponded with this time and the house regulations had impacted on tea house austerity.
Sadler’s chapter on Architects outlines the history from Monk Doji of the Sanron Sect who
studied in China for sixteen years from 701, with plans to build the Daianji temple at Nara.
The master craftsman (Daitoryo) was the person entrusted to complete the work, and with
buildings made of wood, the role of the architect was soon relegated below the role of the
Landscape Architect or ‘garden planner’ (Sadler A. L., 1941, p. 103).
The first western scholarship was from Professor Edward Morse, author of Japanese Homes
and Their Surroundings in 1885. Morse developed strong ties, as did Sadler, with the
Japanese culture and Morse is ‘credited with inspiring the Japanese effort to preserve their
national treasures by controlling their sale to foreigners’, as noted by Robert A. Rosenstone,
in his publication ‘Learning from Those “Imitative” Japanese: Another side of the American
Experience in the Mikado’s Empire’ (1980).
Sadler describes how the role of the tea master (whose eminence was gained through
heredity) (from the Ashikaga period, 1305 AD) developed as an aesthetic advisor to the
shogun and the nobles, which developed further with Sen Rikyu (1522–1591 AD) (during the
reigns of Daimyos Oda Nobunaga (1534–1582 AD) and Toyotomi Hideyoshi (1536–1598
AD)). The tea master was a virtual architect, ‘an arbiter of taste’, who planned the design,
including the interior, with decoration, the garden and also a methodology of how to live in
the residence. Gardens ascribed to Kobori Masakazu (1579–1647) and Daimyo Matsudaira
Fumai Harusato (1767–1806 AD), were noted as being of a very refined style. Professor
Anamuma’s illustrations were used throughout the book, rather than photographs, to outline
the development of Japanese architecture. A glossary of architectural terms provides a concise
account of Japanese architecture, from a Professor of Oriental Studies. Cha-no-yu: The
Japanese Tea Ceremony (1933) is an earlier book by Sadler that details the ritual of the Tea
Ceremony history and traditions, as mentioned briefly in A Short History of Japanese
Architecture (1941).
What is Japanese Architecture? by Kazuo Nishi and Kazuo Hozumi (1983) provides the next
step in investigating the architecture of the tea house, with design and ceremony. Murata Juko
(1422–1502) was mentioned as heading the tea enjoyment and Chinese influence, Takeno Joo
(1502–1555) for his philosophical appreciation to the level of refined rusticity, with Sen
Rikyu who developed it. The breakdown of the tea house, with illustrations explaining how a
two-mat tearoom (chasi-tsu) tea house was constructed, axonometric diagrams of a Taian
teahouse, and a three dimensional model of the Taian Teahouse, which is a bi-fold, allows a
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strong spatial understanding of the design, and the knowledge of architecture practice has
contributed in providing a detailed examination of the type of tea houses from Taian style to
Soan teahouses, including Joan and Konnichian Teahouses. Fushin’an is compared with
Zangetsutei teahouse, explaining differences from the Omote Semke School, Ura Senke, and
Mushanokoji Senke Teahouses.
1.4.13 Japanese tea house and architecture
The Japanese Tea Garden (2009) by Marc Peter Keane offers a chronological exploration into
the history and development of the tea house from the Chinese Tang Dynasty (618–907 AD)
and explores the aesthetics of tea, based on multi-disciplinary sources from Japan and the
USA, with the assistance of Kyoko Selden in translating the Japanese text. Sadler (1941)
explains briefly how the tea master eventuated as the first garden designer integrating a tea
house, whilst Keane’s book differs from Sadler’s in that it defines the tea house, and breaks
up its parts, from garden well and water basin to walls and plantings. The book is assisted by
colour photographs of key temples and palaces. A glossary of tea garden terminology, as well
as a list of tea garden plants, broken up into trees, shrubs and undercover herbaceous plants,
offers the types of standard plants used. Typical plan views of particular periods and details of
lantern parts and stone placement in regards to water basins and paths provide further detailed
examination of similarities and differences throughout tea house development.
‘Translation and Transfer: The Role of the Traditional Japanese House in the Design of the
Post-War Australian House’ (Mitchelhill, 2008), is a Master of Arts thesis that investigates
through a modernist approach the role and influence of Japanese architecture in Australia,
identifying limited available literature in Australia after WW II: Works such as Josiah
Conder’s ‘Landscape Gardening in Japan’ (1893), Lorraine Kuck’s ‘The World of the
Japanese Garden: from Chinese Origins to Modern Landscape Art’ (1968), and Masao
Hayakawa’s ‘The Garden Art of Japan’ (1967), which was produced in English in 1973, are
referenced. Mitchelhill (2008) notes as common features of traditional Japanese houses the
role of carpenters as architects, but does not place the role of the landscape architect as being
of more importance; instead she refers to the relationship of nature with the garden, with the
interior and exterior, where the house is relegated as a shelter to frame a view of the garden,
with quotes from Sadler, Günter Nitschke and Antonin Raymond, summing up the
combination to right angle meeting natural form. Wabi, sabi, suki, shibui, iki and mono no
aware were concepts noted briefly as a common feature, and it was noted that the inability to
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understand these concepts makes Japanese architecture so fascinating to the west. Frank
Lloyd Wright is referenced for his views that the Japanese house is not suitable for the West
due to the emphasis on the individual; attitudes towards climate with house styles which have
been adapted purely for summer; and the longevity of the structure, where the practice of
replacing building materials is commonplace, which offers interesting contrasts to the
Western more robust house which is built to last a lifetime. Five styles of houses, including
shinden (9th century aristocrat), shoin (14th–16th century military houses), sukiya (tea-house
style of the Edo Period), minka (farmhouse) and machiya (merchant house) are explained
with general reference to the structural variants, offering photographic examples. Mitchelhill
also notes that the sukiya style incorporates a formal shoin style, referencing Hozumi (1983),
and refers to its restraint of materials and understated interior, which can be arranged in
varying ways. The tea house (sukiya) style is referenced as a separate architectural form the
garden style.
1.4.14 Garden funding and incompleteness
Kendall Brown (1999) notes that the ‘transcendent claims of beauty and peace conceal the
long and intense political manoeuvring required to create a civic landscape’ when reviewing
pamphlets expressing a ‘sense of harmonic oneness between man and nature’, and to serve as
goodwill between countries, this may be achieved by those not responsible for the design, as
he noted in reference to Nakajima’s design of the Japanese Friendship Garden in San Diego,
where only a portion of the garden was constructed as commissioned. This example is similar
to the politics of the Montreal garden Nakajima designed, as explained in the article
‘Conception To Reception: Transforming The Japanese Garden in The Montreal Botanical
Garden’ by Josée Desranleau and Peter Jacobs (2009). The funding issues of just these two
international gardens underlines the importance of the Cowra Japanese Garden, which was
built completely as designed.
1.4.15 Landscape discipline and cultural landscape
J. B. Jackson, who was the publisher and editor of Landscape magazine in 1951, discussed
the problem of reading landscapes in the first issue, which Ken Taylor (2008) and Christian
Gerike among other researchers have paraphrased: ‘A rich and beautiful book [that] is always
open before us. We have but to learn to read it.’ (Jackson 1951) Jackson was actively
enquiring whether a landscape could be viewed. Jackson also popularised the term ‘cultural
landscape’ (Groth, Biography of John Brinckerhoff Jackson, 2007). Issues such as reading
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landscapes, and interdisciplinary studies, including geography and archaeology, were being
incorporated (Hay, 2002) and new disciplines were being formed, including preservation
along with cultural landscape investigations, which were reviewed in Jackson’s Landscape
tri-annual publications from 1951 to 1968.
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1.5 Thesis structure
Chapter 1: Introduction


The reason for selecting the Cowra Japanese Garden; the decision to examine its
significant values using a Heritage Framework is introduced; how it was examined and
what issues facilitated specific choices; what objectives were examined; the main
findings; a literature review to identify what information is available and where the
research should be directed; and a breakdown of the thesis structure.

Chapter 2: The idea of a memorial


Examining the memorial in Cowra and the townships around Cowra to Bathurst in
order to record what types of memorials were used for WW I and II, and the
differences in style of a war memorial in contrast to the commemorative garden.

Chapter 3: Cowra and World War II


This chapter captures the social history of Cowra and the story of the Prisoner of War
Camp, the Cowra Breakout (1944) and the aftermath. The Japanese perspective and
cultural customs, including death and burial are discussed.

Chapter 4: The Cowra site


Using a scientific perspective in producing a site analysis of the garden to identify the
Heritage scientific values. The geographical context is explored.

Chapter 5: Heritage


Understanding what is involved in the heritage process; how the heritage framework
operates and the selection of the NHL criteria in which to conduct the assessment of
the garden.

Chapter 6: The role of the landscape architect and development of Japanese gardens


Ken Nakajima, landscape architect of the Cowra Japanese Garden’s biography, list of
works, the development of the concept and choice of the site and his plans of the
garden. Reviewing Nakajima’s design plan and use of aesthetic elements.



Chronology of the Japanese stroll garden type, general information about Japanese
Gardens and important components including feng shui (fusui) and bonsai.
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Chapter 7: Design of the Cowra Japanese Garden


Building structures including the Tea house and Pottery House and design features of
the garden.

Chapter 8: Implementing the design


This chapter covers Kibbler’s contribution, the construction process, what was
achieved, the funding and how it has evolved over time. Management issues regarding
gaining the necessary accreditation for the garden to operate through tax free
donations such as a charity, and the ongoing maintenance of the garden.

Chapter 9: Assessment of the Heritage values of the gardens


Comparisons with the Gosford Edogawa Commemorative Garden and Nerima
Gardens in Ipswich. Statement of significance based on the comparisons.

Chapter 10: Recommendations


Recommendation of the site for further investigation in order to complete a complete
examination of the site, including a comparative analysis of the Japanese Stroll Garden
type using intangible attributes, based on further research on aesthetic valuations.
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2. Military and other burial traditions and memorials
The way humans attach meaning to landscape with memory through memorials to war.
Throughout Australia there are monuments, commemorative gardens and sculptures
honouring the war dead, mainly from World War I (1914–1918)(WWI) and World War II
(1939–1945)(WWII).
Memorials were produced during WWI and WWII as people who lost loved ones could not
stand in front of a grave in person.25 A British policy for soldiers who died in battle was that
they were not returned home, and the Commonwealth War Graves Commission ensures that
the graves of soldiers who died in battle will be looked after and maintained in a good state.
(Commonwealth War Graves Commission, 2014)26
Military Historian Paul Ham stated: ‘the sheer volume of books about Australians at war
reflects an extraordinary, possibly unique, facet of our national identity: a hunger for and
veneration of war heroes’ (Ham, 2009).
Townships such as Cowra sent their young to battle, and created pressure on the councils
post-1918 for some form of civic recognition. Public display of patriotism and allegiance was
a social system, fuelled from fearing death announcements since 1914, when reports of
Gallipoli’s catastrophe of epochal proportions swept through Australia, and this profound
seminal event, forging the ANZAC legend, with the iconic ‘digger’ that reflects pride,
alongside despair, courage, endurance, mateship, sacrifice and national grief, could be shared
in some form of memorial.27
With modest Government funding available for memorial sites to be erected, as most
memorials presented in the examples are raised through public subscription, especially in
smaller towns such as Koorawatha (with a population greater than 300) The number of
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WWI war statistics from the London War Office (1922) record 416,809 Australian soldiers enlisted, with 61,720 killed in
action, accounting for 13% of the Australian population at that time
26

The Commission has maintained two cemeteries for the Australian War dead (Yokohama War Cemetery was constructed
by the Australian War Graves Group after WWII and contains graves of Commonwealth servicemen who died in Japan as
POWs or with the occupying forces after the war.
27

The pain of the failed initiative could not be transmitted in the same manner.
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residents in the settlement generally is reflected in the quality, material and scale of the
memorials produced. WWII had fewer memorials, and the ones that were produced were
generally additions to existing memorials. (Manera, 2012)
When comparing the memorials around and outside Cowra Shire, varying types can be
examined from Bathurst (regional city, with a population greater than 30,000) to Murringo
(small village, with a population less than 150), NSW.
At King’s Parade, Bathurst, a garden square holds the Bathurst Carillon (, , ), built in honour
of the soldiers from that town who fought in WWI; there is also another memorial on the right
that honours the district’s South African Campaign soldiers. The Carillon was only ‘built after
almost interminable discussion, and delays, changes of mind, and shortage of funds.’
(Greaves, 1964, p. 131) The memorial idea in Bathurst arose in 1919, with setbacks
immediately arising. It was deliberated whether the Carillon should be built as a memorial
with both practical and commemorative value, but decided that the Carillon should be
constructed as a memorial only (Greaves, 1964). A design competition was held, with prize
money, but nothing eventuated as a result. In 1926 it was suggested the Carillon should be
similar to others seen in England. An Australian, J.D. Moore, designed the bell tower in 1929
(with the bells commissioned from bell-founders in Loughborough, England). The building
was completed in 1933, on Armistice Day, and the debt of £374 for the construction was
finally cleared in 1936.
An English-style Carillon was finally agreed upon, which suggests that Bathurst had strong
ties to England: ‘it is born of past experience, and it communicates.’ (Smith B. , 1976, p. 166)
The communication is reminiscent of the ‘home’ notion similar to Nakajima’s work at Cowra.
Bathurst All Saints’ Cathedral, located across the road from the Carillon on Church Street, is
an Anglican church built in 1848, containing WWI relics, including the English flag (,, and ).
With strong ancestry influence, and stronger trading/business dealings, conventional English
taste governed by the British monarchy was ultimately seen as the best way forward in
creating a memorial for the dead. Australians were fighting in a British war; but Australia was
beginning to find her own voice, influenced by the Gallipoli campaign.
Arthur Sadler (1941) noted that in most Eastern cultures, dignitaries who are commemorated
had long avenues planted for them, and imperial tombs were overgrown with trees; large
stone buildings were not used in Japan. ‘Neither have gardens ever contained statuary or
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fountains consisting of figures that vomit water. This latter seems quite a Western
idiosyncrasy, for neither India nor China nor even Egypt knows of it.’
It was not until the 1954 Royal tour of Australia by Elizabeth II that Australians reviewed
their political and legal relationship with their sovereign parents. When Royalty and Australia
was written by Rex Ingamells in 1954, only then was the role of the crown revealed and the
rhetoric of ‘family’ was replaced with other terms such as ‘engagement’, which demonstrated
the psychological shift in identity and in identifying the British as ‘business associates’ (Birns
& McNeer, 2007, p. 69). Ingamells examined popular and high culture, with high culture
considered ‘the recreational, cultural and artistic activities traditionally not included in mass
(popular) culture.’ (Ingamells, 1954, p. 179)
The Carillon represents a time when Australians fought and died for the British, associated
with ‘high culture’, distinguished and familiar, a fitting and appropriate monument .
Merely participating in ‘the war to end all wars’ was a given. It more importantly echoes the
post-colonial vacuum, as Rex Butler states ‘either as a subservient imitation of overseas
trends or the iconic recontextualisation of them.’ (Butler, 2002, p. 99)
Robert Hughes, in Art of Australia, first published in 1966, stated that ‘neither myth nor
history is a vital part of Australian awareness yet.’ (Hughes, The Art of Australia, 1966, p.
250) Hughes went on to say, ‘One cannot imagine an Australian equivalent of David’s ‘Death
of Marat’, Goya’s ‘Second of May’, or Delacroix’s ‘Liberty Guiding the People’. The
experiences that produce such paintings do not exist there, neither does the genius.’ Hughes
believes that Australia is ‘too amiably pragmatic’, without the exposure to the conflicts and
wars that afflicted other countries, based on ideologies, cultures, religions and dreams, in all
or part.
Australia’s own fear of its place in the world, where Australia’s place in WWII as part of the
‘Pacific’ orientation,prompting Australia to fight for itself, and being closer to Asia than
Europe, with Nazi Germany leaving the Japanese to occupy the vast Pacific region ranging
from Singapore to Hawaii, Australians would have never felt so isolated and defenceless,
reinforcing old ‘Yellow Peril’ invasion concerns raised in the 19th century.
The construction of the Cowra Japanese Garden reflected Australia’s altered relationship with
‘foreigners’, in her relationship with the crown, with the rise of a republican Australia, and a
new cohort of immigrants, and this garden positioned in a changing social profile.
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It is interesting to note that this was not confined to Cowra alone; Dr Fong Foo See of
Shanghai, a director of Rotary International and representative of its president at the district
conference in Bathurst in 1934, planted a tree of friendship at Machattie Park, Begonia House
and Lewins Memorial Gates (1936) (Greaves, 1964, p. 132), which follows a tradition of tree
planting for commemorative purposes used in both European and Asian cultures. In stark
contrast an obelisk or cairn memorial was erected in Bathurst to mark its birthplace, where the
Governor Macquarie on May 7, 1815 (The Sydney Morning Herald, 1930) hoisted a flag on
the left bank of the Macquarie River; this was unveiled in 1930 and made of local granite.
WWI also found volunteers heading up to Bathurst to enlist, which included Mudgee
‘Kookaburras’, Gilgandra ‘Coo-ees’ and other contingents from Cowra, Parkes, Forbes and
other towns (Greaves, 1964, p. 203). The WWI route started at Parkes from 19 January to 5
February 1916, where the ‘Central West’ Boomerangs boarded a train to Daroobalgie then
walked on to Donaghey’s Hill, Forbes, Yamma Station, Eugowra, Gooloogong, Canowindra,
Billimari, Cowra, Woodstock, Lyndhurst, Carcoar, Blayney and Newbridge, then went by
train to Georges Plains, Perthville and Bathurst. The 202 volunteers arrived in Bathurst and
were greeted with a ceremony. The group then commenced training at the new Bathurst Show
Ground Military Camp (ANZAC Day, 2000).28
Each original Boomerang marcher was presented with a medallion brooch in the shape of a
boomerang, etched with the name of the volunteer, his town and the words ‘Come back’. The
King’s Parade was redesigned with the Carillon in mind and has been maintained since in
very good condition; the Carillon now represents a new contingent of soldiers, which with its
scale, presents the ‘heroic’ face of war, used to encourage enlisting. Most of the men were
posted as reinforcements for the 45th Battalion after Gallipoli claimed most of the 12th
Brigade. The 45th saw battle in France at Pozières in August then Ypres in Belgium and the
Somme Valley in France, where a total of 688 were killed and 1707 were wounded.

28

Where up to 50% of the men between the ages of 18 and 41 could enlist as volunteers in WWI
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2.1 Japanese burial traditions
A designated burial place is some initial form of symbolic social exchange or agency.
Funerals, art and language are potent indicators of cultural significance.
August is the main month for kyu bon (Old Bon) or Obon Festival (Festival of the Dead) in
Japan. It is regarded as one of the most important periods of the year next to New Year’s
festive season. Throughout Japan since 2001 approximately 85% of funerals are conducted
according to Buddhist customs (Nakata, 2009).
Buddhists believe that all the souls of ancestors come home during a 3 day period. The
worshipping of Buddha and one’s ancestors has been generationally preserved. In Kyoto
many of the formal functions of Obon are still observed, like cleaning altars and graves. This
cultural tradition has continued since the 7th century; in regard to graves, modified over time.
Language variables, including dialects reflect wider cultural ties and these are also expressed
through memorials, with varying markers indicating family, class rank or social standing. 
The origin of current grave types is based on Heian period (794–1191) styles. Graves were
controlled by Buddhist temples. Various storied pagodas were built as memorials or shrines;
objects of worship similar to a stupa. Though there have been many different shapes of
gravestones. A majority of gravestones are made out of andesite and granite because of the
high quality of finish. 
The custom of cremation came to Japan with the introduction of Buddhism in the 6th century,
after which both burial and cremation were legal. ‘Sekai no Soso’ (‘World Funerals’), a book
compiled by monk Kodo Matsunami, suggests only monks/priests and higher ranked people
were cremated, due to the high cost of wood (Nakata, 2009). There were, however, two short
intervals during Japanese history when cremation was legally forbidden. During the Edo
period (1603–1867) for religious reasons, and during the Meiji period (1868–1912) for
political reasons.
When the Japanese population was diminutive, gravesites were selected in open countryside,
where a selected hill was used as a graveyard by a clan (with, the size of the site used
proportional to a clan’s power). Here, families could construct gravesites and gravestones, and
after the death of a family member, the remains were buried and their names inscribed. 
Population growth in cities rationalised burial spaces, where families use one gravestone,
known as a goshibaka or ‘shared grave’. Japanese society has changed drastically since
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WWII. A military dominated system was replaced by a democratic constitution, with
emphasis placed on the individual over the family. In Japan today, over 98% of people who
die are cremated.
Nakajima was cremated (Buddhist and Shinto ceremony) and had his ashes scattered over the
Yogoseki rock (Figure 27) at the Japanese Garden in Cowra; although legally permitted in
Japan, this is still not very common. Options regarding having the ashes in a grave, in a small
repository, or scattered are now more of a personal choice; but directly after WWII, this was
not yet the case.
Many of the Japanese POWs at Cowra were convinced that they were already ‘dead’ in the
eyes of their countrymen, and merely had to complete the honourable action of dying. In fact
many families of those detained at Cowra had already completed a ceremony for their sons;
and for those who did survive Cowra and return home, being confronted with their graves
merely reinforced social norms.
The ‘osoushiki’ funeral service requires a body, whilst a ‘godousou’ is a cremation of clothes
and personal belongings, including photographs. During the ‘great Pacific war’(WWII), the
Japanese military would distribute ‘sticks’ from the war zone so families could complete a
godousou ceremony. If no ceremony was conducted, the families believed the deceased may
‘haunt them, and cause great harm’. But according to Keizan Ishigamori, a shinto priest,
‘being buried or burnt isn’t about religion, its about culture and ceremony. The soul starts its
voyage either way’ (Magnier, 2011).
The essence of the ‘view’ (Slawson, 1987, p. 17) uses both geomantic devices with the
enhancement of colloquial known placed objects and plants, indicating a dual fabric of both
personal and objective spaces, in this case the man-made garden, which has been noted to
‘mirror nature’ (Slawson, 1987, p. 16), which could be a two-way mirror, reflecting back the
nature of the person. This could explain the dualism of the Cowra Japanese Garden, with
nature representative of humans who not just oversee the garden, but assist the souls of fallen
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Japanese soldiers on a journey to the ‘shrine for inviting the spirits’ or the Yasukuni shrine in
Tokyo, where 2.5 million troops find a home for their souls.29
Familiar30 is an intangible psychological component that produces the effects including
homesickness and comfort (Beilock, 2011) and care . This is understood and respected in a
tradition that used it, The Edo shogun that used the daimyos in the production of Tokyo31 and
disseminated into a conventional garden construction idyll by Nakajima; then in producing
this memorial ‘portal’ the selection of the stroll garden theme, and layout of the garden
ensured the passage back to Japan via Tokyo was met. This became the design purpose in
simulating the road home.
The transportation of the soul back home would be reminiscent of the symbolic ‘home’,
peaceful without fear. Once the kami or spirit of the soldiers who participated in acts of war
are enshrined at Yasukuni, all the negativity is absolved, and this is an irreversible and
permanent act. The ‘portal’ or disc (similar to a sun dial resting on a pedestal) at Cowra,
which points ‘east’32 from the sacred rocks to Tokyo, guides the spirits to Yasukuni, where
peace and rest were guaranteed to soldiers indoctrinated to the ritualized manner of warfare.
The stroll garden in Cowra represents an opportunity for the dead Japanese soldiers to return
‘shamelessly’ to Japan, with the garden offering peace and solace, and no obstacle for the
dead to remain in Australia.33

The Yasukuni shrine as memorial has met with debate. In 1978, the remains of 1068 war criminals were ‘secretly’ placed
within the Yasukuni shrine, located at Chiyoda, Tokyo. Even to this day, the shrine is controversial. (Slodkowski & Sieg,
2013) On 26 December 2013, Japanese Prime Minister Abe visited Yasukini Shrine, enraging the Chinese and Koreans, as it
symbolises Tokyo’s wartime aggression.
29
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If it is knowledge that exists in places, defined by the association through things that determines its character.

31

Ken Nakajima noted that the 16th century Shogun, Tokugawa Ieyasu, captured 250 of the warlords’ families and took them
hostage in order to retain control. The Shogun knew that ‘homesickness’ was a powerful tool, and allowed the warlords to
return to visit their relatives every four years by drawing detailed maps of their travels. The combination of these forty-nine
maps produced the first geographical map of the landscape of Japan. From these maps, the Shogun ordered a garden to be
constructed to replicate the landscape of Japan in miniature, the Edo Castle, (or old Tokyo).
Tokyo is 7795.85 km’s north west of Cowra, but from the position of the sun dial at the Japanese Garden at Cowra
orientated to the deity rocks, the position is noted as ‘East’.
32

33

This was not the case in relation to the midget submariners that were killed in Sydney Harbour on 9 June 1942, who
received a funeral service with full naval honours. The Japanese soldiers were cremated, and their ashes placed in a
columbarium at the Eastern Suburbs Crematorium.
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The progression of the soul from life to death is a set period of mourning; ‘mo’ or grief, with
a similar meaning in both Japan and Australia. In the Shinto belief, there is a set period of
time (50 years) from when someone dies, to when the family can know the relative has
‘moved on’. Unlike the Christian understanding of ‘limbo, or purgatory’, the Shinto period is
finite. Since the Cowra Breakout occurred in 1944, the period of traditional services or Obon
(to honour the dead) has now ended (this would have finished in 1994).
2.2 Map of area around Cowra – memorial sites documented

Figure 4 – Map of memorial photos; places documented are marked in red.

Sites visited in 2011(Figure 4), noted with red dots, was revisited in 2013(see Appendix C,
Figures 145 -224), including other sites, including Lyndhurst and Canowindra, so a thorough
representation of memorials could be documented in order to reveal how important the Cowra
Japanese Garden is, as a ‘breakout’ from an emerging Australia culture reflecting an
ethnocentric position.
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2.3 Memorial parks and gardens
Memorial parks were produced when the consideration and available public lands were
available. Compared to most of the memorials produced from WWI to WWII, the sites with
the garden have been maintained to varying levels compared to fixed plaques or statues; one
example is at Gooloogong, in the Cowra Shire.
‘Gooloogong Memorial Park has grown in popularity as an informal caravan park and
camping ground, which has led to issues arising at the site, primarily with the capacity of the
existing toilet block’ said Mayor of Cowra, Cr Bill West. ‘With the formalization of the
disused tennis court area into a primitive camping ground and upgrade of the toilet block
facilities, the park will continue to grow in popularity as a great place to stop’ said Cr West
(Cowra Council, 2011). Mrs Kate Thompson, President of the Gooloogong Historical Society,
raised the issues regarding the existing toilet block which did not meet the requirements and
standards for the volume of tourists and truck drivers passing through, which has enabled the
garden to improve its overall use; even though the memorial aspect of the garden may not be
of primary concern, the garden can still provide some level of reflection.
2.4 War Memorials in towns near to Cowra
Once towns grew in size and their statues, obelisks and other monuments were too dangerous
to keep in the original location, the ‘memorial garden’ was developed to contain what were
originally shrines of remembrance in town centres, or road intersections, such as at Tingalpa,
and in Lismore.
There are a number of memorial gardens which were designed with the centrepiece in mind.
One example of the ‘memorial garden’ is found at Wagga Wagga, NSW: The Victory
Memorial Gardens, developed in 1928; examples are found in Armidale and Mudgee, which
have rotundas. They resemble garden compounds, with rosemary planted in clipped hedges.
In the book Sacred Places (2001), Inglis mentions that the most important object on the
Australian landscape was the shrine (Inglis, 2001, p. 1) and questions its purpose and its
tradition. His own experiences in visiting the Shrine of Remembrance in Melbourne ‘inspired
awe, mixed with confusion and fear’.
The big shrines of remembrance, such as those in Melbourne, Canberra and Sydney, do
overwhelm an individual due to their size and the grandeur, reinforced by their central
position, leaving no one unaffected, along with the inevitable confusion of being plagued by
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the ideas of life and death, evoke questions, ‘what to think and feel and do in response’ with
fear and confusion produced due to not understanding ‘what it is all for?’.
The standard building code for shrines is a Greek building, Christian inscription, coupled with
pagan inclusions such as marble statues of soldiers rising up towards the sun. Shrines are a
building containing statues demonstrating emotional gestures of sacrifice, loss, the nation and
redemption in a universal setting, reinforcing a self-enclosed ‘time capsule’ (Inglis, 2001).
A universal setting was truly achieved, when in 1956, the RSL (Returned Soldiers League) all
heard at the same time a recorded voice and backing of a bugle in time every day for the 9pm
prayer ‘They Shall Not Grow Old’; in certain clubs this time is now 6pm. The minute of
remembrance reinforces the Armistice Day idea of sacrifice.
In Australia there are types of war memorials: shrines, memorial halls, obelisks, rotundas,
pillars, statues, and memorial parks. Monuments, such as with a sculpture of a soldier, on a
pedestal or base, with inlet slabs bearing names of fallen soldiers, with passages derived from
poetry, such as the ‘Ode of Remembrance’ from Laurence Binyon’s 1914 poem, ‘For the
Fallen’, where ‘lest we forget’ became the last line of the ode; or ‘God bless them’ and other
mottos that stir the emotions and memories, exemplified in the playing of the ‘Last Post’.
Under the pedestal would be steps on which the pedestal/pillar was raised. The inscription of
when and who unveiled the monument was placed either on the steps to the pedestal/pillar or
on the pedestal/pillar itself. The placement of the monument varied throughout the country,
from near the Town Hall to the town centre. The pedestal can be replaced by an obelisk, with
no freestanding statues, and only friezes.
This was the basis for most town monuments, with many variations on the theme, including
the number of pedestals/columns used. The statue itself was usually iconic in nature, not of
anyone in particular, more akin to an effigy, constructed of sandstone, marble, bronze, or even
copper-coated plaster. Some of the figures supplied were carved by Italian craftsmen at
quarries in Carrara, Italy, which had served Michelangelo. In Goulburn, NSW; Carcoar,
NSW; Gatton, QLD and in the Melbourne suburb of Brunswick stood emblems of
Independent Australian/British nationality that were actually made in Italy, with Australian
design inclusions installed on locally made pedestals (Inglis, 2001, p. 53).
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Travelling the extents of Cowra, the following towns were photographed in regards to their
memorials: Carcoar, (The Sydney Morning Herald, 1925)51 Lyndhurst, Blayney, Mandurama,
Millthorpe 52 and Murringo.53
2.5 Memorials around Cowra
A photographic record is found in Appendix C of memorials around Cowra, including the
Japanese War Cemetery. Each memorial or sign added to establish a greater Cowra. Cowra
has embodied the ‘miniaturisation’ principle borrowed from the Garden’s own miniature
concept; the old Cowra (pre-war) developed into a new function as representing a globalised
Cowra, the International understanding and commemoration capital, as noted by former Prime
Minister Paul Keating (Logan & Reeves, 2009, p. 111). This pursuit was achieved by placing
reconciliation and peace as ‘pluralist hooks’ for affirming historical events such as the
Breakout (1944), which was a ‘contained’ event in WWII, into a ‘humanitarian attitude to
mankind’, noted by Crown Prince Akihito in 1973.
In Cowra there are memorials for the dead of past world wars scattered throughout the
community, along with other memorials; Cowra railwaymen had a little fountain made for
five dead workmates, the high school honoured 156 old boys in a memorial library, whilst
plaques in churches record names of the dead.
The ‘Cowra Bugle’ which is now in the Australian War Memorial, Canberra, belonged to
Toyoshima Hajime, a POW who used the bugle to commence the first ‘breakout’ from the

51

‘The Soldiers’ War Memorial, which takes the form of a column of Goulburn granite, and is surmounted by a “Digger” in
Italian marble, was unveiled on Saturday afternoon by Mr. Hugh Malu, M.L.A. Situated at the Intersection of Naylor and
Icely streets, and close to the traffic bridge, the monument has a commanding position. The Mayor (Alderman V. II.
Pillinger) commended the people for the step they had taken in erecting such a fine memorial, and has particularly eulogised
the services of Dr. A. W. Hawthorn. It was through his untiring efforts that the memorial had been erected. A subscription list
was opened during the ceremony to place a suitable fences around the monument, and nearly £100 was collected.’ (The
Sydney Morning Herald, 1925)
52

Millthorpe also has a memorial fence and gates documented (Monument Australia, 2010)

53

The Soldiers Memorial Hall was erected beside the old stone hall of earlier days (originally a mechanics institute) which
became an annexe and supper room. It cost £1745 pounds and was officially opened by Major Reid, MC, MLA on October
17, 1928. (Monument Australia, 2010)
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Cowra Camp, on August 4, 1944 (Thompson, 2006). The bugle symbolizes the ambivalence
of conflict and formality, during the Penumbral Lunar Eclipse that occurred on that day.
A memorial hall was built in 1919 with club-rooms which now is a gateway at the services
club built on the old hall site, with tablets revealing 49 men killed in WWII and 2 men killed
in Korea. Inglis (2001) notes Cowra when he mentions the Japanese delegation of 240 people
from the city of Nara laying wreaths in remembrance of their war dead at the Japanese
memorial shrine in 1994. The tribute was given by a Japanese Buddhist priest speaking in
English, for a ‘local audience’, with reference to Ataturk’s remarks of 1934, ‘that these dead
were now sons of this country’. Inglis (2001) points out that ‘In Cowra they say that people
born since 1945 can’t see a problem.’ (Inglis, 2001, p. 482)
2.6 The garden can be seen as a ‘mnemonic device’
The mnemonic aids memory and devised through varying psychological connections of cues
to remember relationships between visual, auditory or kinaesthetic inputs.
As one crosses from the car park to the gates of the garden, prior to entering the visitor
centre/cultural centre, you are introduced to the memorial, to a way of remembering.
The car park itself may be drastically altered, as scheduled in the Cowra Masterplan, with the
Cowra Shire Council’s future proposal incorporating the Japanese Garden car park as one area
to be ‘redeveloped’ under a ‘Peace Precinct’ concept, which is to use further cherry trees to
connect the car park to Sakura Avenue to the East, towards the POW Camp. The use of the
trees will function as an organic device, using a consistent and familiar Japanese icon visually
pairing the Garden to the other sites in the Peace Precinct spaced at regular intervals. As of
2014, no flowering Prunus (cherry), or Pyrus (pear) trees planted in the carpark (81),
maintaining its original integrity of the 1976 build.
Sakura Avenue was planted out with 1000 cherry trees, stretching towards the war cemetery.
There are plaques paying tribute to fallen soldiers under trees; plaques from the business
organizations which will assist in the maintenance of the garden; entry gate memorials by way
of a large metal sign mounted on a post of 1200 mm height to the designer of the garden,
Nakajima, involving a tribute to him and his contribution to the garden. The sign is written
both in Japanese and in English with a photo of him and is UV safeguarded (Figure 326).
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The interpretive sign67 is printed on an aluminium plate, for durability and better
conservation; but unfortunately the cherry trees are not likely to outlive the signage, as many
had already died within five years of planting. With that type of plate printing, the sign should
last for a further 10 years, due to the quality of the material, but the problem with this type of
printing is the ink, which fades under UV light rays. Even the best quality printing in 2011
cannot produce a better result, as the technology for UV fastness is not well researched and
tested for durability.
Scattered within the Arboretum is part of a memorial pathway of clay pavers inscribed with
names, company names and dates; there are memorial plaques and memorial sculptures. In
front of the entrance there is another commemorative sign detailing the official opening.
Throughout the garden itself, there are numerous panels inscribed with dates, names and
purpose. The opening was presided over by Kibbler and Anne Loveridge (chair of Cowra
Tourism Corporation).
Shinrin-yoku, which is translated as ‘forest air bathing’, or walking whilst immersing oneself
in the forest environment with all senses, viewed as a use of ‘therapeutic landscape’ and has
been proven in studies to reduce psychosocial stress-related diseases and anxiety. When
walking along in a stroll garden, the longer the path is, the greater the benefit (Morita, 2007).
A ‘national identity’ involves a widely shared memory of a past, common for the majority of
people who may have never known, seen or talked to one another in person. This sense of
belonging depends as much on forgetting as on remembering, with the past being
reconstructed as a trajectory to the national present in order to guarantee a common future.
The Cowra Japanese Garden does construct a ‘national identity’, as it does a ‘regional
identity’ due to the nature of the story, and what was forgotten. However, while the garden
flourishes in Cowra as compared to other commemorative sites around the town, it is
evidently a town that has grown and developed into a unique setting, quite different in stature
and nature than even towns such as Bathurst and Young. The vision of the townspeople at

67

Interpretive signs disclose the power of the place; they containing educational information, succinct easy to read historical
details and charts along with photographic images and personable quotes, and in this sense, they are different from historical
markers.
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Cowra, and the way they chose to remember, is in part due to the events which took place in
town itself, and this is evident in the photo journal of the other towns’ commemorations to the
Boer War, WWI, WWII, Korea, and the Vietnam war.
The Australian soldiers that returned home, brought with them new experiences and reacted to
situations with a transposed attitude, with peace and reconciliation at the heart, knowing the
war was over. highlights the relationship between the Cowra RSL sub branch with Japanese
officials paying tributes at the war cemetery.
The ‘feast of the flower’ (hana-no-en) was first held by the Saga emperor in 813 AD. This is a
tradition held annually in Japan, with the Imperial Palace the place where the viewing would
be held, and has changed and adapted to different situations and environs til WWII. Standard
practice was to have a cherry tree to the left hand or east side and a citrus to the west side
(tachibana) of the front of the south garden of the main building structure (daidairi). These
two plants symbolized the separate divisions of the imperial guards. The Cherry tree replaced
the original plum tree planted on the imperial relocation from Nara to Kyoto in 794, which
fire destroyed originally, and in the ninth century the Cherry tree was the official tree,
highlighting the significant discontinuation of Chinese influence, where the Cherry blossom
was not a recognized symbol (Figure 5)

Figure 5 – Ties with Nara. Source: The Cowra Guardian, November 6, 2006, p. 6.
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2.7 Ab Oliver and the Japanese War Cemetery
Ab Oliver MBE (1919–2007), Mayor of Cowra Municipal Council from 1964–1969,78 and
again in 1975–1976,79 was also President of the Cowra RSL Sub Branch in 1948. Mr Oliver
was involved in the Cowra Rotary Club as well, a member for 57 years and president for 2
years. Mr Oliver fought during WWII, and experienced war in the Western Desert at El
Alamein,80 where he saw the grave sites of the fallen soldiers from WWI in the Cairo War
Memorial Cemetery (Commonwealth War Graves Commission, 2014).81On May 26, 1964,
Mr Oliver presided over a meeting regarding the establishment of the Festival of the Lachlan
Valley, which is now entitled ‘Festival of International Understanding’.82 This festival is still
in operation, and exemplifies the UNESCO motto ‘Since wars begin in the minds of men, it is
in the minds of men that the defences of peace must be constructed’.
Ab Oliver’s involvement with the Japanese Garden stems from his personal involvement with
the early maintenance of Cowra’s Japanese War Cemetery, where members of the Cowra
RSL sub-branch conducted the upkeep of the cemetery; this caused national press coverage
and debate. Led by club president Wilf Mills and secretary John Kennedy, they ‘made it clear
that they weren’t motivated by any kind of affection for the Japanese: just by a sense of
respect for fallen soldiers’ (Gordon, Cowra: A Town Like No Other, 2009, p. 76).
Wyangala Council was in charge of the cemetery (Australian, Japanese and Italian sections)
as it bordered with the Cowra Council area, though the councils held no responsibility for the

78 Ab

Oliver was elected the first president of Cowra Shire in 1981, remaining until September 1985.

79 AJ

(Ab) Oliver was Mayor of the Cowra Municipal Council and the first Cowra Shire President. Dedicating a total of 28
years to local government, Mr Oliver is recognised for his role in the development of the Festival of the Lachlan Valley (now
the Festival of International Understanding), and for his commitment to fostering Japanese and Australian cultural exchange.
Oliver Oval is named after Mr. Oliver, president of the Cowra RSL (Returned & Services League) Sub-branch with Keith
Telfer from 1955 to 1956
80 He

trained with the 56th Battalion Militia, joining the 2/17 Battalion 9th Division AIF.
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The Cairo War Memorial Cemetery contains over 2,398 graves of fallen Commonwealth Soldiers (mainly from the UK,
Australia and New Zealand)
According to Dr Walter H.C. Lewis (former Deputy Director General of UNESCO), ‘International Understanding is the
ability to observe critically and objectively and appraise the conduct of man everywhere to each other, irrespective of the
nationality of culture to which they may belong. To do this one must be able to detach oneself from one’s own particular
cultural and national prejudices and to observe men of all nationalities, cultures and races as equally important varieties of
human being inhabiting this earth.’ (Aggarwal, 2007, p. 229)
82
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maintenance. Specific religious groups maintained their own sections. The Cowra Council
commenced contributions towards maintaining the cemetery directly as interest arose in the
cemetery. The RSL planted Cherry blossoms with limited water in the cemetery; supplies
were carted in drums on trucks, which heightened the social importance of the cemetery.
When the Japanese Ambassador, Mr Suzuki,83 arrived at the Cowra Cemetery site built on
crown land in 1978.84Suzuki was astounded at such attention being paid to Australia’s
‘enemies’. Suzuki met with Ab Oliver, Cyril Treasure, and Keith Telfer;85 and their
involvement alone is an act of reconciliation. By tending equally to the Japanese war graves
with the same dignity and respect as the Australian war graves was instrumental in the
formation of the official Japanese War Cemetery86 with prayers from Father Tony Glynn.
(Colhoun, Cowra-Japan Conversations, 2003)
Father Tony Glynn’s brother, Father Paul Glynn, noted that his brother had been working on a
book about Japan’s wartime atrocities. ‘Because he felt Japanese, Tony was particularly
worried that Japan had not yet owned up to its guilt, like the Germans repenting over their
Nazism,’ says Father Paul. ‘But he helped reconcile Japan and Australia, and that is quite an
achievement for one man.’ (Hills, 2010)
Oliver noted in his interview with Terry Colhoun in 2003 for the Australian War Memorial,
regarding the attitude of the RSL towards the Japanese after the war.
‘People in the RSL were quite antagonistic towards them still and it took a long time to get
that out of their skin. But we persevered and we could see that the Japanese were very sorry
about the whole affair, and the first time I went to Japan they apologised for this. They could
see the stupidity of continuing a war and seeing people killed for no reason at all really.

83 Mr

Suzuki was the Finance Minister of Japan in 1977.

84 Crown

land that was later released to the War Graves Commission. The Australian and Japanese War Cemeteries are
managed by the Office of Australian War Graves in Canberra; the Japanese War Cemetery was ceded to Japan in 1963 and
would remain under a trusteeship of the Commonwealth War Graves Commission, which in 1964 operated as the ANZAC
Agency, and in 1975 became known as the Office of Australian War Graves within the Department of Veterans Affairs.
More Japanese war dead (including civilians) were transferred to the Japanese War Cemetery, and the Italian section of the
cemetery was moved to Murchison.
85

Cyril Treasure, OAM as President of the Cowra RSL Sub-branch, 1957–1958 and Keith Telfer as President of the Cowra
RSL Sub-branch, 1955–1956.
86

Yura Shigeru, designed the Japanese War Cemetery holding 523 Japanese dead soldiers, was completed in 1963,.
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It seemed to be absolutely silly. Later on, of course, when we were able to meet Japanese in
a proper environment, then we were able to talk to them. On our second visit there was quite
a big contingent of Japanese that we had fought against.
I think when we landed there were about eighty or ninety and they had a big dinner served
up for us at the Airport and we had to go and meet them and talk to them and that was the
turning point as far as Cowra was concerned, I think.’
With Oliver’s appointment to the position of Chairman to the Cowra and District Education
Committee in 1965, he argued for the construction of Cowra High School, which was built in
Dowell Street in 1968 (Cowra Guardian, 2007), and Cowra’s Tourist and Development
Corporation developed in 1967 due to the support of the Chamber of Commerce, Cowra
Municipal Council and Waugoola Shire Council.
In 1969, during a visit to Japan, Mr Oliver organised a private student exchange program
between Cowra High School and Seikei Senior School. This exchange program is still
running and the students all visit the Japanese Garden.
Oliver received the Order of the Rising Sun from the Japanese Government for his services to
international goodwill and understanding and in establishing cultural relationships. Being
instrumental in the establishment of the Japanese Garden, officially opened in 1979, and
chairman of the Japanese Garden Committee until his retirement from Council in 1987.
In 2001, the Ambassador of Japan, Atsushi Hatakenaka, called Cowra the ‘spiritual home of
Australia–Japan relations’ (AJRP, 2011).
The RSL’s involvement in the relationship between Australia and Japan, questions their very
own policy at a national level which deals with education relating to events of WWII .
(O’Neil, 1988)87 Unfortunately, the WWII events at Cowra were limited to that place alone.
2.8 Social movable heritage and educational exchanges with Japan
The Cowra Japanese Garden is a public garden, with entry fees. People congregate at the site
for meetings, for lunch and for other functions including weddings, public entertainment, live

87 In 1988, the Japanese Government wished to place a plaque in remembrance of the submariners that entered Sydney
Harbour in WWII, but RSL president Brigadier Alf Garland attacked the Japanese motives and described them as
‘dishonourable’.
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shows and demonstrations. It offers the community access to a ‘private environment’ zone
whilst strolling; and bonsai classes, free lectures regarding the garden, and other educational
opportunities are held at the Education Centre. The Cowra Japan Society of Australia and the
Cowra Association of Chado Urasenke Tankokai (Japanese Tea Ceremony) use the Cowra
Japanese Garden and Cultural Centre for meetings, lectures and demonstrations. Experts
regularly demonstrate Japanese crafts such as calligraphy, ikebana (Japanese flower
arrangement) and origami with craft workshops held in the community, including school
groups. The cultural centre also holds Japanese ceramics, screens, dolls and other artwork.
Traditional Japanese ceremonies are conducted in the Education Centre, the Tea House and
the Edo Cottage, which is constructed to traditional Japanese built form design.
More importantly, the garden has provided an opportunity for essential community function
that potentially offers deep attachment regardless of custom; such events include the Sakura
festival and Japanese cultural days promoting the Japanese movable cultural heritage. Specific
events coincide with Japanese cultural days, including boy’s day (represented by the Koi
Carp) and girl’s day, characterised with the dolls festival (hina matsuri); dolls day and
ancestors’ day (Kyu Bon) both denote stories from Japanese history. These events are
regularly promoted by the Japanese Garden and Cultural Centre.
Ex-POW camp inmates returning to Cowra with their families provide access for the Cowra
residents to re-establish relationships with the past, and the garden has shaped several aspects
of community behaviour and attitudes, with school exchange programs conducted every year
between Japan and Australia.
Relationships between the students in Joetsu and Cowra, and the exchange programme
between Cowra High School and Seikei Junior High School in Japan, commenced in 1980.
Seikei School was also very supportive of the stroll garden. Seikei Junior High School (Takushi) near Taku, made a donation to help when drought was experienced by the garden just
after Stage 1, which affected the plants in the garden, as there was no irrigation. Sugao Forest
is a plantation of 1000 pine trees in the Cowra Japanese Garden, donated over a period of four
years by Sugao School, with students visiting Cowra to assist in the planting. The pines are
really Callitris endlicheri, a local species commonly known as Black Cypress Pine.
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The garden has become a ‘distinctive’ place in itself, with special meanings attached. Being
opened every day, the Garden’s continued presence has touched every Cowra resident for a
variety of reasons, and in some respects operates as a public ritual place.
The Cowra Japanese Garden was positioned on a site used for varying recreational activities,
but specifically for relaxation, and memories are maintained through remnant vegetation,
which still exists in parts of the garden, and beyond the proximity of the cemetery, and POW
Camp, which is being slowly overtaken by vegetation. The endemic trees stabilize the garden
within a juxtaposition of Australia–Japan plants and objects, with lanterns and buildings
suggesting one landscape, with remnant vegetation and borrowed scenery pointing to another.
The nature of the path that winds through a slow thirty minute walk captures the miniaturized
world of the Japanese landscape, with sea, beach, mountains, waterfalls and hills within a
granite hill enclosure, which encapsulates the polarity.
An enculturation process of first-culture learning could best describe the relationship of the
Cowra residents and visitors to the Cowra Japanese Garden and the Japanese tourists.
Noticeable group-level effects of acculturation, which usually include changes in food,
clothing, and language, could be assessed with those involved in Cowra. The food at the
garden has changed over the years, but Japanese cuisine has been available since the
Breakout, with a minimum of three restaurants open in the town. There has been interest in
martial arts, including aikido, Kumiai-Ryu, karate; Japanese dolls; and music, such as the
shakuhashi flute, drums and shamisen. The art of the tea ceremony is not common in the
community, but Japanese language is taught in the local schools, with the exchange student
program encouraging local students to continue their studies. At the individual level,
differences in the way individuals acculturate have been shown to be associated with changes
in daily behaviour, and numerous measures of psychological and physical wellbeing.
Another example of first-culture learning is with the Japanese acculturation of Chinese
traditions is evident in Kanji characters, which are considered to be derived from Hanzi, the
written language of Chinese; and the Japanese landscape design methodology was based on
the Chinese landscape tradition dated from 209 BCE from a belief of paradise founded on
four enchanted islands – Penglai, Yingzhou, Fangzhang and Huliang – with the combination
of mountains (shan) and water (shui) (Moore, Stainton, & Gallin, 2001).
The ‘Cowra Peace Precinct Environmental Management Plan and Masterplan, 2010’, from
DEM, note that the continued survival of the remnant vegetation of the Eucalypts around the
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site displays forward thinking by all those concerned, which has elevated the White Box and
Yellow Box trees to a special significance, as a link to the previous social use and landscape
(Figure 14). The trees themselves are not significant due to their beauty, maturity, genetics or
as an endangered species, but through a sociohistorical connection to what was recorded in
photographs prior to the garden being built and the trees in the current landscape, they
represent a point of reference; their age suggests survival and the ‘Australian soldier’ noted by
Nakajima, when describing the trees as representing lost Australian soldiers. Noting this led
to the maintenance of an intact set of ecological conditions for such trees to survive, their
symbolic significance suggest that the ecological conditions were maintained; and they can
also be seen as an indicator for indigenous plant health. The trees could be placed as category
8 level of significance88 if they were in Victoria, which commemorates a particular occasion,
including plantings by royalty, or having associations with an important event in history. New
South Wales has a guideline of category A: ‘remnant tree species (usually indigenous) left
over from the clearing for agricultural, mining or pastoral pursuits by the early settlers of this
country’ (Department of Planning, 1990). The significant trees should be part of a Cowra
Significant Tree register, with the council’s Street Tree Management Plan. Cowra has other
significant trees planted on either side of the Lachlan Valley Way, on Memorial Ave known
as ‘Cowra Memorial Plantation’ on Young Street, dedicated in 1978, and in Lone Pine Park,
(Monument Australia, 2010) which has a plaque and sign. The 1991 planting of the Sakura
(Cherry Tree) Avenue, with plaques positioned under each tree, links the garden to the war
cemetery and the POW camp. Sakura Avenue has over 5,000 flowering cherry trees of many
varieties, of which many have succumbed to the weather, lack of a routine watering regime,
or pest damage. The council has routinely replaced cherry trees for the beautification of the
area and to produce a relationship with Japan based on the symbolic nature of the trees.
The significant trees within the garden are not registered with Cowra Council. There is a
strong bird study group in Cowra, with many active members who routinely monitor the

This refers to significant trees in Victoria; in NSW, the local councils maintain a tree register. Category 8 – ‘Any tree
commemorating a particular occasion including plantings by royalty, or having associations with an important event in
Victoria’s history.’ Hawker, John, chapter 8, ‘Researching Significant Trees’. (Sagazio, 1992, p. 119)
88
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movement and numbers of birds in the community; the endemic trees left intact in the garden
allowing for migratory birds in the garden and in the car park to rest as well as obtain food.
The planned changes in the car park (Figure 81) as part of the Peace Precinct (DEM (Aust)
Pty Ltd, 2010), which are already being undertaken, will change the nature of the current car
park, realigning it to make way for an Environment and Peace Centre and modifying the road
itself, and the planting of Cherry trees, to continue the Peace Precinct ‘look’, with small
‘native trees’ not described.89
Tree Plantings (ki) and shrubs, pruning and shaping (niwaki), ‘garden trees’, specifically
clipped shrubs (karikomi) are important to Japanese cultural traditions and their symbolic
usage in shapes such as clouds resembling the transience of life and mortality, is celebrated in
Cherry Blossom festivals, such as Sakura Matsuri (Cherry Blossom Festival).
Hanami forms (‘flower-viewing’) include all the flowering Cherries and Plums, but the term
was specifically used for the blossoming of the Prunus mume or Japanese apricot, flowering
specifically to usher in spring (sakura).
Pinus (matsu) including Pinus densiflora, Japanese Red Pine (akamatsu) (considered the
female); Pinus parviflora, P. pentaphylla, Japanese white pine (seldom used in gardens) and
Pinus thunbergii, P. thunbergiana, Japanese black pine (kuromatsu) (considered the male)
symbolizes eternity and perseverance; are used for pruning to produce interesting effects and
is used as part of the ‘Three Friends of Winter’ (bamboo, pine and Japanese apricot trees).
Acer palmatum or Japanese Maples are used for autumn viewing, mainly for their leaves,
which vary in colour.
Bamboo shoots (take) vary from Bambusaceae spp., Bambusa spp., Arundinaria spp.,
Phyllostachys spp., and Sasa spp. Bamboo symbolizes resilience, endurance, and modesty
(due to its leaf pointing downward). Bamboo groves (také-yabu) are common at temples.
There are 50 species used in Japan, including Phyllostachys nigra (black bamboo).

89

Refer to illustration – Japanese Garden Car Park, Peace Precinct, and Japanese Garden Car park current photo, 2011.
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Moss known as Pogonatum spp.; Polytrichnum spp. (koke) was used as a natural ground
cover in Japan, with the most popular being Polytrichnum commune, cedar moss (sugigoke);
mosses create a tranquil, aged atmosphere admired by garden designers because it is
conducive to contemplation and meditation.
Lotus roots or Nelumbo nucifera; herbaceous lotus (hasu) flowers during summer and is
native to Japan and is a symbol of perfection when in flower.
Azalea or Rhododendron obtusum, (tsutsuji) used for clipping into sphere shapes, blobs,
clouds, mushrooms, doughnuts and bumps (and usually due to the nature of the pruning only
a small percentage of flowers are seen). R. japonicum, R. mole subsp. japonicum (rengetsutsuji) is a deciduous Japanese azalea blooming dark orange during early summer.
2.9 Meditative space
In heritage research, in relation to the National Trust, attention is paid mainly to European
based design (Sagazio, 1992). Only Chinese design is mentioned, in relation to the Victorian
goldfields, (Sagazio, 1992, p. 130); this is documented in ‘Nine steps for Researching,
Assessing and Recording Chinese Australian Heritage Places’ (Australian Heritage
Commission, 2002).
McConville describes a landscape as a physical entity, which is something observed, a
perception, a human interpretation. It is suggested that there is a threefold approach of the
position, the eye and the imagination of the beholder. (Davison & McConville, A Heritage
Handbook, 1991)
Walking through the garden is a form of meditation, where ideally the mind is emptied along
the path that circulates through varying focus points, where the path is purposively
decelerated to encourage the emptying of the mind, and allowing the body’s systems to slow
down in harmony with the mind.
Nakajima stressed the success of the garden at Cowra in its ability to slow people down and
induce contemplation, and this essentially satisfies the purpose of a stroll garden. The social
quality of the meditative state has been examined scientifically, with notable changes to the
body physiology.
The Cowra Japanese Garden is not an archetypal hortus ludi, the garden to play in, nor is it
hortus catalogi, the garden to collect in; it fits in the theory of typology of a garden as hortus
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contemplationis (Aben & De Wit, 1998), the garden to meditate in, as mentioned by Michel
Lafaille in ‘Will the Real Garden Stand Up’ (Meggelen & Blerck, 2008, p. 96).
The meditated garden (hortus contemplationis) is a three dimensional representation ollowing
a traditional poetry format ‘zuihitsu’, replacing the brush stroke with plants, and where
suggestions of water, amongst other natural materials, are organized and constructed on a
background of earth. Several aesthetic elements noted in Japanese landscape are derived from
this anarchetype, including blank space (yo-haku).
From Fenwick’s investigation (2011), the human brain’s precuneus96 linked to visual working
memory and the DLPC (dorsolateral prefrontal cortex) phospholipid and trace components
linked with memory retrieval. Other research also suggest that the DLPC could be involved in
the monitoring of thought, (Fenwick, 2011) including meditation97. The religious use of
meditation in Buddhism and Hinduism has been further examined by Britta K. Hölzel, Sara
W. Lazar, Tim Gard, Zev Schuman-Olivier, David R. Vago and Ulrich Ott (Britta K. Hölzel,
2011), with research carried out using new equipment including the functioning magnetic
resonance imaging machine. They show meditation is displayed in a network of brain areas
which exhibit heightened sense of self-referential thought, a relationship experience of
emotion with the first person.
2.10 The Cowra Japanese Garden as a commemorative space.
The Cowra Japanese Garden was designed first and foremost as a commemorative garden for
the fallen Japanese and Australian soldiers during the ‘Cowra Breakout (1944)’.
Nakajima described the Cowra Japanese Garden as ‘a piece of Japan where the spirits of the
Japanese soldiers reside together with the Australians in order to maintain peace and
prosperity and to guard Cowra forever’.
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The precuneus is the parietal lobe of the brain that is involved with episodic memory and visual-spatial abilities.
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The process of meditation initiates the relaxation response, with a decrease in cortisol and a decrease in blood pressure.
There is also some reduction in the galvanic skin response. Changes in the EEG have also been noted, with subjects who had
practised meditation over a number of years. Fenwick in summary discusses the important role of meditation, which
correlates the mechanism of attention and the mental state of bliss, observed in the frontal lobe.
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The principal differences between this garden and other commemorative gardens throughout
Australia are: this garden has an entry fee, required to cover the prohibitive maintenance
costs; it is the largest Japanese garden in the southern hemisphere; there is no epitaph on the
grounds, and Nakajima made that clear in discussion with Kibbler that was his wish; there is
no ANZAC inscription in the garden; the commemorative garden was designed by a Japanese
landscape architect; it was funded largely by the Japanese; it is the first known Asian
memorial in Australia.98 The scale of the garden is very large compared to other memorialtype gardens, and special skills are required to maintain this style of garden. The
commemoration celebrates spring, distinct from war-based memorials. There is shapeshifting,
where trees assume the form of fallen soldiers. The ponds require access to available valuable
water, which needs to be replenished two times a year. Normally a memorial of such kind
would be considered for wealthier towns, such as Bathurst; which during WWI was where all
monies made from the wool and grain industries were banked.
Kibbler noted that ‘his original idea was nothing to do with a commemorative garden, it was
something to reflect the history of the Breakout, when I suggested a Japanese Garden, it was
more acceptable than anything else because it is not confrontational, it’s got nothing to do
about war. But as a garden its more acceptable; more readily. So when you ask about a
commemorative garden I suppose it’s turned out that way, because of the Japanese Culture,
the Buddhist belief that the bones go back to where you were born. Nakajima said the bones
couldn’t go back because they were looked at as non-persons, because they were prisoners;
that’s why the cemetery is here. From the point of view of the Japanese, it is a
Commemorative garden.’99
The terms peace100 (heiwa) and reconciliation (nakanaori) are bound to the fabric of Cowra
Japanese Garden, with common translations in both English and Japanese.

98

Most of the Japanese Gardens in Australia are ‘friendship gardens’ with a sister city relationship with Japan, due to the
high costs in maintaining the gardens.
99

Don Kibbler, video interview conducted 12 April 2014 at Cowra Japanese Garden.

According to Oxford Dictionary of English (Oxford Dictionary of English, 2010), the etymology of the word ‘peace’ is
from the Latin pāx (‘peace’), Middle English saht, saught (‘peace, reconciliation’) and from Old English seht, sæht (‘peace,
100
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The terms have been used in a variety of ways, for instance: ‘culture of reconciliation’ as
noted by Cowra Tourism, (Cowra Tourism Corp., 2012) and by the Japanese Prime Minister
Kishi’s comment in 1957, whose apology for the war was ‘accepted on both sides as a formal
reconciliation’ (Department of Foreign Affairs and Trade, 2012).
It is critical to understand these two terms, and how they relate, not just to the Cowra Japanese
Garden, but in terms of assessing the significance in relation to other comparative sites, in the
social, aesthetic and historical fabric that helps determine the level of significance in
relationship to the Cowra Japanese Garden and NSW heritage listing; and in the conservation
management of the gardens, in documenting the present in order to reconcile it with both the
past and the future Cowra township, especially with the planned works that impact on the
amalgamated ‘Peace Precinct’ site.
The garden’s designer sought atonement of place through the garden, built around two
principles of peace and reconciliation acknowledged in the greater landscape and in the
Cowra society The gardens represents a mediation and apex from the moral sentiment during
WWII of hatred and anger to one of acceptance and respect; for all Australians across the
nation seeking a brighter future.
The Cowra Japanese Garden was conceived by locals, built by locals and maintained by
locals, though designed by the Japanese landscape architect, Nakajima, who himself had
honorary citizenship bestowed on him by the town of Cowra.(see appendix N). The place in
itself is a legacy of a place that contains memories, and the remains of social and cultural
practices that should be examined. ‘Shinsen horai’ as mentioned in the introduction was used
as it has a Greek equivalent ‘Horai’. The Horai (or Horae) being goddesses of the seasons and

pact, agreement’); it is a very old term, used throughout the world, with the definition ‘A state of tranquillity, quiet, and
harmony. Freedom from disturbance; tranquillity. For instance, ‘A state free of oppressive and unpleasant thoughts and
emotions.’ also, ‘a state free of war, in particular war between different countries.’ The etymology of the word
‘reconciliation’ is from the Latin reconciliatio (‘a re-establishing, reinstatement, restoration, renewal, a reconciling, and
reconciliation’). Reconciliation is defined as ‘The reestablishment of friendly relations; conciliation or rapprochement.’ It
also has a theological definition: ‘The end of estrangement between a human and God as a result of the process of
atonement’. Reconciliation is defined as ‘the act of reconciling, or the state of being reconciled; reconcilement; restoration to
harmony; renewal of friendship.’ Reconciliation and friendship with God really form the basis of all rational and true
enjoyment, stated S. Miller; and ‘Reduction to congruence or consistency’; removal of inconsistency; harmony. The word
reconciliation can also refer to the following terms: concord, unanimity (Latin: concordatio), agreement, atonement or place
of atonement and syncretism, attempted union/reconciliation of diverse/opposite ideas/practices. These two words were used
by the Middle English saht, saught, to mean ‘peace, and reconciliation’.
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the passing of time. They presided over the constellations and how the year was measured,
with the other three sisters spinning out the web of fate. The Horai also guarded the gates of
Olympus and rallied the stars and constellations of heaven.101
Cowra sought and has carried the torch of being the first place in Australia to reconcile a sad
and unfortunate WWII event into a higher ethical level of understanding and respect, even
though this was openly questioned and renounced in the press.
The history of the breakout became an entwined rhetoric of fact measured with emotional
response, and fiction; (Keneally, 2014)102 a primacy that is noble without the savageness
dictated by fear. To reach out to a culture other than the British and build a garden, it is this
very act that breaks with all traditions, which was suggested when Kibbler stated ‘it is our
Gallipoli’,103 a place to which Japanese from different generations could make pilgrimages to
reflect on the sacrifices made by the soldiers.
The collective remembering with historical associations for this public space commemorates
not war, but an act of ‘good will’ that signalled changes in the collective Australian psyche,
including the ability to see a greater good in people and to forgive their misguided deeds. This
makes this garden not one of allegiances as seen in all the World War memorials placed and
noted in every town in the Cowra/Bathurst shires, with the ‘lest we forget’, the ‘diggers’, the
dead, the Australians fallen, and to the Queen, but to a knowing that we are all people, and by
removing the borders, there are families, who hurt as much as any other.

101

Horai later developed into what is now known as the four seasons, and they present as wardens to the gates of Heaven, by
virtue of them protecting the sky and Olympus. They are now been symbolised as the ‘hours’ of the day.
102

Refer to Shame and the Captives by Tom Keneally (2014), who in his fictionalized version of the Cowra Breakout adopts
the same main storyline but places the event in a town called ‘Gawell’. The Barbara Stellmach play ‘Blood Yellow’ (2005)
was performed at Cowra Civic Centre, directed by Lawrence Ryan. Staged to commemorate the 60th Anniversary of the
Cowra Breakout, the play is a fictionalised performance based on the events around the mass breakout of the Japanese.
103 Harry

Gordon and Terry Colhoun, conversation with Don Kibbler. The Gallipoli analogy is clarified upon reviewing the
history of the event.
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The fabric of the Australian society will develop such that the Cowra Japanese Garden won’t
be considered an oddity in the regional landscape, but the norm. The cultural dialogue has
shifted from empire to colony, and from colony to a part of the East Asia community.
The familiar images of post-war Australian RSLs, especially on ANZAC day, herald the
POWs at Changi and Burma, and the treatment given to them by their captors.104
A letter from POW Allan James Donaldson, held in a Japanese POW Camp in Thailand, is
presented by the Historic Houses Trust (Sydney Living Museums, 2012).105 The letter was on
a typewritten card, with the majority of text typed and a small area for the soldier to write.
The heading states ‘Imperial Japanese Army’ and the overall ‘card’ is cleansed of any real
content; the censorship limited any personal information being disclosed.106
Private Max McGee of the 2/3rd Machine Gun Battalion, quoted in Australians on the Burma
Thailand Railway: 1942–1943 (Department of Veterans' Affairs, 2003),107 could sum up the
experiences of the majority of Australian POW internees controlled by the Japanese: ‘Every
man … would have an automatic passport to heaven. They have all done the requisite stretch
in hell.’
The movie ‘Calling Australia’(1943) was made by the Japanese as a propaganda film
highlighting the Japanese position in WWII for Pacific domination. The Australian narrated
film depicts happy POWs displayed playing golf, swimming in a pool, and reading the
newspaper in comfortable leather chairs. Two 35mm reels were found in the Canberra

On 12 March 1942, there was a short-wave radio announcement from the Reich that an ‘Australian Independence’
movement was formed in Shanghai (which was under Japanese occupation) and that the Australian movement would travel
to Tokyo to secure an Australian–Japanese peace because Australia was forced into the war by Britain. The broadcast was
picked up in Italy and finally in Australia where the journalist was identified as Alan Willoughby Raymond, who discussed
the possibility of Australians forming a closer association to Germany and Japan with several hundred other ex-patriots
(before Japan attacked Pearl Harbour, and then was favourably endorsed by Berlin). This type of propaganda was used to
encourage Australians in collaborating with the Japanese, and to denounce General MacArthur as a foreign commander of
Australian troops. (Bird, 2011)
104104

Refer to letter from a POW, Historic Houses Trust of NSW, ‘Home front: wartime Sydney 1939–45’, exhibition, at
Museum of Sydney (31 March–9 September 2012)
105
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This is very different from the liberties the Japanese POW detainees experienced in Australia. Of the 22,000 Australian
POWs scattered throughout Thailand, Singapore, Timor, Burma and Manchuria, only 13,872 returned home.
107

Department of Veteran Affairs Canberra, has useful information regarding documents and information relating to WWI
and WW2, including a website link to ‘Caring for your Wartime Memorabilia’, also available as a printed publication.
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archives. Peter Luck mentioned how peculiar and bizarre the film was, ‘truth hidden’108 Set in
an idyllic setting of Java, manufactured to change Australians opinions to a Japanese invasion.
(Cull, Culbert, & Welch, 2003, p. 25)
The commemorative ‘Japanese garden’ is not to the Japanese soldiers fallen on Australian soil
nor is it to the Australian soldiers killed at Cowra POW camp, it is about a return to nature.
There is no monument, or sculpture, or pedestal to proclaim the memorial; you instead walk
it. This contrasts to one other Japanese memorial park, that of The Kyoto Gardens, which
forms the eastern half of the Honolulu Memorial Park cemetery; it contains two large
columbarium structures constructed between 1964 and 1966 as part of Nuuanu Memorial
Gardens (these usually hold cinerary urns; both the Sanju Pagoda and Kinkaku-ji serve as
columbariums) and a Japanese garden.109 Designed by Robert Katsuyoshi, this garden is an
example of a memorial garden, with the three-tiered Sanju pagoda modelled after the Minami
Kokke-ji Temple in Nara (of the period 1571–1602); this replica is already reflecting the
cultural significance with funerals, and holding the remains of those passed on. The site has
no relationship to Pearl Harbour, or any event that took place in WWII, as Pearl Harbour has
its own Memorial Park, commemorating the events that occurred at that site when Pearl
Harbor was attacked by Japan on December 7, 1941.
The dichotomy of viewpoints and cultures has both bracketed the Cowra community from the
garden while entrapping them in the event of the Breakout and the consequences the escape
impacted on the citizens, which became larger than just Cowra. In Featherston, New Zealand
where a similar breakout occurred the year before, the community there has also had to live

Soldiers named were mentioned in the film, ‘Calling Australia’, including H.L. Fraser, Bill Hammond, John Goodrich,
and Frederick Daniell, the film was never seen, as the intended invasion did not happen. The documentary, ‘Prisoners of
Propaganda’ (1987) includes footage from ‘Calling Australia’ that was commissioned by the Imperial Japanese Secret
Service and examines the Australian POW’s involved.
108
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The Kyoto Gardens of the Honolulu Memorial Park was Heritage listed on 11 February 2004: SHPD Historic Site
Number 80-14-9848 with the National Register of Historic Places (040000020), Address: 22 Craigside Place, Honolulu, HI
96817. The three-tiered Pagoda, the Kinkaku-ji Temple, and Mirror Gardens are significant examples of traditional-style
Japanese structures and gardens built outside of Japan. The garden was renamed from Honolulu Memorial Park to Kyoto
Gardens in 1966, with the donation of a bronze bell to the garden from the City of Kyoto.
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with and accept what happened in that incident, and both towns had limited initial input into
the POW camps’ establishment.
The town of Cowra embraces the garden for its obvious tourism inputs, flowing into the local
businesses’ core values, one of which is ‘value each other and what we have’, with future
expectations projected to 2036 (Cowra Council, 2014).110
The pastoral vision that embodied Australian politics, which is reflected in post-WWII
memorials, found an odd ‘back to the land’ rendition with the Cowra Japanese Garden, and
the political and historical sentiment association witht men from the bush as good and honest.
Direct associations produced between the men and the bush became naturalized and symbolic
with man’s transference into the bush itself, where the soldiers came to represent the trees, in
this instance very honest and not planted, but left, as opposed to other sites where formal rows
of trees represented the troops.
Nature can be an ameliorating or enriching force, and this would also tie into the place, as
humanist geographer Edward Relph (1976) would suggest, which could facilitate a healing
process . Especially when dealing in converging forces with conflicting values, there is a
transmorphism or polymorphism that could populate future Australian gardens.
Cowra was unique throughout the world, with an enhanced empathetic connection with
respect for the dead, without borders, religion or choice of side. To reconcile conflicting
thoughts regarding peace with the Japanese. Many of the townsfolk who experienced WWII,
and their relatives who lived through it, and passed down to their children.
Historiographically this represents a great opportunity to gather stories and thoughts in
relation to the Japanese, in particular the soldiers, and at the Australian War Memorial there
are documents containing first hand accounts given by Australian returned soldiers, and
Japanese soldiers and also the opinions of the civilians, including those at Cowra: spoken
word accounts, videos and transcripts of interviews.

110Noted

as one of four values of Cowra Council, and the corporate logo for Cowra Council is a stylised Japanese pagoda
(resembling a lantern); refer to Cowra Council website (Cowra Council, 2014)
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By accessing the War Memorial archives and from newspaper articles it can be ascertained
that the civilians had more objections to the Japanese War Cemetery (1963) than the returned
soldiers. This could be because mourning for a loved one is one of the most difficult human
experiences, according to psychologists, including Calvin Conzelus Moore and John B.
Williamson, who note that man’s reaction to death is one of fear (Moore & Williamson, 2003,
p. 3). Hearing stories of hardship, and accounts of torture and murder, the pain is difficult to
heal, particularly for family members and those associated to the ones who were killed.
2.11 Conclusion
The Cowra Japanese Garden has a number of other cultural values that contribute to its
national importance. The cultural values follow Criterion D—Representative: The place has
outstanding heritage value to the nation because of the place’s importance in demonstrating
the principal characteristics of class of Australia’s cultural places. The cultural traditions
relating to death, honour, peace and reconciliation is demonstrated at the Garden, in relation
to the other sites which are part of the Peace Precinct. The garden represents a place where the
Japanese dead soldiers can pass on. The Garden has outstanding integrity, offering a spiritual
home for the Australian soldiers killed during the Breakout event along with offering a
familiar pathway home for the deceased Japanese POWs. The garden has attributes composed
to appreciate and follow traditional methods.. In relation to the NHL theme 8.8 Remembering
the fallen, the relaxing and peaceful retreat to contemplate the landscape and events
surrounding the Garden, provides freedom to engage in the history enwrapped in the
surrounds of the Peace Precinct, whilst providing the opportunity of the Garden experience to
elucidate the high level of artistry found within the garden extents.The unique
commemorative garden type compared to other sites in Bathurst and Cowra Shire, is
significant in the Southern Hemisphere as being the ony Japanese style Garden initiated by
community residents outside of Japan.
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3. Cowra and World War II
Japan prior to 1936
The fear of Japan was increasing in the twentieth century, with its growing power, being seen
from the world by events such as the battle with the Russian fleet in 1905, and ‘the fear was
fed by the growing power of Japan, which imitated Western economic and military techniques
to defeat China and occupy Korea in 1895. An Anglo-Japanese treaty in 1902, which allowed
Britain to reduce its own naval strength in the Pacific, increased the Australian concern.’
(Macintyre, 2009, p. 141)
As the Australian public became accustomed to the Japanese (high) culture, it was acutely
aware of Japan’s victories in the Sino–Japanese War (1894–95) and the Russo–Japanese War
(1904–1905). When the Anglo–Japanese Alliance came into effect in 1902, Australia also
became an ally. There was apprehension among Australians regarding Japan’s rapid
development, particularly in the military domain. The Immigration Restriction Act 1901, with
its imposition of a ‘dictation test’ in a European language on prospective immigrants (before
1866 it was a capital offence for Japanese to leave their country), halted further immigration
after the initial 1896 Japanese migration to Townsville.
Other Australians, including Parkes, talked of ‘the crimson thread of kinship’. Until 1902 a
vast majority of Australians would have agreed with Alfred Deakin in a ‘unity of race’ being
an ‘absolute essential to the unity of Australia’. The only other argument came in the way of
the low living standards of non-white races and the probability of racial ‘contamination’.
Racism was considered ‘part of the British heritage’ (Rickard, 1996).
In 1909, a melodramatic play by Randolph Bedford entitled ‘White Australia’ was based on a
Japanese espionage and invasion attempt, which was fuelled by the international climate at
the time being unstable, especially due to Australia’s ‘outpost’ position in the world, and the
vulnerability which led to terms such as ‘Yellow Peril’ being transmitted over the press,
including The Register, Adelaide’s post, which stated in ‘The Yellow Peril’, Monday 3 May
1909: ‘You cannot come from your overcrowded countries into this sparsely population
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portion of our common earth, because your presence would be disagreeable to me.’ This type
of article reinforced the white Australia viewpoint.111
H.B. Higgins112 (judge and politician) put it ‘If Australia has any national question, this is it.’
(Rickaed, 1984, p. 131). This was in reference to a ‘white Australia’, which may have more to
do with self-government to legislate racial identity, and to avoid the ‘Treaty of Commerce and
Navigation with Japan of 1894’, allowing Japanese full liberty to travel and live in any part of
the dominion,113 which Australia wanted to avoid due to Japan’s growing military power.
Japan participated in World War I (also known as Oshu Taisen or ‘European Great War’) as
an ally of Australia and Britain. Japan was an active agent and early victor, with the British
training the Japanese Navy in order to replace Germany as a ‘colonial’ power in the Pacific
(including Samoa and the Solomon Islands). Germany had trained the Japanese army,
adopting German management principles and a perceived alliance. Japan declared war against
Germany on 23 August 1914, regarding German withdrawal of their troops from raiding ships
around the Pacific Ocean, and by November it had occupied the German-controlled Pacific
islands north of the equator and the German stronghold in Qingdao, China.
Japan supported its allies; demonstrated when the cruiser, Ibuki, escorted the Australian
convoy en route to Gallipoli through the Indian Ocean. For Australia, after Japan’s victory
against Germany; a realistic threat increased simultaneously with Japan’s territorial gain in
the south seas. ‘Japan never saw Australia in any sense as being part of Asia’ and excluded
Australia ‘in its Greater East Asia, Co-Prosperity Sphere Scheme’ (Meaney, 1999, p. 10).
Japan could have been seen as having double standards. General Terauchi and Field Marshal
Yamagata were aware of the possibility of China disintegrating from lack of leadership. Hara
Takashi in 1917 appealed for political unity within China to somehow prevent it being

White Australia rhetoric was more accepted when the ‘Negro’ issue in the United States of America was emerging, where
more ‘lynching’s’ were occurring; H.B. Higgins noted that this is what Australians should be guarding themselves from.
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H.B. Higgins was a Deakinist but agreed with Labour, regarding White Australia, indicating that Deakin’s ‘unity’ polarity
had shifted since 1902.
112
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In 1926, Australia gained control over foreign relations by signing the Balfour Declaration and was granted Dominion
independence in 1942 by adopting the Statute of Westminster.
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abandoned to Germany. Takhashi Hidenao noted that in 1918, Goto Shimpei (home minister
for Japan and statesman) travelled into Siberia, and by 1923 converted the relationship from
foe to friend with the Bolsheviks and produced a stable relationship with the Soviet Union.
The Australian Government desired in 1918 to increase the population by 1 million to pay the
WWI debt, noted as being £377 million; but with a 8% decline in civilian population heading
into 1920; Australia’s prosperous economy slumped (Griffiths & Robin, 1997).
Australian losses of WWII were less than in WWI, with a total of 37,000 lost from the total
population of 7 million people in Australia. One million enlisted, 560,000 went overseas, and
the biggest losses were the prisoners of war; there were 22,000 from 30,000, taken by the
Japanese, of which only 14,000 survived. ‘Some were executed, but most died of malnutrition
and disease.’ (Macintyre, 2009, p. 196)
Japanese civilians in Australia were interned due to the ‘aggressive policy’ of Japan114. There
were no identifiable Japanese war organisations in Australia during WWII. It was the
Japanese direct affiliations with Nazism and possible inspiration of loyalty to the god emperor
who represented all Japanese that concerned Australian security. 5,637 Japanese prisoners
(POW’s) captured in the Pacific were held in Australian camps in Murchison, Tatura,
Lovedale, Hay and Cowra.
Prisoners at Cowra were dressed in a plum-red uniform and given warm underclothes in
winter; provided rations of cigarettes, tools for agricultural cultivation and basic equipment
for sports, but could not leave the camp. Australians were told that the Japanese developed a
‘cold, calculated hate which had been fostered for generations.’ (Meaney, 1999, p. 93)
Compound B at Cowra housed 1104 Japanese prisoners who cooked for themselves, making
sushi and o-sake, and made baths from used oil drums. They produced theatrical shows, small
dry gardens (karesansui) around parts of the compound perimeter and played sports such as
wrestling, baseball and chess (shoji). The Australian guards made provisions for the Japanese;
including special food requests, tools, equipment to build gardens, materials to construct

114

The policy was also practiced in other countries with Japanese civilians, including the US, , Canada and New Zealand
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costumes for theatre shows. The Japanese POW’s did not respect these concessions due to
their dishonourable situation of being captives.
The Senjinkun or Japanese field service code, which each soldier carried, highlighted in clear
terms their moral attitude to surrender, and being caught, which made them feel ashamed of
their capture.
He who knows shame is strong and should at all times endeavour to keep before him the
honour of his homeland and live up to what it expects of him. Rather than live and bear the
shame of imprisonment by the enemy, he should die and avoid leaving a dishonourable name.
(Meaney, 1999, p. 94)
Father Tony Glynn spoke to the Buddhist Priest Taien Tsujimura.115 He noted, regarding the
234 Japanese servicemen who died at Cowra, that ‘They were POWs who had chosen to
follow the ancient Samurai dictum: When the sword is broken and his last arrow spent, but he
refuses to surrender, he is the true Samurai. The Samurai warrior took his own life in apology
to his Shukun (liege lord) for being defeated. He did not surrender.’ (Glynn, 2008, p. 153).
Tony Glynn noted that ‘In obedience to the Samurai code, Bushido, the one thousand
Japanese POWs at Cowra prepared for a mass breakout at 2am on August 5, 1944. When a
bugle sounded the signal, the POWs charged the Australian machine guns, armed with table
knives and baseball bats. There was no chance for escape. They just wanted to die by enemy
bullets to atone for being captured.’
The attitudes of the Japanese POWs were derived from bushido and kokutai codes116. None of
the internees sent letters home to family in Japan, which reinforces their clear social position
as captured Japanese military personnel of no-self (anatta) or Dogen’s Zen Buddhist mark of
existence, reframed to wartime selflessness or sacrifice (Wicks, 2005).
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Buddhist Priest Taien Tsujimura was the head priest of the 8th century Gangoji Temple in Nara, Japan.

116

Indigenous customs for continuity purposes
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‘Akira’ or Ryo Kanazawa, the camp leader, tried to explain their frame of mind. The shame of
the capture was just about unbearable. Conventions and histories are different.
‘We were shocked when we learnt that American and Australian prisoners actually asked to
have their names sent home, so that their families would know they were alive. We could
never have inflicted that on our families ... we were dead men. We had been dishonoured,
and we felt our lives as Japanese were over. I frankly felt I could never face my family
again. It was the Japanese spirit which we always have in us which was the reason for the
breakout’ (Meaney, 1999, p. 11).
Their mutual dishonour entwined into the formation of a macabre comradeship. The Cowra
Breakout (1944) was intended to inflict as many casualties as possible on the enemy while
making peace with themselves. A commitment to self-immolation was fundamental to the
Japanese national policy of 1937, kokutai no hongi, the Japanese racial and religious national
myth; as stated by Kanazawa (leader of camp B):
We have 2604 years history behind us and the Japanese are willing to follow their master to
death ... like other soldiers they fight to the best until captured, and Japanese even when
captured are faithless to the emperor for being captured, and unfaithful to their parents for
being captured, therefore in order to wipe out the shame and to atone for their misdeeds,
their intentions are always death alone to wipe out the shame of being prisoners of war.
(Meaney, 1999, p. 97)
It was noted by Antony Beever that Japanese commanders actively encouraged the
dehumanisation of their troops in the belief that it would make them more formidable; thus
when captured the soldiers presented as human remnants without a name. (Beevor, 2012)
Regarding their treatment of Australian POWs, the Japanese government had not ratified the
Geneva Convention covering the treatment of prisoners of war. Japanese officers and men
numbering 924 were arrested for war crimes against Australian POWs; 644 were found guilty
and 148 were executed. H.V. Evatt, Australia’s minister for external affairs, said that ‘Japan
must never again be permitted to develop the means of war.’ (Meaney, 1999, p. 104)Hirohito
was made exempt of war crimes, deprived of his god-like status but left as constitutional head
of the post-war political order. In 1948 the USA reversed its policy of not rearming Japan, as
they feared the spread of communism, and as a result the peace treaty was much less punitive.
A well-documented overview is provided in both English and in Japanese in Steven Bullard’s
‘Blankets on the wire’. Don Kibbler AM (Chairman of the Cowra Japanese Garden), in his
interview with Terry Calhoun, regarding a conversation that Kibbler had with Toshio
Yamazaki from the Japanese Embassy, said that the ‘Kôseishô (Health and Welfare
Department in Japan) refused to recognise that there were any Japanese ever in Cowra’ and
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added ‘They told me that there were no Japanese ever in Cowra, that if they were prisoners
they became non-persons.’ So no bones were required to be repatriated back to Japan.
The Foreign Affairs Department was contacted by Yamazaki and he described the care the
Australians provided to the Japanese graves, and it was decided funds be made available
towards the cemetery. Yamazaki stated that the cemetery exists because the Kôseishô refused
to recognise Japanese soldiers r in Cowra, and this position was held for some time, until
convinced.
3.1 Formal relationship of Cowra Japanese Garden with Japan and why Cowra is
different from Naoetsu
There is no formal sister city relationship between Cowra and any Japanese city, instead there
is a friendship agreement with Joetsu, Japan (Niigata Prefecture). Australian WWII POWs
were stationed at former prisoner-of-war camp at Naoetsu,117 in Joetsu, where there has since
been established a peace park,118 or ‘Peace Memorial Park’ (completed in 1995).

Figure 6 – Naoetsu Memorial Park sign
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Naoetsu Peace Park is in a neighbourhood of the Naoetsu port town within Joetsu City, approximately 275kms Northwest
from Tokyo
Three-hundred Australian POWs – of whom 60 perished – were liberated in September 1945 from Tokyo-04B Naoetsu; 8
of the 15 staff and civilian guards were tried and executed for War Crimes; orders had been given to kill all POWs to avoid
prosecution in September 1945 (Lyon, 2000)
118
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As noted by the Department of Veterans’ Affairs, the POW camp 4-B in Naoetsu, opened in
December 1942, was the most notorious of all 91 POW camps in Japan. Three hundred
Australian soldiers (‘C Force’ from 2/20th Battalion) were sent to work in the steel mill, to
unload transports or factories. Twelve-hour work days. Starvation, no medical assistance
along with inappropriate clothing, and beatings from the guards for any misdeed were features
of the camp. Sixty POWs died there between 1943 and 1944, which was the highest
proportion of any camp in Japan. The Tokyo tribunal noted119 that 27.1% of Western POWs
died, as compared to POWs camps in Germany and Italy, which had one-seventh the death
rate. There was no access to the International Red Cross, even though Japan was a signatory
to the Geneva Convention (not on wounded and sick, but on the treatment of Prisoners of
War), not binding as it was not endorsed by ratification during the 27 July 1929 conference.

Figure 7 – Two cenotaph statues at Naoetsu site, image courtesy Lawrance Ryan
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The International Military Tribunal for the Far East was also known as the Tokyo Tribunal, Tokyo trials or Tokyo War
Crimes Tribunal, convened on 29 April 1946, where three classes of war crimes were determined: A, B, and C. Most of the
Naoetsu guards were tried for class B crimes – reserved for atrocities or crimes against humanity.
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Lindsay Clift, a resident of Cowra and former POW at Naoetsu, said to Kibbler that if he
happened to go there, he should see what the Japanese have done with that camp, as compared
to the POW Camp at Cowra. As Kibbler recounts in his conversation with Terry Colhoun on
27 February 2003;120
We went up there to raise funds for the Cherry Tree Avenue and met with the Mayor and
explained everything that had happened to Cowra. He was very impressed, together with
some other people, dignitaries around the town. So, they took us around. They showed us
where the prison camp was. About six months later, Tony Mooney, with help from the
Mayor of Nara and also from Father Tony Glynn, Tony Mooney went back to Japan, took
some gum trees from Nara to Naoetsu and planted them. Not only did they plant some gum
trees there in memory of the Australian soldiers that died, also, Tony Glynn (AJRP, 2011) 121
held a Christian and Buddhist service with some of his Buddhist priest friends.’ (AJRP,
2011)122
Whilst Cowra has offered a friendship agreement with Joetsu, in regards to Naoetsu POW
camp, the same was not immediately reciprocated, in reference to the book Hell’s Heroes,
(Maynard, 2009, p. 315–316) the Joetsu community targeted death threats to Peace Memorial
supporters and promises to torch the memorial. Fuyoko Kamisaka, a prominent author, had
taken up the case of eight hanged Japanese guards for war crimes due to their brutal treatment
of the Australians. The Brisbane Courier Mail on March 16, 1995 noted that angry Naoetsu
residents did not want the establishment of a garden or even a plaque to the dead POWs. In
the end, on 8 October 1995, with the Australian Ambassador, Dr Ashton Calvert present, a
plaque, including the name of one of the eight dead Japanese killed for war crimes, was
officially revealed at the Naoetsu site. The Department of Veterans’ Affairs does not mention
any of the controversy that surrounded the ‘memorial park’ only to mention that in 1988 a
service was held for the prisoners who had perished and that six years later, several Japanese
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Transcribed by WRITE people, May 2003. Tapes of the original interviews are held in the collection of the Australian
War Memorial. Reference (AWM S03078).
Kibbler stated ‘Father Tony Glynn. Tony Mooney had made them aware of what happened in Cowra. They, together with
support from the Mayor collected something like $1 million and built a peace memorial near, I don’t think it’s on the site, but
near the site of the prison camp, the Australian Prisoner-of-War Camp in Naoetsu.’ Refer to Australia–Japan Research
Project at the Australian War Memorial. Cowra–Japan conversations, Don Kibbler AM ‘as originator of the Japanese
Gardens, Cowra’ (part 2), interviewed by Terry Colhoun at Russell Lea, Sydney, on 27 February 2003 (AWM S03078).
121

Refer to Cowra–Japan conversations, Don Kibbler AM ‘as originator of the Japanese Gardens, Cowra’ (part 2),
interviewed by Terry Colhoun at Russell Lea, Sydney, on 27 February 2003 (AWM S03078).
122
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locals who knew of the history of the camp formed a committee to erect peace statues.
Currently there are two cenotaphs (Figure 7), or pillars with angelic appearance, forming a
gateway. Each figure has leaves in its hair, one eucalyptus, and the other cherry blossoms.
(Department of Veterans’ Affairs, 2014) A plaque naming Lieutenant Colonel A Robertson,
commanding officer of the 2/20 Australian Infantry Battalion is placed on one of the steps
leading up to the platform containing the two pillars or cenotaphs. The Memorial Park Sign
displays the site map (Figure 6) and states the ‘importance of international friendship from
generation to generation.’ But it mentions no details of the atrocities committed by the
Japanese, no historical photos depicting what the site looked like, no mention of Australia or
the dead. War correspondent Axel Olsen in The Canberra Times on Saturday 15 September
1945, reported under the headline, ‘Starving War Prisoners Eat Dogs and Rats’ that …
‘starving men were reduced to catching rats and cockroaches to eke out the ration doled out
by the Jap guards.’
In 2-B at Naoetsu, those Australian soldiers who died were treated with the Japanese
customary tradition of cremation, where the ashes were removed from the fires with three sets
of chopsticks and returned to the Captain to be placed in a box to be returned to Australia.
This was not the same on the Burma–Thailand railway, where the Australian dead were
wrapped in blankets, sewn up to become a coffin, and buried nearby (Nelson, 1985, p. 96).
3.2 Conservation issues
The Japanese Garden could be conserved following the Mexican Committee of ICOMOS, in
the declaration of Oaxaca regarding ‘Cultural heritage in daily life and its conservation
through community support’, where those who created the garden offer the best means for its
conservation. However the problem lies in the cultural and social practices inherent in the
garden that do not belong to the caretakers of the garden. There is an awkward cultural
isolation; the specialization was established outside the thresholds of the Australian managers
and stakeholders, which have different values, aspirations and community practices from the
Japanese. The ‘living’ heritage is actually maintained through a calendar of cultural customs
and traditions such as the tea ceremony and the cherry blossom (Sakura) festival. What is
slowly developing is a system of garden conservation through remembrance (in reference to
the Breakout of 1944), ongoing training (for pruning shrubs and maintenance of the buildings)
and visits from schools and dignitaries from political bodies. The relationship the garden is
having with Japan is ongoing, with few Japanese prisoners remaining, memories are now
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transmitted to their families, who have no real understanding of the POW Camp, which was
partially destroyed by fire and then demolished. The disconnect is clearly articulated when the
Chairman, Don Kibbler, is no longer capable of administrating the site. Kibbler is, in his own
right, a conduit of connection to Japan, with his understanding of Japanese and his
involvement with the garden from the initial concept.
3.3 The Cowra Breakout and death

Figure 8 – 1954 Aerial Photograph of Cowra (courtesy Cowra Shire Council) with light blue indicating the POW Camp Site,
the Japanese Garden, Bellevue Hill and Kendal St (main street of Cowra).

The Breakout (1944), occurring within Cowra’s borders, fostered a new understanding
between captor and captive; the Australians, Italians, Indonesians, Germans, Koreans and the
Japanese (in particular) that may not have grown if not for that regional setting; Cowra’s
population was just 6,500 (McInerney, 1985, p. 46). The event was greater than Cowra’s
borders, with investigations conducted by the Japanese and the Australian Army that were
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widely circulated in the print media both in Australia and throughout the world.126 When
entering the Japanese garden’s main gate, the view of the two nations’ flags represents
combat, but also an expression of allegiance. The complicated tapestry of what happened at
Cowra will always be present within the ‘completed’ garden and the cultural traditions
practiced within the garden, the ‘Cowra Breakout’ does not appear to be present past the
admission area (Figure 80).
The Breakout event of 1944 followed respectful ‘Dying’ customs which are socially and
culturally significant, and social attitudes to the customs about death have been highlighted
within the township of Cowra, which is also the only place outside Japan to have a dedicated
Japanese war cemetery.
In a cemetery garden, planting positions of trees, do not dominate over the gravestones.
Aesthetic significance, the quality of design with uniform form and scale, varies from a
cemetery to commemorative garden. Nakajima understood the relationship of the cemetery to
the garden placement to ‘facilitate’ the spirit of the soldiers passing over into spirit. The
cemetery-type garden has a particular style in Australia distinct in customs from Japan.
The tranquility of the Cowra Japanese Garden, the construction of ‘known’ visually symbolic
references such as the lanterns, ponds and tea house, would provide the ‘visual link’ that is
seen in other towns, as noted in ‘Cemeteries, Guidelines for Their Care and Conservation’
(Department of Planning Heritage Council of NSW, 1992, p. 7).
The Japanese garden has necessary foundations in place for scheduled maintenance of the
plants, the lawn, the ponds and the building structures, and with the updated path. The garden
has a structured operation compared with the minimal funding and antiquated, improvised
weapons used in the POW camp that was overwhelmingly under serviced. With insufficient
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Even with the Government controlling the press until the end of the war, to avoid possible retributions to Australian
POW’s held by the Japanese. Mr George Pardey was the only photographer in Cowra at the time of the Breakout. He was
taken up to the POW camp the following morning after the breakout to take official photographs for the army. His
photographs were used in the news press which eventually spread to Daily News (Perth, WA : Wednesday 20 February 1946,
from the Herald Sun in Sydney, The Argus (New York), 7 August, 9 and 11 September, 1944, The Herald and The Sydney
Morning Herald, 8 August and 8 September 1944,
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armaments available at the Camp the resulted deaths of the Australian soldiers, explains the
sympathetic position of the Cowra community towards the entire camp after the Breakout.

Figure 9 – Detail of the POW site, diagram courtesy of NSW Board of Studies

The idea of a memorial or commemorative garden to appropriately meet the expectations of
the Cowra community remains relevant, providing a bridge to the War Cemetery and POW
Camp (Figure 9) along with other important international gifts to the town including the
World Peace bell (1992)() a replica of the United Nations bell in New York (1954), which sits
next to the Council chambers at Civic Square and reflects a similar bell; the bonsho bell that
was donated to the Cowra Japanese Garden by the Inazawa Rotary Club, Japan, in 1983
which is placed just outside the cultural centre to the garden. The World Peace Bell will be
rung to commemorate the centenary of WWI on August 4, 2014 and this will be widely
covered by the press and attended by government officials, along with consul-generals from
Germany, Italy and Japan; ‘The idea is to be respectful, to be dignified but also to work in the
spirit of reconciliation. Communities with no sense of history have no sense of future’ noted
Cowra Mayor Bill West. (Barlass, 2014)
When the ‘Breakout’ (1944) event cultivated grand gestures of peace and reconciliation, the
story naturally spread across Australia. The manner in which the Returned Soldiers
maintained the Japanese War Cemetery germinated into the concept of a fitting memorial,
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which would truly be representative of Cowra. The remains of the Prisoner of War Camp
(POW), and the Japanese War Cemetery itself, are places which allude to the past, and are
visible reminders of what happened, but they don’t reflect what is happening currently in
Cowra. The POW Camp was NSW Heritage listed (SHR No: 00619) in 1999. There is a 1.7
km walking distance between the Camp, the cemetery and the Garden; these sites are
significant and are mnemonic devices for remembering. The NSW Government, through the
Board of Studies, developed a program entitled ‘Teaching Heritage: Exploring Heritage Sites
in New South Wales’ which includes, under the focus area, ‘Defence and Security of the
Cowra POW Camp’. (Board of Studies NSW, 2008) Yet if one travels along Sakura Avenue,
through the donated flowering cherry trees to the Japanese Garden, this site is spatially more
intact, vibrant and colourful; there are more visitors; it is a central point to start a voyage into
an alternate Cowra, still firmly planted in the ground, the fabric, and yet true to what it was in
the past, a park, which commemorates the past whilst entrenched in shaping the present and
future generations through movable cultural heritage practices.
3.4 Japanese culture and cultural aesthetics
In 2009, Australia joined the UNESCO Convention on cultural diversity127 to ‘recognize the
distinctive nature of cultural goods, services and activities as vehicles of identity, values and
meaning.’
Japan’s Law for the Protection of Cultural Properties (1950) instigated preservation of
intangible cultural properties and was limited to those in danger of disappearance, with high
historical or artistic value. In 1954 Folk Materials (modified to Folk Cultural Properties 1975)
emerged as a separate category from tangible and intangible cultural properties; as did
conservation techniques for Cultural Properties. Manners, customs and folk techniques (2005)
were important inclusions for the understanding transitions in ways of life of the people.
‘Designation’ was listed as an important intangible cultural property, along with ‘selection’,
which requires a formal documentation process with measurements, and ‘recognition’ of

127 UNESCO

Convention on the Protection and Promotion of the Diversity of Cultural Expressions was adopted in 2005, and
made a legally binding international agreement, which focuses on the system of governance for culture in developing
countries.
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person(s) – an individual, group or collective – for cultural achievements, a so called ‘Living
National Treasure’ (Satori, 2007), an honour which was paid to Nakajima.
According to its preamble, The Mexico Declaration on Cultural Policies (1982), states that
culture is the entirety of distinctive traits, ‘spiritual and material, intellectual and affective,
characterizing a society or a special group’ which integrates the Arts, intrinsic value systems
lifestyles, basic human rights, traditions and beliefs (Carceles-Breis, 1992).
Margaret Mead provides an anthropological definition of culture:
Culture as used in this survey is an abstraction from the body of learned behaviour which a
group of people share, the same tradition is transmitted entirely to their children, and to adult
immigrants who become members of the society. It covers not only the arts and sciences,
religions and philosophies, to which the word culture has historically been applied, but also
the system of technology, the political practices, the small intimate habits of daily life such
as the way of preparing or eating food, or hushing a child to sleep, as well as the method of
electing a prime minister or changing the Constitution’ (Carceles-Breis, 1992, pp. 4-5).
3.5 Conclusion
Referencing NHL Criterion A— Historic, the place has outstanding heritage value to the
nation because of the place’s importance in the course, or pattern, of Australia’s cultural
history. The Japanese cultural relationship between Australia before and after WWII
demonstrates a relationship built on reconciliation and peace derived from the simple act of
maintaining graves of POW’s buried at the Japanese War Cemetery, predicated on the
sentiments of equality and respect. The Cowra POW camp, in relation to the treatment of
inmates, represents an exemplary place of great integrity. Historic record keeping is of high
integrity at the POW Camp, and the Japanese Garden, from the initial Council reports to
records maintained by Don Kibbler. The Japanese Garden was completed with authentic
expressions of mutual respect of Australian RSL members maintaining the Japanese War
Cemetery. The proximity of Garden to the Japanese War Cemetery, and POW Camp provides
shared historical experiences. Transcripts exist of how Japanese POW prisoners in Cowra
werer treated compared to Featherston POW Camp in New Zealand which contrasts to
Australian POW prisoners in Japan suggesting that inmates at Cowra POW Camp had
superior welfare. Community involvement with Japanese escapees during the Cowra Breakout
event during WWII demonstrates a historical theme. 7.7 Defending Australia, along with the
defense of the dignity of the Japanese POW’s in the process of reconciliation.
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4. The Cowra site
Driving through the Cowra township ‘Centre of World Friendship’ (Gordon, Cowra: A Town
Like No Other, 2009), the Garden’s signage is visible whilst passing through the main street
from the highways. Promotion of International celebrations including the Festival of
International Understanding 128; is also evident. The town has some remarkable relationship
with Japan, even when Japan (Nihon-koku or sun-origin) is so distant.
Cowra is an inland settlement, located 320kms from Sydney (Figure 2); the setting isolates
Cowra socially from both Melbourne and Sydney, with Bathurst, the largest nearby
community (over one hour away)129.
Cowra is a farming area with a population of 9730 (Australian Bureau of Statistics, 2011),
with wheat and canola fields, and gold in the vicinity. The geomorphology and ecology of the
region records produced an understanding of the cultural significance the Garden has on
Cowra township and vice versa. Cowra has several parks and reserves, a railway, major roads
and rivers; the advance of intensive farming allowed for a strong land holding situation, with
a British agrarian ideal.
The process of revealing the past through the future is seen in the development of the ‘Peace
Precinct’ (2010) supported by both State and Federal Governments.
Site Name: Cowra Japanese Garden − Garden type: Japanese-style stroll garden (Kaiyushikien) type, which includes a tea garden (Roji) and a sand and stone garden (Karesansui).

128

The Festival of International Understanding can be considered a carnival as it involves a parade or public celebration, and
David Malouf in his 1998 Boyer Lecture, ‘A Spirit of Play’, suggests ‘Carnival deals with disorder by making a licenced
place for it, and with the threat of fragmentation by reconstructing community in a spirit of celebratory lightness. It takes on
darkness and disruption by embracing them. Forces that might otherwise emerge as violence, it diverts, through tolerance and
good humour, into revelry and sheer fun.’ (Malouf, 1998)
Cowra is a town in transition, an icon of separation even though the demographic doesn’t reflect this shift, with over 86%
of the population Australian born. (Australian Bureau of Statistics, 2011)
129
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Address: Binni Creek Road, Nakajima Place,130 Cowra, NSW 2794, Parish of Glenlogan,
County of Bathurst taken from the NSW Geographical Names Register website
(http://www.gnb.nsw.gov.au/name_search)

Figure 10 – Lot numbers, with the light blue region indicating the area selected for the garden. Aerial photograph
courtesy of NSW Department of Lands, 2012.

The land was subject to a 20-year lease of Crown Land to Cowra Shire Council, expiring on
30 June 2021. The lease was renegotiated with Kibbler in 2013 as a 99-year lease agreement,
and the Council will not have jurisdiction on the property.
Coordinates: Latitude 33.826779, Longitude 148.697140

130

Nakajima Place is not officially gazetted on town maps, as there are no properties within its length.
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A total of 5.487 hectares was selected from Lot 7304 (Figure 10), (DP 1149221) of 57.36
hectares of public recreation land, notified on 25 January 1963, from original R. 84154 crown
land parcel of which was originally Part Bird and Animal Sanctuary (Figure 11), proclaimed
11 February 1927 (see Figure 15).
The original area was increased to a 5.69-hectare site (on survey plans of the site indicates Lot
275, DP 750379, 3640sqm of which expires 30/6/2021) for the total garden (Figure 9). In
2011 the Maintenance sheds and Landscape Staff Facilities were planned to be dismantled for
permanent relocation away from the garden site. The sheds are still intact as at April 2014.

Figure 11 – Original plan indicating Lot 7304 – in 1927 – from the map it states that Bellevue Park R84154 was
designated for public recreation from 25 January 1963. Part Bird and Animal Sanctuary proclaimed 11 February 1927
(with Cowra Rocks and Scenic Drive indicated on site, along with Rubbish Depot).

Cowra Shire is dominated by the Lachlan and Abercrombie Rivers and is predominately a
pastoral and agricultural landscape within the gentle folds of the Lachlan Valley. The altitude
varies between 310 and 400 metres above sea level, the height at which the garden lookouts
reach. It is situated west of the Great Dividing Range (Figure 2).
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The town lies on the junction of the Mid-Western and Olympic Highways. Remannt native
vegetation was sanctioned as National Parks, includes small fragments of bush found along
old Travelling Stock Reserves (TSR), including river banks.
Livestock, wool scouring, vegetable growing and processing, furniture making and more
recently, vineyards and tourism are contributors to the town’s economy.

Figure 12 – Wyangala Dam, photo taken 2013.

Wyangala Dam (see Figure 12) constructed on the Lachlan River in the late 1920s and
completed in 1935,was completed to service the growing development in the region (State
Parks NSW, 2007). The placement of the Edgell131 cannery in Cowra in 1943 also contributed
to the manufacturing industry in the town. The Cowra Breakout (1944) contributed to the
development of Cowra for tourism after 1979.132
There is a minimum rural landholding of 100 hectares in Cowra Shire, with subdivision and
building entitlement over that amount (Cowra Guardian, 2005).133 Council also voted to set

131

Now called the Windsor Farm Foods Group, Edgell commenced a major irrigation project at Cowra in 1985. The
business, Australia’s only wholly owned cannery, closed in 2013; Robert Gordon Edgell (1866–1948) originally owned it.
132 Refer
133 So

to Figures 32 and 33. The yellow box indicates the circular shape of the camp, and site detail diagram.

only properties over 140 hectares can in reality subdivide
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the minimum subdivision size for agricultural purposes at 40 hectares in its Interim LEP
Amendment 14. Approval for both measures lies with the Department of Infrastructure
Planning and Natural Resources (DIPNR) to maintain a strong rural ‘outback’ visual quality.
4.1 Naming of ‘Cowra’
Cowra may have evolved from the Wiradjuri word ‘coura’, meaning rocks. However,
‘research has revealed that as yet, no recorded word corresponding to rock or stone has been
found in the local Wiradjuri language likely to be the source of such a name’ (Appleton,
Richard & Barbara, 1992).
A toponymist investigating the origin of names in the Orange and Cowra areas queried the
origin of Cowra’s name.134 Jerula homestead135 was a 331 acre property and its documented
history provides clues concerning the naming of ‘Cowra’. ‘On June 1831 Darling granted
“Mufflon Park” to Henry Matthias Fulton and on October 21, 1831, granted ‘Carro’ to Rev.
Henry Fulton.’ Also ‘a leasehold in 1834 consolidated his holding into the station Coura
Rocks’, (‘Cowra’ is undoubtedly a corrupted spelling) and disclosing the ‘Cowra’ name.
(Marriott, 1988, p. 27)
Investigation by the Cowra Historical Society136 uncovered some possibilities. An article in
the Lachlan Leader (circa 1940), written by William Folster, states that Cowra evolved from
the Aboriginal place name for this area, spelt ‘Ngoura’. Mr Folster claims the word does not
mean rocks, suggesting. ‘Coura’ could be the phonetic spelling.137

134 Toponymy

is the scientific study of place names and is a branch of onomastic, the study of names of all kinds. Ms Miles
of the Australian National Placenames Survey and has worked in conjunction with Cowra Historical Society, and has been
investigating ‘Cowra’ and where its name originates.
135 This

is the oldest holding in the district, granted in 1831.

136

Cowra and District Historical Society and Museum Inc. were founded in 1967 and have a large collection of historical
information and photos.
‘Cowra’ is most likely a misspelling, as can be seen from the transcriptions of the ‘License to Depasture Crown Lands
beyond the Limits of Location’. On the document, dated 1844, the station name looks like ‘Cawdra Rocks’, but on the
document dated 1845 the station name looks like ‘Coirow Rocks’.
137

A Geographical Dictionary or Gazetteer of the Australian Colonies by William Henry Wells (1848), lists ‘Coura Rocks’ as
the station of H.M. Fulton in the district of Lachlan. There is no listing for ‘Carro’ or ‘Cowra’. H.M. Fulton was Henry
Matthias Fulton, second son of the Reverend Henry Fulton.Another document (believed to be recollections by ‘Jerula’
managers Mr Emory of Crookwell and Mr and Mrs Powell) reads: ‘Carro’ was a grant of 1920 acres made to the Rev Henry
Fulton on October 21, 1831, and ‘Mufflon Park’ made to his second son Henry Matthias, it being the same size and made at

87

4.2 Conditions of the site before development (site analysis)

Figure 13 – Position of Garden (red) detail of 1954 aerial photograph supplied by Cowra Shire Council

From the 1954 aerial photograph (see Figure 13); the area proposed for the Garden
development was set aside for recreational use due to its elevation above the township, and its
steep terrain. From viewing the 1927 plan (15), from the Department of Land &

the same time. The two Cowra grants were extended until in 1849 they formed the centre of pastoral leasehold called ‘Coura
Rocks’ of 19,200 acres. This area included the crossing over the Lachlan River around which Cowra was established.’The
origins of the name ‘Carro’ are less clear. The Wiradjuri dictionary compiled by Stan Grant (Snr) and Dr John Rudder has no
Wiradjuri words beginning with the letter ‘c’ or ‘k’, nor does the letter ‘o’ appear in any words. However, an ‘o’ sound is
created from ‘uu’ to sound like the ‘o’ in ‘or’. In the Historical Society files there is a description of ‘Coura Rocks’ (source
unknown) which reads: ‘Bounded on the east by “Marangla” Creek, which separates it from James Blackett’s run; west by a
marked tree line running south south-west from the bed of reeds about ½ a mile east of Nevill’s run; south by Gibson’s road
to Norman’s road which separates it from Patrick Nevill’s run; south by Gibson’s road to Norman’s which separates it from
William Norman’s run; north of the Lachlan River.’ On the property that was ‘Carro Park’, several areas are very wet in a
normal season. Drains have been dug leading to dams and the river. Back in the 1830s, one imagines that these areas would
have been quite marshy. In the Wiradjuri dictionary, the word for marsh is ‘garruu’. The pronunciation guide in the front of
the dictionary suggests it would sound like ‘garro’ and perhaps ‘Carro’ evolved from that.
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Conservation. Originally part of the Crown land block (see Figure 11, light green – centre).
The site provides an uninterrupted 360 degree view over the valley, with distant hills and
rivers flanked with vegetation in full view. A Council Communication Tower was constructed
at Bellevue Hill in 1968, which was replaced in 2009.138 The existing grassy White Box
woodlands139 vegetation () is intact but thinned due to cattle grazing during drought years, and
removal of trees for firewood and construction prior to the site being notified as Bird and
Animal Sanctuary in 1927.
Eucalyptus albens (White Box), Eucalyptus blakelyi (Blakeley’s Red Gum), Eucalyptus
melliodora (Yellow Box), Kangaroo Grass and Tussock Grass are found on site, along with
Hardenbergia violaceae; these are remnants and isolated from other similar plant ecological
communities. Superb parrot, regent honeyeater, grey-crowned babbler, bush stone curlew,
hooded robin, brown treecreeper and diamond firetail are some of the bird species140 seen at
this site from 2010 to 2014.
The parcel of land selected by Nakajima as the Japanese Garden was known as Bellevue Hill
or Billy Goat Hill (Crown Reserve no.18374) and had no known Aboriginal inhabitants since
settlement (see ). Fire may have added to the density of vegetation cover, and weed species
populated areas without natural cover, including Serrated Tussock (Nassella trichotoma) and
Fireweed (Senecio madagascariensis), especially near dirt roads evident in the 1954, aerial
photographs141 (see Figures 8 and 13).

Refer to Cowra Shire Council, Cowra Operations Report, Operations Committee 10th March, 2008 – the tower provides
television (UHF channel and repeater), telemetry for water and sewer, Police and the Rural Fire Service and wireless network
for depot and radio, including 88.0 tourist radio. In terms of feng shui, the tower represents a disruptive force that needs to be
blocked out.
138

139 The

community can also be described as ‘box gum grassy woodlands’ and ‘white box woodlands’.

140

Refer to The Cowra Woodlands Birds Group (CWBG) for further information on bird species located in the Cowra
district.
141

See Figure 11; the Old Tip Road is seen as a dirt road, with Scenic Drive also noticeable leading up to Bellevue Hill
Lookout from the town centre.
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Figure 14 – Vegetation mapping, Original from Cowra Peace Precinct Environmental Management Plan;
Courtesy of Cowra Shire Council.

The site offers views to Mount Conimbla (Conimbla National Park), which is approximately
15 kilometres to the west, with Weddin Mountains National Park further afield near Grenfell.
Nangar National Park is approximately 30 km northwest. Mount Dribendrew (594 m height)
to the west and Warrangong, Black Bull Hill and Wattamondra to the south at over 17 km
from the garden. Wyangala State Recreational Area lies 20 km southeast of the garden site,
where the Wyangala dam is; this was completed in 1935, with a catchment of 8300 km2, at the
junction of the Lachlan and Abercrombie Rivers.
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There is no water source at the site, apart from accessing water via the Lachlan River (or town
water from the Wyangala dam). The town density around the site has increased, with a recent
housing estate development adjacent to Sakura Avenue on London Drive (2000), which is
noted on the 1954 photograph (Figure 8) prior to the garden development. The large scattered
granite boulder ‘debris’ highlights a unique landscape with ridgelines and adjacent grasslands
and with the flora and fauna preservation, the site can be seen as close to an untouched
landscape that can be experienced within a manageable distance to Sydney.
4.3 Site history

Figure 15 – Plan of relationships around Cowra. Source: National Library of Australia.
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Figure 16 – Cowra Shire and Central West. Source: Cowra Shire Land-Use Strategy.

Watkin Tench, a first fleet settler, noted ‘New South Wales is a Wildflower garden’, whilst
Elizabeth Marsden stated in 1794 that ‘The country is very romantic, beautifully formed by
nature’ (Griffiths & Robin, 1997). Eric Rolls noted that the advent of the Europeans to
Australia can be considered a ‘calamitous’ disruption, where native animals that evolved to
treat the land gently, were now being disturbed by sheep and cattle that produced deep trails
as they moved in single file between demarcated paddocks, with uneducated stockmen who
poorly managed the now compacted soil. (Griffiths & Robin, 1997).
Cowra was formerly known as a village with moderately increasing urbanisation due to a
small growing population.142 Banjo Paterson, who was born in Orange, wrote ‘Clancy of the

142 The

Australian Bureau of Statistics (data prepared for 2009 census) has population levels increasing marginally from
2007, with 12,945 persons living in the township, and approximately 4.6 persons per kilometre. Six per cent of the population
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Overflow’143 after travelling the Lachlan River, and penned a story of Clancy, a shearer, who
worked sheep stations in the late 19th Century; Paterson would still recognise this landscape,
especially the areas around Blayney (refer to Figure 16), which are still considered remote
with a very small population (and there are even less people in some of the other scattered
townships such as Woodstock, 20 km from Cowra).144 A landscape analysis is initially based
on historical data regarding the ecology of the area, including fauna and flora, with geological
data. The topography of the site, regional rainfall, drainage, visual analysis, and key features
are explored prior to the Cowra Japanese Garden being built.
Cowra township was first settled in 1831, and proclaimed in 1849; George Wilson Evans
founded Cowra in 1815.
Life here in this country has similarities to life elsewhere and also significant differences.
Our experience of this life must be our own material. We believe that we have both a right
and a duty to draw upon our experience both of society and nature in Australia for the
materials of our art. For Europeans this country has always been a primordial and curious
land … and for us, European by heritage (but not by birth) much of this strangeness lingers
(Smith, 1976. p.166).
European expansion into Cowra Shire began in the 1830s, with the introduction of
pastoralism into the area. Rural settlement was highly dependent upon the rivers and this was
intensified after the 1850s when a regular trade passed through Cowra township as a result of
its location on the Lachlan River. The first known European in the area was George Williams
Evans, after whom Evans Street is named. Evans named the area the Oxley Plains after his
superior, the surveyor-general John Oxley. Guided by Aborigines, Evans investigated a
portion of the Lachlan River and the adjacent lands in 1817, deeming it ‘unfit for white
settlement’. He named the river after the governor, Lachlan Macquarie.
George William Evans, an explorer, with three others in his party, led from Bathurst (Grand
Depot) on 27 May 1815 to explore an area 135 km further in a south westerly direction. From

were born overseas. The 2011 Cowra census data indicates a drop greater than 20% to 9730 persons. (Australian Bureau of
Statistics, 2011)
143

First published in the Bulletin on 21 December 1889.

144

Woodstock had a population of 263 in 2006 and 257 in 2011 (Australian Bureau of Statistics, 2011).
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a hilltop position, on May 27 he first sighted what he named the Lachlan River,145 which
Evans described in his diary:
soil a red loam, bearing poor grass; at three miles pines trees are intermixed with the box,
which grow 30 to 40 feet without a branch and quite straight; at three and a half miles the
grass is better; instead of box trees, gums are thinly scattered. Four and three quarters of a
mile brings me to a fine flat of rich land; and at five and a half miles, I arrive on the bank of
the river … there are exceedingly large gum trees growing on each side. (Marriott, 1988, p.
9)
In 1831 cattlemen Arthur Rankin and James Sloan became the first white settlers on the
Lachlan. Initially, the townsite was a river crossing anda cattle station run by Reverend
Fulton. The land acquired by the Commonwealth of Australia for the construction of POW
Camp 12 (Figure 9) was originally granted to George Dennis Pack, a soldier who resigned
from the mounted police after 1837 to farm.
The 1848 journal of Thomas Shaughnessy Jnr outlines droving 800 head of cattle to South
Australia through Cowra:
‘We passed through Cowra, there was no sign of a town at that period, the only house near
the present town site being that occupied by the district pound keeper, a Mr. Best. There was
one Public house, just opened here. Passed James Sloan’s North Logan. He kept a store and
shanty here. We kept to the river to ‘Bangaroo’, Iceley’s station. Crossed the river there at
Towney’s Fall, passed Goolagong, followed the south side of the Lachlan River to ‘Cadow’
John Strickland’s Station. Crossed there again on the south side and followed down to
‘Mulla Mulla’, Evans’ station. Crossed the river again, no grass and very little water in the
river. We followed the river down to Lake Waljeers any amount of grass on the lake. The
cattle got very poor and the water holes being so boggy we were pulling the cattle out every
day and leaving them behind.’ (Murray F. , 2012)
The township of Cowra began in the 1840s and grew as a settlement (15), being the site of the
main river crossing of the Lachlan River for travellers journeying between Sydney and
Adelaide.146 Cowra’s first hotel was opened in 1846. The Australian Hotel building on the site
has evolved from the original bark building. A stone steam flour mill was built in 1861 by the
Walsh’s (major social, and town benefit, in the production of flour from the average 50,000-

145 Named
146

after Governor Lachlan Macquarie, the person who commissioned the exploration.

Cowra Shire Council 2007.
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60,000 bushels of wheat grown within a radius of 20km’s. The Federation-style courthouse
(1879), Cowra Public School (1882) and St Peter’s Presbyterian Church, which is located
behind the current church building (1913). ‘Ilfracombe’, Cowra’s oldest home, was
constructed in 1879 following Victorian commercial, colonial, and federation styles.

Figure 17 – Aboriginal and Non-Aboriginal heritage items. Diagram courtesy of Cowra Shire Council.
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4.3.1 The Cowra Wiradjuri group
The Aboriginal tribes that lived in Cowra () at the time of Evans discovery required ‘rescuing’
as Australis was in fact ‘terra nullius’ since 1770. It was easy for European explorers, who
travelled overland from the coast, to perceive the landscape from a different perspective than
the indigenous people. They saw a hostile wilderness where you could easily die. In The Myth
of the Noble Savage, Ellingson noted that ‘Rousseau’s invention of the Noble Savage myth is
itself a myth’. Rousseau in ‘Discourse on the Origins of Inequality Among Men’ (1986)
represents in presocial times the individual as a happy beast. There is a harmony between
human and nature in experiencing the satisfaction of desires,147 where mental powers are
limited in relation to physical prowess, akin to the prosocial Wiradjuri people requiring
control in a patriarchal system. Rousseau’s cautionary note, where judgment should not be
about the person, but their actions, that people are the true judge of morality.
Cowra was impacted by the colonial community’s desire, via missionaries, to ‘educate.’
Wiradjuri group members were removed from their home sites to missions, leaving behind
their cultural and moveable heritage, including memories, songlines and traditional practices.
Knowledge of the scarred trees and ‘eyes’ carved from granitic rock (), which were protected
under Aboriginal cultural heritage legislation on 29 September 2013, was kept secret and has
remained so. The Aboriginal tracks, which would have been more distinctive once out of the
Blue Mountains, passed through Bathurst onto Adelaide via Cowra. The primitive paradigm
continued as late as 1923, when Australian Aboriginals were described as ‘a very primitive
race of people.’ (Thomas, 2003) Books, such as George Henty’s A Final Reckoning (1886),
would normally portray the villains as black native males. These stories produced fear in
children, who were made to think that Indigenous people were inferior and possibly
dangerous. Dispossession, through the Government policies of ‘Protection’, introduced the
Erambie Mission which was built on the Cowra reserve in 1890.

147

Nor is there any reason to sustain companionship after the completion of the sex act, so instead of romance in the state of
nature one finds the human as a solitary animal who connect with another human just to satisfy a mutual physical urge.
Human beings lacked language and were capable of very little forethought and no moral notions.
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The spatial location of identity situated each person within a particular totemic clan and a
system of kinship. The land mediated every aspect of social life, including social events,
responsibilities and obligations, rights and beliefs including teaching oral maps. The land
acted as a repository for ‘identity and personal memory’ (Strang, 2003, p. 110).

Figure 18 – Warradgerry tribal boundaries (Marriott, 1988, p. 3)

With the failure to see the technology or material culture of the Aboriginal tribe, it was easy
to classify Aboriginals as nomads, ignoring the complexity of their relationship with the
environment and their neighbours (see Figure 18). Europeans deemed Aboriginals as
‘vagabonds’, and Australia considered ‘virgin land’ which would clearly benefit from the
imposition of ‘civilising culture’ (Strang, 2003, p. 110). The landscape was significantly and
unsympathetically reformed, along with the imposition of external cultural customs. Erambie
Aboriginal Mission, situated on the same side of Cowra township that contained a market
garden enabled the mission’s residents a place to work. The Wiradjuri group was one of the
largest Aboriginal populations in Australia and has managed to maintain a stronger
community presence than other populations in NSW.
4.3.2 Transport to Cowra
Cowra became a municipality in 1888. By 1861 the town was home to 193 residents
(Australian Heritage, 2014). In 1887 the Blayney–Cowra train line was completed, which
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linked with the adjacent towns of Carcoar, Lyndhurst and Mandurama. Cobb & Co. coaches
(Rutherford, 1975) were the main method of transport to the Central West towns out of
Sydney; with services commencing in the 1860s. Before that, access was through horse and
cart and walking (Figure 19).

Figure 19 – Early Cowra Street Scene, (Marriott, 1988, p. 35)

The Australian Government (Department of the Environment, 2014) has nine Cowra
properties registered on its Australian Heritage Database: the ANZ Bank (125 Kendall St),
‘Calare’ (105 Brisbane Street), Conimbla National Park, Kangaroby Road, Cowra Courthouse
(Kendal Street), Cowra Prisoner of War Camp, Evans Street, Indigenous Place at
Bungerellingong, the Lachlan River Rail Bridge at Cowra and the Morongla Creek Cemetery.
4.4 Bellevue Hill
Bellevue Hill Lookout (situated near North and Pack Streets) is on a major north to south
ridgeline of elevation approximately RL 400 m. It is identified as one of five significant
height view points, looking over the valley areas of approximately RL 325 m, and is similar in
elevation to the southern boundary of the POW Camp. Originally declared part of the public
recreational space for Cowra, the Bellevue Hill Reserve boundary is close to the Waugoola
River, and is to the east of the main shopping area around Kendal Street. It is a large parcel of
land for unstructured recreation, containing playground equipment, shaded picnic facilities,
free barbeques and public amenities. Bellevue Hill Reserve is one of Cowra’s most popular
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parks. Local residents refer to it as ‘Billy Goat Hill’ after its steep nature and the goats that
were once kept there.
4.5 Names of the roads surrounding the Cowra Japanese Garden
Ken Nakajima Place was named after landscape designer Ken Nakajima, who was responsible
for the overall design of the Cowra Japanese Garden. This name is not officially on record at
the Cowra Shire Council as there are no allotted buildings attached to the Place. Kibbler
suggested the name in 1997 or 1998.
Len Whitely Drive was named after former local solicitor and Mayor Len Whitely (Mayor of
Cowra Municipal Council December 1942–December 1946). This is not official either, based
on Cowra Shire Council records.
Old Tip Road is so called because this road led to the site of the former Cowra rubbish tip.
(This road will be diverted north-east and renamed Yarrabilly Drive in conjunction with the
opening of a new housing estate.)
Prior to 1993 there was no need to formally gazette road names.148 As a result, former longstanding names (i.e. Old Tip Road) were generally accepted. This acceptance was formalised
with the introduction of the NSW Roads Act of 1993. Names such as Ken Nakajima Place
and Len Whitely Drive were suggested because of those individuals’ links to the Cowra–
Japan story and they were considered appropriate names due to their proximity to the Cowra
Japanese Garden. Council does not have any easily accessible records when Ken Nakajima
Place and Len Whitely Drive were first used.

148 Cowra

Council’s town planners were queried about various road names and their ‘official’ status on 2 May 2012.
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4.6 Site location and site description

Figure 20 – Prisoner of War Camp (pink border with hatch) with the Cowra Japanese Garden areain Green, Courtesy Register
of the National Estate.
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Cowra is situated in the Central West of New South Wales. The Crown Land Common
Reserve designated as that part of Lot 7304 (Figure 11), DP1173223149 This parcel covers the
entire 58 hectare site with approximately 4.5km perimeter size.
The site Lot 257, DP 750377 (Figure 20),which is 3640 m2 adjoining the 5.69 hectare site, is
one area that is still to be developed; plans are slowly underway to convert this part of the site
into a larger machine bay and maintenance area, as the current site location is not large
enough and does not allow for an adequate lunch room or storage area for the maintenance
staff. In 2011, the maintenance area was decommissioned, with plans made by Kibbler, the
Japanese garden supervisor and Chairman of the Cowra Japanese Garden Foundation.
The garden is located above an undulating rural landscape. The surrounding hills provide a
natural visual barrier to the site on which the land slopes to the south-east.150
The garden is located within Lot 7304 and the track of the stroll garden is approximately 1.9
kilometres151 in length, with two lookouts at approximately 410 metres in elevation, dropping
to 380 metres at the entrance.
4.7 Soils
The landscape at the site contains pegmatitic and (igneous) granitic rocks. Quartz pebbles are
found throughout the site – the ‘Cowra Pebbles’ well known for landscaping uses – and soil
levels are shallow.152
Quartzite, quartz gravel and reef quartz deposits are major sources of coarse silica raw
material, providing about 120,000 tonnes annually. There are large resources of high purity
unconsolidated quartz pebble conglomerate near Cowra. The Glenella silica deposit, to the
south of Cowra (Levy, 1993), contains total resources of approximately 16 Mt of quartz

to Land and Conservation plan detailing pre–Japanese Garden development – establishing the area to be part of the
Bellevue Hill Recreation site. Lot 7304 is known as lot 7 (NSW Land & Property Information, 2014)
149 Refer

150

Refer to Figure 13, position of Cowra Japanese Garden.

151 Distance
152 Rocla

determined by GPS tracker, ‘GPS Lite’, on 20 February 2012.

has a variety of Cowra Quartz products ranging from 2mm to 40mm in size in white or gold colour. (Rocla, 2014)
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gravel,153 including proven reserves of 2.1 Mt (NSW Department of Mineral Resources 2003).
These deposits occur in a buried palaeo-river channel of Tertiary age that was a tributary of
the large Paleo-Lachlan River, about 0.5 km south of the present-day Lachlan River (NSW
Department of Primary Industries, 2008).
The geology of the site and surrounds is Cowra granodiorite.154 The parent rock is red
podzolic on the steep crests. Non-calcic brown soils occur on low-gradient slopes. Granite
outcrops are common on the site. Steeper land exhibits characteristics of permeable, red
podzolic soils found on the western slopes and in the Bellevue Lookout area. The topsoil is a
fine sandy loam, which is weakly structured. There is a clear boundary to the subsoil, which is
reddish-brown clay loam to medium clay with moderate structure. These are moderately well
drained, with low organic material, leading to moderate fertility and erosion hazard, with
minor rolling erosion and moderate sheeting erosion. The eastern part of the site comprises
Manildra non-calcic brown soils from parent material of Avoca shale and Yeoval granite from
the Garra and Cabonne Formations. (Little River Landcare, 2012)
These soils are low in nutrients and are characteristic of sandy loam and loam, and are
moderately acidic. The topsoil is a sandy loam, displaying a weak to moderate structure, with
the subsoil comprising clay, of moderate to strong structure. These types of soils have been
used for larger scale farming, including cropping. When the site at Bellevue Hill was
excavated and shaped, this soil geology aided in erosion, especially during heavy rainfall, and
required swales to divert water from pooling and flowing fast across the site, causing
leaching. The subsoil, even though it has a clay structure, is mixed with the granitic layers,
which easily resists being built up to form a stable pond bed, with limited erosion. Due to this,
there was no other choice at the site other than to construct a concrete pond basin, moulded on
the formed land, with numerous overflow points for water movement from downpours.

153 Coarse

silica from Tertiary gravel deposits at Cowra is used as flux in steelmaking and as coarse aggregate, decorative
aggregate and filtration gravels and is potentially suitable for processing into such value-added products as silicon metal,
silicon carbide and fused silica; NSW Department of Primary Industries, 2008.
154

Refer to 1:100,000 Geology Series Bathurst Sheet.
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4.8 Geology
Glacial movement155 carved out the Lachlan Valley, which originally formed a U shaped
contour. As the glaciers eroded out the valley, large granite boulders were deposited on the
edge, due to the force of the movement down the valley, leading to the unique Cowra rock
formation being exposed as the glacier action eventually retracted and the Lachlan River
(which could be considered an inland sea originally) flowed through the Valley, eroding the
area from a U shape to a V shape over a period of 600 million years, with varying geological
forces shaping the region since then.
Fossils found at Forbes, NSW, approximately 180 kilometres north west of Cowra, include a
variety of trilobites and graptolites. These used to live in a marine environment, about 400
million years ago. At that time a shallow arm of an ancient ocean extended into what is now
the Forbes area. When the sea later retreated as a result of earth movements and uplift in the
region, large rivers such as the Lachlan developed, draining the elevated land area. The
environment these trilobites and graptolites lived in is therefore not only older but distinctly
different from the river and lake system that fish thrived in.
Dating from the Middle Jurassic to the Early Tertiary, erosion reduced most of the Australian
continent to a flat surface. Following the break-up of the southern Gondwanaland continent
about 75 million years ago, the Australian continental plate drifted northwards from
Antarctica. Stresses associated with this movement caused some fracturing, faulting and
folding, which culminated in the uplifting of the high lands of eastern and south-eastern
Australia. Up-welling of magma beneath the crust developed into volcanic activity, especially
in areas where fracture lines intersected. During the Middle Miocene the Warrumbungle
Volcano (370 Kms north of Cowra) was active from 17 million years to 14 million years ago

155

Glaciers covered much of the Cowra region from the Pre-Cambrian (4560–570 million years ago); at 600 million years
ago, the glaciers stretched to the tropics. Computer simulations of the past climate indicated that when the ice caps spread far
enough, the rest of the planet readily froze over, giving credence to a model by Dr. Joseph L. Kirschvink, a professor of
geobiology at the California Institute of Technology, entitled ‘Snowball Earth,’ (Chang, 2001)
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and the Canobolas Volcano at Orange (91 kms north east of Cowra) was active from 12.7
million years to 10.9 million years ago.
The geology of the Northern-Eastern Lachlan Fold Belt with the Wyangala Fault System is
highlighted on the eastern side of the Wyangala Granite. To the south of Dubbo, in the
vicinity of Toongi, unfossiliferous Silurian-Devonian siltstones, shale and greywacke were
deposited in the northern section of the Cowra Trough. The sequence, known as the Toongi
Group, has a maximum thickness of 5,500 metres. The greywackes are quartz-rich in the
lower part, but near the top they contain fragments of rhyolite and andesite. Evidence of
volcanism is found throughout the section.156
4.9 Temperature
Cowra is on the Central Tablelands and has had a total of 59 days above 40 degrees Celsius
since recording began, where the minimum temperature is on average 20 degrees Celsius, and
a lowest temperature of –4.2 degrees below zero, which on the ground is –10.8 degrees
Celsius, with 531 days experiencing minimum temperatures below zero degrees. The weather
pattern generally follows a hot, humid summer – where most rain events occur, and a cold,
dry winter – with below zero minimum temperatures similar to Canberra (refer to Appendix A
– Temperature and flooding (Cowra)).
The area enjoys a Mediterranean-type climate. Summer temperatures are warm to hot, with a
mean maximum of around 30°C (86°F) whilst maximum winter temperatures reach 14°C
(57.2°F). Frosts generally occur between May and September.

156 Refer

to ‘Little River Catchment Management Plan – Stage I Report – Geology’.
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4.10 Rainfall and hydrology157
Cowra receives on average 625 mm of rain per year, with on average slightly higher rainfall
in the winter season.158 With the maximum rainfall of 113.4 mm of rain fallen during a single
day, with rain not confined to the winter months, but spread quite evenly throughout the year;
June is generally the wettest month. February, when there is less cloud cover, is generally the
driest. The town, in close proximity to the Lachlan River, has a documented history of
flooding, and an abundantly fertile valley. Flooding rains have inundated the town of Cowra
on average once every ten years.
The Lachlan River is positioned to the west of the Cowra Japanese Garden, with Binni Creek
and Waugoola Creek to the south of the garden.
Cowra itself is an open terrain with minor hilltops around, such as Conimbla Mountain (525
m) 14.1 km away, Black Bull Hill (452 m) 16.6 km away, Big Whistle Waa (551 m) 16.9 km
away and Soldiers Mountain (595 m) 19.1 km away.
The Lachlan River is 2.3 km from the centre of Cowra, with Crowther Creek 2.92 km away,
Morongla Creek 3.45 km away, Waugoola Creek 4.54 km away, Binni Creek 7.52 km away,
Neila Creek 7.8 km away and Boorowa River 20.8 km from town.159
Binni Creek starts at Westville at 403 metres elevation, merges with Waugoola Creek at 300
metres, and is 18.4 km long. It passes by Binni Creek Alluvial’s mine, and Binni Gap Mine.
Waugoola Creek begins at 513 m elevation, flowing into the Lachlan River at an elevation of
289 m. It passes Rocky Ridge Mine, Bartemore and Hudsons Mine and Waugoola Creek
Mine. Binni Creek and its surrounds used to have numerous gold mining operations, most of
them small.160

157 The

United Nations Educational, Scientific, and Cultural Organization organised an International Hydrological Decade
extending from 1965 to 1975, regarding water needs, and this initial research has prompted further detailed reports, which are
ongoing.
158 Cowra

Metropolitan Weather Station, Evans Street, Cowra (2011) (data gathered 1944–2011 by staff at the Cowra
Research Centre, Department of Environment, Climate Change and Water, Evans St, Cowra NSW 2794).
159

The weather station is 4.34km from town. Retrieved from Cowra Weather Station website: www.maps.bonzle.com

160

Refer to Sydney Morning Herald, Friday 12 April 1895, page 7, to identify where the gold finds were.
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The Lachlan River has a flood history dating back to the settlement of Cowra in 1844, with
daily observations taken from 1899161 and stream flow records available from 1970.162 Since
Kemp’s research, there have been two flood events; in 2011 and 2012. The first recorded
flooding of the Lachlan River, in 1870, was at 15.9 metres above the normal level; subsequent
floods occurred in 1891, 1916, 1951, 1956, 1961, 1974, 1976, 1993, 1998, 2011 and 2012.
None of the floods on the Lachlan to the west of the Cowra Japanese Garden directly affect
the site, as the garden is in an elevated position overlooking the river. The 1976 floods
impacted the first stage of construction, with the garden site being extremely damp, and
embankments and swales needing to be set in place to allow the excess water to move away
from the entrance and to areas where the water could be utilized. The impacts of high rainfall
have been resolved with swales, directing waterflow into collection ponds, a source of water
for irrigation during dry periods in summer and spring. The flooding aids the river in flushing
down sediments and charges the river, allowing for better quality water, reduced salination
and reduced sediment build-up in the holding dams (refer to Appendix B).
The Cowra Japanese Garden relies on the Lachlan for its water requirements, and 150 ML of
raw water annually163 is pumped out of the Lachlan River in order to provide water to the
Japanese Garden and the surrounding area, including Sakura Avenue and the Japanese War
Cemetery. The nature of the pond use requires the ponds to be drained and refilled every two
years, with 2ML of water required. There are over 1,000 Koi carp in the two ponds, which
require annual maintenance of cleaning the ponds out, removing the build up of silt and
decaying plant material, bacteria and excess algae and cleaning of pumps (for fish health).
4.11 Drainage and topography
The Cowra Japanese Garden position along the ridge to Bellevue Hill belongs to the western
catchment area; it slopes toward Valley View Estate and Binni Creek Road, and eventually

Justine, ‘Flood Channel Morphology of a Quiet River, The Lachlan Downstream from Cowra, South-eastern
Australia’ (2004) Geomorphology 60, page 174.
161 Kemp,

162 Department

of Land and Water Conservation installed the stream flow recorders.

163

Refer to section on maintenance, regarding irrigation of the garden for more details regarding method of water extraction
and use.
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discharges into the Lachlan River. The southern boundary of the Japanese garden from the
west is the southern catchment, including the Flora and Fauna Reserve adjacent; it falls
towards the street drainage of Cowra, eventually discharging to Waugoola Creek which then
connects with the Lachlan River. Some of the drainage of the areas to the west of Bellevue
Hill within the Flora and Fauna Reserve drain via the Cowra Street drainage to the Lachlan
River. Collection or control of drainage from the southern catchment is more complex due to
the multiple catchment collection points.
4.12 Salinity
The weathering of coarse-grained or porphyritic igneous rocks with a granitic composition
has a higher potential of releasing salt-forming ions into the groundwater than finer-grained
igneous rocks. Due to the nature of the igneous rocks present in the Lachlan Valley and
surrounds, the issue of salinity is of major concern, as the level of decomposition increases
over time. Salinity will get worse in the Lachlan Valley, with Wyangala Dam required to be
released periodically as a measure to maintain acceptable salinity levels. In 1999 when
salinity levels at Cowra reached 767 EC,169 additional water was released from Wyangala
Dam for salinity management between 8–30 June, and 1,012ML of the Environmental
Contingency Allowance was used.
The use of water for salinity dilution is being investigated in future management of the
Lachlan River system and is categorized as ‘crisis management’; at some point in time,
Wyangala will not hold enough quality water to maintain dilution flows (Schrader, 2002).
Extensive rehabilitation of the wetland areas and reduction of land clearing will assist in
slowing the problem of salinity. The Cowra Japanese Garden has at present no measures in
place to remove the salt from the water, and to date the highest salt levels in the Lachlan were
experienced in 2011–2012, due to La Niña, as the river levels were lower.
If irrigation for the garden persisted when river levels were below 20%, then the likelihood of
above-average levels of salinity would increase, impacting on the health of the plants at the

169

Salts increase the ability of a solution to conduct an electrical current, so a high EC value indicates a highsalinity level,
and 767EC is very high.
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garden. The only benefits would be to the Koi Carp, who experience water directly from the
Lachlan River. Fortunately, there have not been eutrophication concerns with the two ponds
in the garden, as no external fertilisers are used in the garden, and compared to gardens such
as the Botanical Garden at Montreal,170 the garden has less organic matter input, and a higher
dissolved oxygen level.
4.13 Cowra in the near and longer future
Since 2006, Cowra Council171 has been reviewing its ‘place’ in NSW, which resulted in an
initial investigation and developments in key areas, such as The Cowra Shire Land-use
Strategy,172 launched in August 2009, previous steps in the plan-making process included the
preparation of the Cowra Shire173 Strategic Plan 2006–36 as well as the production of the
Cowra Shire Local Profile and Issues Paper.
Initially the council followed a 30-year plan, which has been superseded by a new
Masterplan, which has also included a Cowra Airport Master Plan (2011), resulting from an
intensive review of the Shire, which has not changed its borders since its inception (see
15Figure 16), to help mould Cowra into a viable town of the future. Other reports include the
groundwater management report from the NSW Government: Office of Water, released in
2012, dealing with Wyangala Dam,174 irrigation and catchment issues.

170 The

Japanese Garden at Montreal has a black plastic liner, whereas Cowra has a concrete formed bed; due to the heating
of the plastic in summertime, the level of eutrophication is higher.
Cowra Council’s current logo is a pagoda with three diagonal lines underneath – yellow for canola (cropping), green for
pastures, and blue for water – was launched in 2004 to highlight the Cowra–Japan relationship, and reinforced with the
oriental-style title for Cowra and the loose tracking of the text.
171

172

Awards received by Cowra Shire Council: 2009 Local Government Excellence in the Environment Awards: Local
Government Excellence for municipalities with a population of less than 20,000 – Cowra Land Use Strategy; 2009 Local
Government Excellence in the Environment Awards: Runner up Local Government Excellence for Environmental
Sustainability – Cowra Land Use Strategy.
173 Refer
174

to Figure 16– extents of Cowra Shire.

Wyangala Dam is controlled by State Water or the Office of Water, and not by Cowra Shire Council.
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In 2009, Collie was appointed by the Cowra Shire Council to complete a Land Use Strategy
(Strategy)175 in response to a planning reform initiative of the NSW Department of Planning.
The Strategy process provides the necessary strategic framework to guide the preparation of
the new local environment plan (LEP) for Cowra Shire. The Strategy addresses critical land
use planning issues affecting the Shire, including: the impacts and implications of Cowra’s
future urban expansion,176 encompassing the residential, industrial and commercial sectors in
the Cowra Township (Figure 16) and the surrounding villages of Billimari, Darbys Falls,
Gooloogong, Morongla, Wattamondara, Woodstock and Wyangala; and competing needs of
the rural/township requirements, including future residential subdivision, allocation of
residential land, natural resource management and ecologically sustainable development.
The Strategy, (from Collie Masterplan Report): The Land Use Strategy framework for the
Cowra Shire for the next 25 years (Collie, 2011).


Identifies opportunities and constraints development in the Shire;



Ensure future development in the Shire responds to the environment;



Guide future development in Cowra Township, other villages throughout the Shire and
rural areas.

The Cowra Airport Master Plan, produced by Beca Consultants Pty Ltd, (Beca, 2011) has
determined use of Cowra Airport for the foreseeable future will be for general aviation
purposes; used largely by smaller aircraft associated with recreational activities, pilot training,
emergency services, light aircraft manufacturing and servicing industries. Whilst the airport
has the capacity to accommodate larger aircraft and regular passenger transport, the

Plans led to ‘public exhibition’ and comment; throughout the three-year process, residents were given opportunities to
comment at all the stages, with the recommendations and work commencing from 2012.
175

176

Cowra Shire Council will retain ownership of a 40% portion of the Yarrabilly 100 hectare site until 2015 following a
request from the contracted purchasers ‘Southern Rural Holdings’ to defer settlement for up to a year. This site will be rezoned for residential and open space purposes, from a rural holding.
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aerodrome is unlikely to be dominated by passenger transport activities.177 This development
does increase the number of potential tourists, to the benefit of the Cowra Japanese Garden.178
4.14 Peace Precinct

177

Continued patronage of Cowra Airport and demand for airport land for developments will more likely be driven by local
and regional aircraft-related businesses and a wide variety of recreational pilots. The Council has commenced work in 2012,
subdividing land around the airport for the development of the Aviation Business Park to proceed.
178

The BECA (2011) report notes the wide variety of businesses and industries that should be planned for at the Cowra
Airport. Provision needs to be made for small and large-scale hangars as well as semi-covered and uncovered aircraft storage
areas. Varying industrial businesses could benefit from relocating to the Cowra Airport, including aircraft manufacturing and
servicing industries, engineering services, spare parts sales and distribution, warehousing, aircraft charter services, aerial
agriculture, tourism and their associated ancillary administrative services.
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Figure 21 – Peace Precinct adjoins future development of Yarrabilly Site; image courtesy of Cowra Council.

Cowra Shire Council, as part of the Collie Masterplan, proposed cultural, tourism and
landscape enhancements to what was entitled the ‘Peace Precinct’ (2010)181. The Precinct
incorporates the Japanese Garden, the POW Camp, the Japanese War Cemetery, Saburo
Nagakura Park, Cherry Tree Avenue (linking the previous four sites), The John Moon
Memorial Rotary Arboretum, Lot 301 (a regeneration area opposite Sakura Avenue), the
Fauna and Flora Reserve including Cowra pistol club (Binni Creek Road), the Peace Bell
(located in Civic Square, Darling Street), Bellevue Hill (see Figure 22, , and ) and The
Bellevue Hill lookout, in order to attract visitors to Cowra. By providing tourists with a
complete experience of events and sites that have made Cowra a distinct place in Australian
wartime history, and presenting the town’s unique ‘culture of reconciliation’, as noted by
Cowra Tourism (Cowra Tourism Corp., 2012). The Garden site is promulgated in a
reorientation of significant sites all under one banner.

‘The Peace Precinct’ (DEM (Aust) Pty Ltd, 2010) is a project developed for Cowra Shire Council by DEM receiving
Federal Government funding (Cowra Council, 2014). The funding to produce the reports was generated from the Regional
and Local Community Infrastructure Program (RLCIP). The initial funding will be used in entry areas, including 260 trees
being planted by the Lions Club, on the perimeter of the North-West quadrant of the POW Camp. Dick Bell (Cowra
Guardian, 2012) noted that the Lions Club is following the initiative of Lions International to plant trees in their local
community; the initial work completed since approvals culminated on National Tree Day on 29 July 2012.
181
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Figure 22 – The World Peace Bell (1992), which has been included as part of the greater ‘Peace Precinct’. Source: The
Cowra Guardian, November 24, 2006. p.11.

On 23 August 2010, project no. 4095-00, developed by DEM,182 received Federal
Government funding (Cowra Council, 2014)183 to produce a plan of management for a scope
of works to link each peace district. The funding to produce the reports was from the Regional
and Local Community Infrastructure Program (Department of Primary Industries and Energy,
1996).184 The initial funding will be used in entry areas, such as the 260 trees which were
planted by the Lions Club, on the perimeter of the North-West quadrant of the POW Camp.
The Peace Precinct is the final realization of the pastiche produced by several groups over a

182

DEM (Aust) Pty Ltd, Level 8, 15 Help Street, Chatswood, Australia.

183 $177,000

in Federal Government funding was made available to commence The Cowra Peace Precinct, as reported on 23
December 2010 on the Cowra Shire website: (Cowra Council, 2014)
184 ‘Farmers’,

(Chapter 32), indicates such programs were developed as an initiative to regional economy and its future, with
different Commonwealth departments ‘to integrate funding mechanisms and coordinate service delivery avoiding duplication
and fragmented approaches’ produced by the Department of Primary Industries and Energy.
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period of forty years, logically linking the pieces of the ‘peace puzzle’ to the World Peace
Bell in the civic centre. Until 2014, most of the elements were isolated remnants of the POW
camp event. The Peace Precinct is produced as a new ‘social space’ where one’s encounter
with history is now prescribed. This production of social space may impact on the time spent
at the Cowra Japanese Garden, due to the proposed Yarrabilly site housing development
increased road usage, which could see an alternate road being Sakura Ave, and hindering
tourist access to the car park (see Figure 21 and ).185

Figure 23 – Yarrabilly development plan detail, courtesy of Don Fox Planning

4.15 Conclusion
From Criterion C—Scientific. The Garden satisfies the NHL which has outstanding heritage
value to the nation because of the place’s potential to yield information that will contribute to
an understanding of Australia’s natural history. Following the theme 1.1 Tracing climatic and
topographical change The unique geology, from pre-Cambrian glacier erosion, formed ‘deity’
rocks and granite boulders unique to the Cowra site. The role and replenishment of the
Lachlan River are particular to the Central West, the data gathered is used in contributing to

185

The draft master plan will provide for approximately 400 lots, varying in size from a few small lots (around 450 m),
through standard residential (around 600 m to over 1000 m), to larger lots (5000 m and larger) which are located to preserve
the rural outlook from key locations. Don Fox Planning is developing an integrated Water Cycle Management Plan to curtail
issues with water (DFP, 2014).

113

the Garden’s sustainable irrigation extraction and reuse demonstrating scientific (geological)
integrity. The garden was selected specifically due to the identification of deity granite
boulders at Bellevue Hill. Locally sourced Cowra pebbles are used on site, along with other
building materials where possible. Remnant vegetation is kept in situ. Fauna, including birds,
surveyed at the site and The Peace Precinct have been recorded returning to the area,
suggesting a satisfactory integration of the Garden into the natural landscape.
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5. Heritage
This chapter discusses using a heritage framework to examine the Cowra Japanese Garden.
The historical, social and scientific values examined in previous chapters represent an
unbiased study, reinforcing neither a nationalistic approach, nor a political agenda, and will be
integrated into the framework.
5.1 Heritage framework
Australia's national environmental law, the Environment Protection and Biodiversity
Conservation Act (EPBC Act 1999) formed the National Heritage List to recognise, celebrate
and conserve places of ‘outstanding heritage value to the nation’. The EPBC Act was further
amended in 2007 and 2013 providing transparency in the assessment process including
impacts on water resources.
The Australian Heritage Council is the principal adviser to the Australian Government on
heritage matters of national interest. The Council assesses nominations for the National
Heritage List using a national framework. The Australian Heritage Council Act 2003
established the Australian Heritage Council (AHC), as an independent expert body which
advises the Minister on heritage listing, protection and management.
National heritage places are just one component of the Australian environment protected
under the EPBC Act, commenced in1999 and the Environment Protection and Biodiversity
Conservation Amendment Regulations 2003 (10.01A) effective on 1 January 2004.
(http://www.comlaw.gov.au/Details/F2004C00853/Download). The Act establishes, inter alia,
a National Heritage List (NHL) which includes natural, historic and Indigenous places of
outstanding heritage value to the Australian nation. State and territory governments follow
heritage lists and legislation appropriate to places of state or local significance only. The NHL
has a distinct purpose, concentrating on places of significance to the nation as a whole.
Professional consultants, individuals and community groups are amongst the parties eligible
to submit nominations to the NHL. Nominations are reviewed by staff of the Commonwealth
Department of the Environment on behalf of the Australian Heritage Council, which in turn
makes a recommendation in relation to the nomination. The final decision on listing a place
resides with the Minister for the Environment. The degree of public involvement in the
national heritage listing process differs from a state or local listing practice where there is
normally greater opportunity for community input. A community can instigate a nomination
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to any heritage register in Australia, from national, state or local. National heritage status
carries a statutory obligation for the preparation and implementation of management plans.
5.2 ICOMOS
Australia’s branch of the International Council on Monuments and Sites (ICOMOS) (formed
in 1976) adopts and elaborates the framework guidelines via the Australian National
Committee, which is a member of UNESCO (United Nations Educational, Scientific, and
Cultural Organization). Created in 1945, UNESCO is based on the charter of humanity’s
moral and intellectual solidarity. With 195 member states and growing, it is considered the
United Nations’ ‘intellectual’ agency186. Resources available from UNESCO are directed to
ICOMOS, a non-government association. ICOMOS has a 9500 worldwide Membership,
created for the conservation and protection of the world cultural heritage based on the Venice
Charter (1964). Australia ICOMOS, allowing for an interchange of universal principles,
adopted the Venice Charter and related doctrines. The interaction between Australia ICOMOS
and the Australian Government affects how heritage is adopted via a national policy, adapted
to Australia to reflect indigenous and other culturally specific agendas. The Australian
system, which is linked both directly and indirectly to the Government, allows research
conducted for national listings to be contained in one main register with states and territories
maintaining their own.
5.3 Heritage criteria: the Burra Charter and cultural significance
Australia’s branch of ICOMOS, a professional peak body consists of specialists working in
heritage conservation, initially developed guidelines for the conservation of cultural
significance in 1979. After National Heritage Listing, the Burra Charter, supports a standard
of practice for those who provide advice, make decisions, or undertake works to listed places
of cultural significance, including owners, managers and custodians.

186

The principles of mobilizing for education and building intercultural understanding through the protection of heritage and
support for cultural diversity, which are reinforced in intercultural dialogue recognizing diversity based on the production of
holistic policies with a sustainable underpinning, could be of great potential in the study of Landscape Architecture and its
historical, social and cultural production.
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The Australia ICOMOS Burra Charter of 2013 was adopted across Australia, providing a
common language by defining the basic principles and procedures to be observed in the
conservation of important places for those involved in places of cultural significance.
Conservation is key to understanding the Burra Charter’s philosophical approach, with
emphasis on the place in itself as important to a library of archival documentation, which
can’t replace the actual experience. Australia ICOMOS recognizes that heritage places are
integral to our historical understanding and sense of Australian identity:
Places of cultural significance enrich people’s lives, often providing a deep and an
inspirational sense of connection to community and landscape, to the past and to lived
experiences. They are historical records that are important as tangible expressions of
Australian identity and experience. Places of cultural significance reflect the diversity of our
communities, telling us about who we are and the past that has formed the Australian
landscape and us. They are irreplaceable and precious. These places of cultural significance
must be conserved for present and future generations (Australia ICOMOS, 2013, p. 1)
For Australia ICOMOS, cultural significance means aesthetic, historic, scientific, social or
spiritual value for past, present or future generations. This current definition is an expansion
of the original four values: aesthetic, historic, scientific and social. Cultural significance is
‘embodied in the place itself, its fabric, setting, use, associations, meanings, records, related
places and related objects. It is important to remember that places may have a range of values
for different individuals or groups.’ (Australia ICOMOS, 2013, Article 1.2)
The Guidelines to Cultural Significance187 included spiritual value, adopted by Australia
ICOMOS in 1999. Peter Marquis-Kyle and Meredith Walker provide the most recent
explanations of all five values (which can be interdependent and overlap) in The Illustrated
Burra Charter: Good Practice for Heritage Places (2004) when discussing the application of
the Burra Charter process. Aesthetic value covers ‘aspects of sensory perception, sight, touch,
sound, taste and smell’. It refers to:
The sensory and perceptual experience of a place – that is, how we respond to visual and
non-visual aspects such as sounds, smells and other factors having a strong impact on human
thoughts, feelings and attitudes. Aesthetic qualities may include the concept of beauty and

187

The list of places of cultural significance commenced in the mid-1970s with the Register of the National Estate (RNE) via
the Australian Heritage Commission (AHC). Commenced in 1975, the AHC was abolished in 2004 and replaced with the
Australian Heritage Council (the ‘Council’)
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formal aesthetic ideals. Expressions of aesthetics are culturally influenced. (Marquis-Kyle &
Walker, 2004)
Historic value encompasses all aspects of history, including, art and architecture, science,
spirituality, the history of aesthetics and society. It precedes other values. A place may have
historic value because it has influenced, or has been influenced by, an historic event, phase,
movement or activity, person or group of people. It may be the site of an important event. For
any place the significance will be greater where the evidence of the association or event
survives at the place, or where the setting is substantially intact, than where it has been
changed or where evidence does not survive. Some events or associations may be important
so the place retains significance regardless of such change or absence of evidence, advocating
the importance of reviewing heritage documentation.
Heritage listing acknowledges a community’s involvement and legislative decision to value a
site and to protect and conserve it for future generations. The benefits of heritage listing
include an increase in public interest, ‘a sense of shared community ownership and
responsibility and access funding for conservation works’ (Murray, 2008).
Problems with Heritage generally relate to its political nature (Davison, 2000, p. 121). This
political nature was present in the formation of the Venice Charter (1964) as can be seen in
relation to Japan, with the establishment of ICOMOS Japan in 1980 and the World Heritage
Convention in 1992. Due to difficulties relating to the ‘universality’ of the Venice Charter that
Japan shared with the US in regard to wooden structures and in particular to Japan Cultural
traditions, Japan has not adopted the National Guidelines of the Venice Charter. This issue
directly relates to cultural practices and how traditional building practices were formed, and
they can be far from similar, when viewing countries such as Japan in comparison with
Denmark, Singapore or Australia.
The concept of the universal value of Cultural Properties is the underpinning of UNESCO’s
‘World Heritage Convention’,188 which in 1972 produced the initial ‘World Heritage List’

188

The Convention concerning the protection of World Cultural and National Heritage was adopted by UNESCO’s General
Conference in 1972.
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comprising sites containing a universal value and exceptional interest that mankind must take
responsibility for protecting.
The Australian World Heritage Advisory Committee (AWHAC) was established in 2008 by
the Environment Protection and Heritage Council (EPHC) to advise at both a state and
national level on matters that may affect heritage sites in Australia. Made up of members from
each World Heritage property in Australia, it provides information for world heritage site
managers and a forum in which to discuss framework concerns such as policies, then apply
best practice to improve the current models of management, and also to establish agreements
on specific matters, which may apply to multiple jurisdictions.
To help understand the historic value of a place, the Heritage Collections Council’s
Significance: A Guide to Assessing the Significance of Cultural Heritage Objects and
Collections (2001) was useful in framing the following questions for the Garden:


Is the place associated with an important event or theme in history?



Is the place important in showing patterns in the development of history locally, in a
region, statewide, and on a national basis?



Does the place demonstrate a high degree of creative or technical achievement in a
particular period?



Is the place associated with a cultural group important in the history of the local area,
state, and nationally?

In regards to scientific value, Significance (2001) reflects ‘content about a place and its ability
to reveal more about an aspect of the past through examination or investigation of the place’,
including the use of archaeological techniques. The relative scientific value is linked to the
importance of the information available, its rarity, ‘quality or representativeness, and its
potential to contribute further important information about the place itself or a type or class of
place or to address important research questions.’ (Russell, 2010)
The Burra Charter objective, S4.5.7 ‘Development Affecting Gardens and Settings of Cultural
Significance’ relates to the issue regarding diverse forms of knowledge and cultural
perspectives has to be examined when determining the significant fabric of the Japanese
Garden in an Australian setting. As its composition implies, the ‘Japanese’ design
methodology and elements of the garden style can determine more than just the quality of the
fabric. But through a cultural analysis of traditional Japanese gardens, the purpose in relation
to its social and spiritual values can be revealed. The most likely sources of identifying
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knowledge are required, as well as being sensitive to the different ways in which the Japanese
value the same place. ‘The Code of the Ethics of Coexistence in Conserving Significant
Places’ (1998) provides assistance in recognizing and respecting the rights of different
cultural groups. Article 1.1 defines values as ‘those beliefs which have significance to a
cultural group; often including, but not limited to, political, religious and spiritual, and moral
beliefs’ (Australia ICOMOS, 2013).
5.4 Thematic studies
The EPBC Act requires the Australian Heritage Council to prepare and provide to the
Minister a proposed list of places that it recommends as a priority for assessment for the
National Heritage Lists.
The Australian Historic Themes Framework is used by National and State Historic heritage
agencies. Below are the selected historic themes appropriate to substantiate the Cowra
Japanese Garden’s significance, with rationales to support the selection. Note that not all of
the sub-themes have been listed. (Refer to Appendix G – Historic Themes for the current list.)
Australian Historic Theme
1. Tracing the evolution of
the Australian environment

Rationale
The Cowra Japanese Garden brings into focus the natural
history of the landscape within which it is sited – in
particular, pre-Cambrian receding glacier action carving a

1.1 Tracing climatic and
topographical change

3 Developing Local,
Regional And National
Economies
3.14.1 Building to suit
Australian conditions

unique Cowra rock formation as the glacier retracted and
the Lachlan River the Wyangala Fault System emerged.
Don Kibbler, the manager of the construction of the
Cowra Japanese Garden, had to adapt construction
materials before the build and during the maintenance of
the gardens, using Australian Standards approved timber,
local plantings, and adapting the garden to suit the
conditions.
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Australian Historic Theme
8. Developing Australia’s
cultural life
8.1.3 Developing public
parks and gardens

Rationale
Addresses the new and continuing attachment of Japanese
and Australian groups to Cowra through the rarity and
authenticity of the Japanese Garden.
The development of the garden, and it’s relationship to
the community at Cowra.
Understanding cultural significance in other cultures,

8.5.1 Preserving traditions

through traditions used in designing Japanese stroll

and group memories

gardens and in moveable cultural heritage displayed in tea
ceremonies, and cherished cultural artefacts.
The ‘Peace Precinct’ area contains the Australian and
Japanese War Cemetery, The Bonsho bell within the
Japanese Garden, the Peace Bell and memorials through

8.8 Remembering the fallen

the Cowra township including the RSL. The Japanese
Garden is the central focus of all major activities in
Cowra, where dignitaries meet, including the major
commemoration of Armistice Day in 2014, and the 60
year anniversary of the POW Camp Breakout.

8.9 Commemorating

The POW Camp Breakout event of 1944. Sakura Matsuri

significant events

(Cherry blossom festival)
The concept of a Japanese Garden was at the heart of the

7. Governing

original selection of this site within 2 km of the POW

7.7 Defending Australia

Camp, where captured Japanese soldiers were held along
with Indonesians, Koreans, Germans and Italians.

5.5 Thresholds
‘Guidelines for the assessment of places for the National Heritage List’, by the Australian
Heritage Council, 2009 follows EPBC Acts and Regulations. The process to determine
whether a ‘significance threshold’ exists assists the Heritage Council to judge the level of
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significance of a place’s heritage value by asking ‘how essential are these values?’ Thresholds
are ‘more’ or ‘less’ determined by the general interpretative guidelines.
The term threshold here is used specifically within the Australian context, as its meaning can
be easily changed by its context. Here it is used to determine whether a place has
‘outstanding’ heritage values, adequate to meet National listing standards.189
Qualitative measures
Qualitative measures are set for the Indicators of Significance, and a number of conclusions
regarding thresholds of places for National Estate aesthetic significance. Measures were
adapted to gauge the degree of significance of aesthetic value. These took into account
whether the:


aesthetic attributes of a place are comparatively stronger than other like places;



aesthetic attributes of a place are identified from a range of popular sources;



aesthetic attributes of a place have been evaluated by a proven expert technique;



type of place with the value is rare in the region;



place or feature with the value is uncommon within the landscape character and type;
and



place or feature has been substantiated as being a feature of clear form, prominent in
the local area, or having symbolic importance.

In summary, a place satisfies the threshold if one of the six Indicators of Significance and
some of the Qualitative Measures are met, but more importantly, it reaches the threshold if it
could be mapped and intact since depiction.

189

The degree of significance relates to the geographic area, the range of a place’s significance locally, regionally, nationally
or internationally, with outstanding indicating national significance.
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5.6 National Heritage Listing Criteria
The National criteria are based on the HERCON190 criteria from a 1998 agreement191 by a
national convention of chairs of the State Heritage councils and directors of heritage to adopt
nine criteria, of which eight previously were contained in the Historic Cultural Heritage Act
1995;192 the eighth value focuses on Indigenous tradition.
National Heritage List (NHL) criteria
National Criteria
Criterion A—

The place has outstanding heritage value to the nation because of the

Historic

place’s importance in the course, or pattern, of Australia’s natural or
cultural history

Criterion B—

The place has outstanding heritage value to the nation because of the

Rarity

place’s possession of uncommon, rare or endangered aspects of
Australia’s natural or cultural history

Criterion C—

The place has outstanding heritage value to the nation because of the

Scientific

place’s potential to yield information that will contribute to an
understanding of Australia’s natural or cultural history

Criterion D—

The place has outstanding heritage value to the nation because of the

Representative

place’s importance in demonstrating the principal characteristics of:
i. A class of Australia’s natural or cultural places; or
ii. A class of Australia’s natural or cultural environments;

Criterion E—

The place has outstanding heritage value to the nation because of the

Aesthetic

place’s importance in exhibiting particular aesthetic characteristics
valued by a community or cultural group

HERCON is an acronym for ‘National Environment Convention’ for criteria for the national standard for the assessment
of heritage significance
190

191

HERCON criteria were adopted by all Australian Governments at the National Heritage Convention in 1998.

192

No aesthetic value existed in the Historic Cultural Heritage Act 1995.
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National Criteria
Criterion F—

The place has outstanding heritage value to the nation because of the

Creative/

place’s importance in demonstrating a high degree of creative or

Technical

technical achievement in a particular period

Criterion G—

The place has outstanding heritage value to the nation because of the

Social

place’s strong or special association with a particular community or
cultural group for social, cultural or spiritual reasons

Criterion H—

The place has outstanding heritage value to the nation because of the

Associative

place’s special association with the life or works of a person, or group
of persons, of importance in Australia’s natural or cultural history

Criterion I—

The place has outstanding heritage value to the nation because of the

Indigenous

place’s importance as part of Indigenous tradition

5.7 Authenticity (indicator of significance)
‘An analysis of the authenticity to determine if the heritage value is genuine or of undisputed
origin, applies to the cultural environment.’ (Australian Heritage Council., 2009, p. 10)
Addressing issues such as authenticity, intactness (integrity) and representativeness allows an
assessor or study to review current examples that may apply outside of that culture, or in a
variation on that theme. The concept of authenticity is a creation of cultural identity that
consists of comprehensive cultures and communities in societies. Authenticity is often defined
as something being genuine and exactly claimed to be.
By extending the research to the USA, where the largest proportion of Japanese Gardens
outside Japan have been built, reviewing aspects of authenticity in relation to place, it could
be determined whether there is a legitimate argument to state that a Japanese Garden built
outside of Japan could be authentic.
Is the garden at Cowra authentic? The definition of authenticity from the Nara Document on
Authenticity, (1994) depends on the nature of the cultural heritage and context. Authenticity
judgements are linked to the worth of a great variety of sources. Aspects of the sources may
include form and design, materials and substance, use and function, traditions and techniques,
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location and setting, spirit and feeling, and other external aspects of information sources. The
use of these sources permit elaboration of the specific artistic, historic, social and scientific
dimensions of the cultural heritage being examined.
The argument that Japanese gardens are just copies of a standard type is a false presumption,
as the design is always modified to suit the terrain, and the pond shapes invariably vary.
Borrowed scenery is treasured, embellishing Japanese gardens’ fabric, purely due to location,
and proximity to sacred mountains. An inauthentic aspect relates to materials not in line with
standard practice; including elements made out of plastic.194
The Sakuteiki states: ‘recreate the essence of these scenes in the garden, but do so
interpretatively, not strictly.’ Using the idea of the ‘miniature’ garden was an easy approach to
determining constituent parts and the application of these to suit varying terrain and climatic
conditions. The Japanese development could be seen as ‘avant-garde’ to the originating
Chinese concepts, as they progressed to an ‘authentic’ layout used throughout Japan.
The notion of originality is not achieved through ‘artistic genius’ (Loh, 2004), but via
adoption and refinement through repetition. Historically, authenticity was instilled as the
Japanese capital moved from Nara to Kyoto, where Buddhist monks and Shinto monks
became ‘known’ for the manner in which they adapted and contributed to the standards.
Variations from the Chinese design of elements to principles, including the deliberate
‘misunderstanding of Feng Shui’, documenting adaptations and techniques, which became the
‘blueprint’ for forthcoming landscapes. The rigorous application of principles (fusui) was
used by most designers until modern times, when being ‘unique’ was once again an important
component in art.
With Japan’s boundaries open and Western ideas of art propagated in Japan, the practice of
landscape design was freed, allowing for new interpretations of the Sakuteiki, including
Western elements such as formal hedges and large grassed lawns.

In Japan, several gardens in Kyoto included ‘inauthentic’ items such as ‘fake’ wooden fence posts made out of composite
materials.
194
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The feeling of wabi sabi, or being one with nature, suggests autopoiesis (a self-maintaining
system), which cannot be produced in any Japanese garden, except by educated Landscape
Architects familiar with the ‘secret teachings’ of the Sakuteiki; it would be more akin to an
allopoietic situation in terms of its self-referential structure.
Ken Nakajima, the designer of the Cowra Japanese Gardens, understood the suffering and loss
of self the Japanese POWs experienced due to his own military service. He had knowledge of
Dōgen’s Zen Buddhism (Clancy, 2003, p. 57), which included the canonical Buddhistic
reflections, and the three marks of existence (ti-lakkana) which describes the corresponding
three aspects of human day to day existence. This includes suffering (dukkha), impermanence
(anicatta) and no self (annata), as all of these reflections were absorbed into the Japanese
landscape tradition which, with the pilgrimage, offered an authentic presentation of the
impermanence of being designed in an impermanent and mutable setting. (Shinji, 1988)

Figure 24 – To ensure the success of Stage II Lower pond, each person involved helps to construct a 'Mountain’ with
a little soil and a drop of sake poured into the ‘mountain’. Each person also consumed some of the sake. Ken
Nakajima is captured overlooking the traditional ‘ceremony’.

The site selected for the Cowra Japanese Garden was a challenging task for Nakajima,
unfamiliar with the terrain. His knowledge of the ‘natural’ landscape and religious cultural
traditions (following the theory of Nihonjinron which involved the geography, climate and
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Japanese culture)195, enabled his identification of the ‘deity rocks,’ from reflecting on and
adapting known Japanese principles. Nakajima applied this cultural experience, allowing for
variations in climate, aspect, available water, scale and plant species. (Clancy, 2003, p. 48)
Nakajima’s interpretation of the Australian landscape harmonised with his phenomenological
insights (Clancy, 2003, p. 60) coupled with emerging environmental consciousness supported
and reflected in the Australian media during the 1970’s, with television including ‘Skippy’196
The significance of Bellevue Hill park/reserve is its distinctive character. Visible from the
town; the hill is ideally located, overlooking the valley and surrounds. The hill itself is steep
at the Bellevue Hill lookout, but in the adjacent garden, which descends from the top of the
hill until it plateaus out to the car park of the garden, there is throughout the garden a slope of
15 degrees, with a 40 metre drop from the highest point to the lowest, with the average
altitude of 380 metres. From the landscaping/staff maintenance area on Old Tip Road, across
the ponds to the circular path towards Scenic Drive, there is little fluctuation in altitude.
The movement of the garden from Japan to Australia does not constrain the garden as
illegitimate and inauthentic, as evidenced in the practice of regularly moving the capital of
Japan. Shifted from Nara to Kyoto, and from Kyoto to Tokyo, the Japanese capital highlights
the concept of impermanence, or ‘mujo’, and instilling the cultural character into the garden,
or ‘fudo’. This correlates to an impression of ‘sameness,’ associated with feelings of
belonging, connection and intimacy. Aristotle asserted that ‘[w]e like those who resemble us,
and are engaged in the same pursuits … We like those who desire the same things as we’
(quoted in Byrne, 1971, p. 24). Using common elements, the Japanese landscapers were
shaping their identities, one garden at a time. Through interactions in the familiar gardens,
similar attitudes and experiences could then be shared. Dittmar (1992, p. 92) supports the
association between material possessions and social interactions by pointing out that ‘material
goods are used to make inferences about others’ identities’ and to ‘anticipate what kind of
interaction to enter into’. This identity-building will no longer deliberate with similar features

An example of Nihonjinron Nakajima followed was in the traditional sake ceremony prior to ‘ground breaking’ works
which involved all the construction workers at Cowra. (Figure 28)
195

Nakajima may not have experienced the TV show ‘Skippy’ but he did have first hand experience with the resident
kangaroo population that grazed around Bellevue Hill. (first aired on national television in 1969).
196
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in people, but also in the garden’s production of a new ‘face’ of recognizable features,
harmonised in a familiar, not foreign landscape. What is required are more landscapes that
reinforce these new relationships, evidenced in Edogawa Commemorative Garden at East
Gosford, NSW and Nerima Garden, Ipswich, QLD.
Authenticity, is predicated on understanding cultural differences and values (following on
from the Nara Document on Authenticity), and is drawn from the Charter of Venice (1964) to
follow set guidelines, and the principle of UNESCO, to the effect that the cultural heritage of
each is the cultural heritage of all.
Responsibility for cultural heritage and the management of it belongs, in the first place, to the
cultural community that has generated it, and subsequently to that which cares for it. In terms
of the Cowra Japanese Garden, the Cowra community owns and manages the site.
In a world that is increasingly subject to the forces of globalization and homogenization, and
in a world in which the search for cultural identity is sometimes pursued through aggressive
nationalism and the suppression of the cultures of minorities, the essential contribution made
by the consideration of authenticity in conservation practice is to clarify and illuminate the
collective memory of humanity.A garden built in Australia designed and based on the
Japanese culture is legitimized as an authentic Japanese landscape if the architect was
Japanese. The idea of Japan-as-museum was discussed in the International Conference on the
Safeguarding of Tangible and Intangible Cultural Heritage: Towards an Integrated Approach,
held in October 2004 in Nara, Japan, and applying the Nara Document on Authenticity
(1994). From this document, interpretations of authenticity and their application should be
attempted within the specific cultural context (based on point 8); further, considering that
intangible cultural heritage is constantly recreated, the term ‘authenticity’ as applied to
tangible cultural heritage is not relevant when identifying and safeguarding intangible cultural
heritage; there are interdependent communities; and following point 16, all stakeholders can
promote economically rewarding heritage-related activities without compromising the
integrity of communities and the viability of their heritage.
5.8 Japanese style gardens outside Japan, generally
Hakone Japanese Garden (Saratoga, CA), the oldest privately owned Japanese Garden in the
USA, built in 1915. The Garden is noted on the National Trust for Historic Preservation
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Research as ‘the only true Japanese Garden in America’.197 At Hakone Garden, Japanese
architects, and gardeners (descended from a family of imperial gardeners) were hired to
resurrect and maintain this authentic design. Tea rituals were conducted on site as part of the
authentic movable cultural heritage. The Japanese Garden in Chicago, ‘Garden of the
Phoenix’, part of the World Columbian Exposition of 1893, noted as an ‘authentic’ garden,
was completed after the Phoenix Pavilion, and modelled and built by Japanese craftsmen from
a 15th century hall called Hōōdō, in Kyoto.
Cowra, Edogawa and Nerima, all being Japanese stroll gardens in Australia, share the same
set of relationships, even though the ‘fuzei’ or atmosphere is different and the level of detail
restricted by budgets. All three gardens have similar items: lanterns, bridges, streams with
ponds, beaches, tea houses with pavilions, koi carp, pond plantings, borrowed scenery with
paths hiding and revealing the views. Through experiencing the gardens, aware of these
similarities, it can be noted that Nerima gardens has incorporated a tsukubai or crouching
basin in an inner roji to the tea house. With Cowra, Nakajima removed that convention,
wanting more freedom; and none of the gardens used a ‘waiting room’ or crawl-through gate,
but did include the deer-scarer198. (shishi-odoshi) Cowra Japanese Garden and Gosford
Edogawa Commemorative Garden uses the Japanese black pine (Pinus thunbergia). All three
gardens use Nandina domestica, Acer palmatum, Camellia sasanqua and Azalea, and use of
red pine/ black pine. Yatsuhashi bridges are used at Edogawa, and Nerima uses a variation.
A list of other Japanese gardens outside Japan is presented in Appendix

Retrieved 21 May 2014 from National Trust for Historic Preservation Research website:
http://www.preservationnation.org/travel-and-sites/sites/western-region/Hakone-GardensSAT.pdf
197

198

Derived from kakei, a bamboo water pipe used in Japanese gardens. The shishi-odoshi consists of a section of bamboo
cane supported in the middle on a fulcrum, similar to a miniature seesaw. Water flows into one end of an open bamboo pipe,
and when that end becomes heavier than the other end, it drops. The seesaw motion repeats again to quickly reverse the
direction of the cane, striking a stone set beneath and producing a ‘hollow thud’ sound. This system was originally invented
to protect crops by driving away birds and animal pests, the clear hollow sound of bamboo on stone is both simple and
beautiful in itself.
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Appendix J – Ken Nakajima List of Works and Appendix P – Japanese Stroll Gardens
(External to Japan)
5.9 Integrity (indicator of significance)
The concept ‘An analysis of the integrity to determine if its key heritage values remain intact,’
(Australian Heritage Council., 2009, p. 10) indicates if a place has heritage value.
Integrity measures wholeness and intactness of natural or cultural heritage sites (UNESCO,
International World Heritage Expert Meeting on Integrity for Cultural Heritage, 2012) and it
has been defined as the object’s continuing significance over time. Integrity is not referred to
in the EPBC Act and Regulations noted in the National Heritage Listing (NHL).
The physical integrity of a place is graded low, medium or high, with the original Cowra site
graded as medium (due to the condition of the remnant bushland). The site would have been
considered high condition only if it was undisturbed. The assessment relied on the experience
and knowledge of the place of all involved in compiling and integrating the data.
Tourist literature attempts to interpret the garden, as this indicates that there was sufficient,
remaining aesthetic integrity demonstrated in the photographs, comments and imagery. The
question of intactness may be validated through aerial photography and mapping. A survey of
the remnant vegetation layer being prepared by the Queensland Herbarium for the place was
not available.
5.10 Assessing the Cowra Japanese Garden
The Cowra Japanese Garden should be considered for National Heritage listing. There are a
number of factors influencing which direction to approach the listing, due to the site being on
crown land, and the heritage-listed POW Camp (listed by the state of NSW as a
commemorative site), which shares a common historical theme. The site is well known
outside of the council boundaries, beyond NSW, with a mixture of overseas and interstate
tourists visiting the site. (see
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Appendix H –Visitation numbers to The Cowra Japanese Garden).
When proposing a garden such as the Cowra Japanese Garden for Heritage listing, the initial
step is to establish the heritage values and their significance. The next step is in establishing
conservation policy for these values. For example one question would be how to manage the
wooden buildings in relation to Australian or Japanese national conventions. The cyclic nature
of heritage is obvious at Cowra, with the POW Camp providing the historic ‘Cowra Breakout’
(1944) event impetus to the township in developing the Japanese Garden, and in turn
contributing to it becoming a tourist destination, with the Cowra Japanese Garden attracting
alone 40,000 plus visitors.199 Local townsfolk realized that the ‘Cowra Breakout’ (1944) was
an important part of their communal history, reinforced by the Japanese War Cemetery (1963)
remaining at Cowra, which flowed into the commemoration of the ‘Breakout’ (1944) in the
Japanese Garden.
The NHL guidelinesprovides allows for Heritage listing of the Japanese stroll garden type,
following Ramsay (1991), but also provide further information for clarification via bodies
such as AWHAC200, especially in relation to the conservation of the Japanese wooden
structures, including the Tea House.
The value description reflects the situation as with Cowra Japanese Garden in relation to
direct associations with the ‘Cowra Breakout’ (1944) event at the POW Camp (NSW heritage
listed item 101265, September 17, 2010), the Japanese War Cemetery (1963), and the ‘Peace
Precinct’ (2010). The Cowra Japanese Garden has been directly influenced by, and is a
product of, what happened at Cowra on 5 August 1944, and the garden is also indirectly
affected by Council decisions, such as the ‘Peace Precinct’ Masterplan (2010) in relation of
the proposed car park development.

199

Based on ticket sales to the garden 2011–2012.

200

The Australian World Heritage Advisory Committee
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With NHL criteria, the examination of the Cowra Japanese Garden will integrate Ramsay’s
(1991) criterion E201 to complete the assessment.
5.11 Comparative Analysis
A comparative analysis is applied to authenticate the significance of the place, following
Heritage guidelines. In order to complete the comparative analysis, it was necessary to
identify from the literature review what tangible attributes of the Cowra Japanese Garden are
significant to satisfy nomination for a heritage list.
The selection of assessment criteria and the assessment thresholds were identified in a table
format, based on attributes and integrity. Examining social data assisted in justifying what is
worth conserving, why is the garden important, and to whom, placing a social value on the
garden. Selected attributes and integrity in relation to completeness, rarity and authenticity
will provide the evidence for outstanding significance.
The Heritage consideration of the Japanese has become very important due to one main
‘social’ input being the Cowra resident, Mr Don Kibbler. Due to his increasing age and
knowledge gathered from his dealings throughout the garden’s development, his social
connections with a wide range of community stakeholders, schools, corporate contacts,
diplomats, professional bodies and Government agencies known to Kibbler, built up over a
40-year period is significant. Valuing Don Kibbler’s ‘Outstanding’ social heritage
contributions, by noting his main goals of maintaining the Cowra Japanese Garden at a high
level, with community contact, economic sustainability, socially connected over generations
in Australia and environmentally responsible, should be conserved.

201

Its importance in exhibiting particular aesthetic characteristics valued by a community or cultural group. (Ramsay J. ,
1991b)
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6. The role of the landscape architect in Japan
In his A Short History of Japanese Architecture (1941), Arthur Sadler describes the role of the
architect and then continues to say that ‘the landscape garden with its conventionalised natural
scenery is really a more important part of the composition than the house, since the latter is
but the shelter from the weather from which to look at it.’ Sadler continues, ‘So it follows that
a garden planner is more essential than an architect, for when the garden is made the
craftsman has only to put the house into it as seems most fitting.’ Sadler then states, ‘It is, in
fact the garden maker who is really the architect, who ‘adds use to beauty and space to
strength’. Sadler argues that the reason the architect is not as important as the garden designer
is that houses are built ‘not to their outside appearance but to their function’. This is qualified
when he notes that the roof itself can be impressive; but Japanese buildings are usually left to
the master carpenter, due to the standardised nature of measurements and construction.
6.1 Ken Nakajima (landscape architect) and his biography
Ken Nakajima (Figure 67) was born in 1914, and studied at the Higher Landscape School,
now the Tokyo University of Agriculture, graduating in 1937. He was the consulting architect
to the Imperial Palace in Tokyo. He was an expert on the ancient gardens of Kyoto, and a
master in the school of modern landscape architecture in Japan.
After extensive studies on the Kyoto imperial gardens, he became Assistant Professor at the
Tokyo Landscape Architecture College from 1938 to 1942. From 1947 to 1951 he was a
Lecturer at the Tokyo University of Agriculture. In 1957, Mr Nakajima founded his own
company, Consolidated Garden Research Ltd (Sogo Teien Kenkyushitsu). In 1965 he gained
registration as an engineering consultant, indicating his particular interest in construction and
management, and differentiating him from his Showa period compatriot Mirei Shigemori
(1896–1975), who had a strong background in origami and calligraphy.
In Japan, Mr Nakajima designed and created gardens for private residences, companies and
public buildings, including museums. Among his achievements are the gardens at Tokyo
Prince Hotel, the New Imperial Palace, the National Theatre of Tokyo, the Myoichi Museum
and the Gyokudo Museum at the Doshishal University in Kyoto.
Mr Nakajima was highly appreciated and respected in his country. Not only was he
considered a Master (Sensei) by his fellow countrymen, but in 1986, he received the ultimate
honour when he was deemed a Ningen Kokuhō, ‘Living National Treasure’, by the Emperor
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for his exceptional contribution to promoting Japanese culture. He received the Rising Sun,
Gold and Silver Ray decoration for contribution to cultural exchange through garden
landscaping (refer to Appendix I and J).
The vision behind the Cowra Japanese Garden is an important cultural landscape that
represents diversity and should be cherished because it embraces traditional stroll garden
design by the acclaimed Japanese landscape architect Nakajima.
Nakajima also designed and supervised the 1973 Hamburg International Horticulture Fair
Japanese garden, IGA Fair Japanese garden, and also designed the Japanese Friendship
Garden at Balboa Park, San Diego, which was altered on several occasions, and in 2012 was
to undergo a major renovation which would change the nature of the garden design
completely; the original design was never undertaken, due to management and funding.
Nakajima believed the rules and styles were guidelines; that not all gardens need to conform
completely to a set style to be considered a Japanese Garden. He has been quoted as saying:
‘The Japanese tradition is, first and foremost, the expression of a particular relationship
between art and nature, not a set of rigid rules.’202
6.2 Ken Nakajima and the Cowra Japanese Garden
Don Kibbler believed Nakajima’s intention at Cowra was not just to produce a garden, but a
‘horticultural map of Japan and a spiritual resting place for the Japanese soldiers held in
Cowra after WW II’ (Kibbler, 2014).
The Cowra Japanese Garden is the first stroll (kaiyushiki) garden in Australia, and the only
commemorativeStroll Garden in Australia initiated outside of Japan. Nakajima believed the
Cowra Japanese Garden was his best, which was reciprocated from the people in Cowra.

202

Nakajima, quoted by Isoya Shinji, ‘Interview and description of Nakajima by Professor Isoya Shinji, Tokyo University

of Agriculture’. Unpublished typed document, inserted in Japan Landscape No. 7, 1988, MBG library, p. 3.
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‘Besides being gifted with such magnificent rocks which no other Japanese Garden will be
able to have, I don’t think there is any other Japanese garden in the world which is more
meaningful than this garden,’ Nakajima correspondence to Mrs Bennett in 1998 (Cowra
Guardian, 2000).
‘Ken was recommended to us by the Japanese Embassy in Canberra. He was a very gentle
man who has exceptional skills as a designer of Japanese Gardens,’ said former Cowra
Tourist and Development Corporation member Mr Col Hitchins (Cowra Guardian, 2000).
Nakajima was granted Honorary Citizenship by Cowra Shire Council, an award he treasured
more than any other he received. His final visit to Cowra was in 1998, and he died on 29
November 2000. His business is carried on by his son, Yaseo. Kibbler attended Nakajima’s
funeral in Tokyo on 3 December 2000.
Homage paid to Nakajima after his death indicates the impact he had on Cowra and those who
knew him; Former Mayor, Mr Ab Oliver (1975–1976 and 1981–1985) remarked that
Nakajima was ‘a man of great dignity and friendship who did so much for Cowra.’ (Cowra
Guardian, 2000)
Mr Tony Mooney, Former Chairman and Director of the Japanese Garden Committee, who
had worked with Nakajima on Stage Two of the garden from 1985, noted: ‘Ken has left a
legacy in Cowra’s Japanese Garden, recognised throughout the world as the very best. Those
entrusted to its care now and in the future must strive to maintain its integrity’ (Cowra
Guardian, 2000).
‘The Cowra Garden is not just a garden, but a work of art with important historical
significance. the Garden will attain greater importance through time, as there will be no more
Ken Nakajima Gardens.’ (Cowra Guardian, 2000)
Naka-jima, translated from the Japanese, means ‘the island in the middle of a pond garden’, a
position which could ideally see every part of the garden, the pivotal point. In relation to the
way one views the Cowra Japanese Garden, Nakajima mentioned that foreigners look for a
traditional Japanese garden concept that he did not personally endorse, as there are conflicting
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problems as to knowledge passed on by individuals.203 The other type of island is a Horai
island (a sacred mountain or mountainous island in the sea where the immortals lived)
(Young, David & Michiko, 2006, p. 175).
Nakajima provided an unadulterated example, at Cowra, in relation to the science of
phenology, the study of annual life cycles of plants, in exploring the evolving spatial
sequences which emerge from of the dynamic processes of plants, and by extended plant use
throughout the seasons, not capable in Japan. This interest in Phenology was also applied at
the Montreal Botanical Garden Japanese Garden Nakajima designed, which was rejected by
the client, which preferred a stereotype Japanese Garden with a larger percentage of ‘green
plantings’ (Desranleau & Jacobs, 2009) Planting for year round flowering has recently grown
in popularity in Australia, where year long flowering is achievable, which is conveyed in the
Garden at Cowra, by use of tall to medium flowering deciduous trees including Brachichyton
populneus, Malus floribunda, and Lagerstroemia indica contrasted to existing evergreen
Eucalyptus albens and Lophostemon confertus trees and shrubs. The spatial dynamics
between dense flowering plants, fruiting varieties, including Diospyros kaki with nonflowering evergreen neighbours and deciduous dormant skeletal selections provides year long
interest and a robust engagement with the audience.

203

The Japanese Garden in Cowra, Australia, dated in handwriting February 1998, Cowra Archive, p. 2.
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6.3. Development of Japanese gardens

Figure 25 – Chronology of Japanese garden style
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‘It followed naturally that early ornamental gardens in Japan adopted Chinese precedents,
incorporating artificial mountains, ponds and islands.’204 (Main & Platten, 2002, p. 9) The
first gardens at Nara were constructed by Korean and Chinese craftsmen. Nara experienced
destructive fires which culminated in the capital moving to Kyoto. It was believed that death
pollutes a dwelling, and initial gardens were constructed in Kyoto after the emperor died.
The Japanese design ancestry itself is cultivated from Neolithic Chinese origins, 205 of which
the Japanese palette developed, inspired by the unique methods in which Chinese trees were
clipped and shaped, and fashioned as in bonsai,206 influenced by the Chinese penjing,207 the
idea that you could contain an entire world within a small area, even as miniaturized as a
small shallow dish, and that each item in the garden was imbued with spiritual,
representational and symbolic meaning. The Japanese208 acquired specimens of penjing from
students visiting China’s 6th century Tang court.
This design ‘progression’ is also evidenced in the Western world with the Greek agora
influencing the Roman forum, with a similar standard design regimes with varying aesthetic
and structural differences.
Bonsai development parallels landscape development in Japan in regards to conceptualising a
miniaturised scene. In 1300AD, Kokan Shiren wrote the essay ‘Bonseki no Fu’ (tribute to
bonseki), in which aesthetic principles were outlined that affected not just bonsai and bonseki
but garden architecture as well (Keane M. P., Japanese Garden Design, 2007, p. 66). Kokan
Shiren was a Japanese Rinzai Zen patriarch and Chinese poet who suggested the relationships

204

Refer to and (Inaji, 1998, p. 188). Foreign influences, where Chinese Tang Dynasty is noted as an influence from
Buddhist Temple Courtyards and Shinden gardens. Korean influences were introduced from Michiko no Takumi and figures
at Mount Shumisen and the Bridge at Wu were attributed to this ‘gardener’ in the Empress’ Southern Court (Keane M. P.,
Japanese Garden Design, 2007, p. 27).
Dated back to the Yangshao culture period in northeast China around 5000–3000 BC – where the shallow container (pen)
originated.
205

206

Bonsai or planting(s) in tray that through mechanical manipulation is dwarfed in an aesthetically pleasing method to
obtain the illusion of age.
207

Penjing or penzai, is a tray scenery or tray plant.

The word ‘Japan’ itself is derived from the Chinese word ‘Wa’ and ‘Hangol’, and other derivatives such as ‘Cipangu’ and
‘Zeppan’, but was modified by the Japanese in the 8th century, to mean ‘sun-origin’.
208
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of proportion with miniaturization, asymmetry/asperity,209 concealment (no trace of the
designers’ touch to be noticed) and poignancy – expressing wabi-sabi (aesthetic acceptance of
transience, embracing impermanence, imperfect and incompleteness), or aspects of mono no
aware (pathos) (Keane M. P., Japanese Garden Design, 2007, p. 175).
Elements and priciples varying in texture, shape, dimension; refined and balanced, provide a
theatrical and grand visual and spiritual experience. The Japanese deliberately misinterpreted
or misunderstood the philosophies the Chinese expressed in feng shui (fusui in Japan), whilst
incorporating the principles of yin–yang.
Nakajima had a comprehensive understanding of the bonsai and garden architecture aesthetic
principles, and with the landscape at Cowra could produce a design that would combine all
the principles of wabi-sabi and display all the styles of bonsai.
The ‘traditional’ stroll garden style is used frequently after the 1800s and applies previous
Japanese garden designs into a more homogenised style; the stroll garden incorporates a tea
garden (cha-niwa, or roji), a dry garden (karesansui) containing a regular and straight, flat
hedge, and the shaped pruning of shrubs (tamamono) to isolate the space, and a pond garden
(chisen kaiyu shiki) or paradise garden (Pure Land garden in Jodo (Amida) Buddhism),
following the chronological development of the garden outlined in in terms of historical and
foreign influences, as developed in the The Art of the Japanese Garden (Young, David &
Michiko, 2006) and The Garden as Architecture: Form and Spirit in the Gardens of Japan,
China and Korea (Inaji, 1998). The stroll garden is also recognised as an excursionist garden,
with paths designed around a pond controlled by the landscape architect to modulate the
speed by which ‘viewers’ (strollers) walk; controlling what one sees through a series of
instances of ‘hide and reveal’ (miegakure) that enhances the experience and the senses with
spatial ‘illusions’, whilst modifying what is being perceived in the mind. The stroll garden is
completely different in structure to the Zen garden (karesansui), which is described as stark,
requiring intense stationary scrutiny rather than movement, but the dry garden aspect gives

209

Other characteristics include roughness and irregularity, simplicity, economy, austerity, modesty, intimacy, and ingenuous
integrity of natural objects and processes. Mono no aware – or the pathos or empathy towards/of things.
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the opportunity to be quiet and relax whilst observing the raked sand and stone placements
that break up the journey.
William Guilfoyle's Japanese garden (1902) in Melbourne's Treasury Gardens (1887)210 is a
Japanese garden produced from a Japonisme’211 style using a Western lens. This style
appropriated exotic cultural motifs in a pastiche of traditions. Within the treasury garden’s
structure of tree-lined paths, diagonally crossing with a willow fringed pond. Guilfoyle built a
Japanese style pagoda with bamboo diagonal lattice pattern balustrade adjacent to the lake.
The inclusion of particular structures such as the pagoda, to imitate a 'Japanese' garden
mimics the ‘nineteenth century propensity to create Japanese drawing rooms by cluttering an
otherwise English room with Japanese artefacts.’ (Mitchelhill, 2008)
One of Australia's first authentic Japanese gardens was Professor A.L. Sadler's (1882-1970)
private tea garden (roji) built at the back of his house (Rivenhall) at Warrawee, NSW. Built in
1926–1929, the roji was used for tea ceremonies. The garden contained a stepping stones path
leading to various terminal points flanked by lanterns. Sadler's garden was featured in The
Home magazine in May 1932 (Mitchelhill, 2008). Garden plants, including Ligustrum
lucidum (Broad-leaved Privet) which have survived. The perimeter of clumping bamboo was
removed. Termite damage destroyed the tea house structure.
Mirei Shigemori redesigned the garden at Tofuku-ji in Kyoto212 (1939) from the 1236 original
constructed by Kompaku Kujo Mitchie, where the garden was designed as a School of
Buddhism. Shigemori reworked the south garden, and three other areas noted, using ‘new and
refreshing variations of traditional Zen symbolism’ (Okamato, 1970, p. 58); Shigemori used
checkerboard patterns (Garden of Kaisando, Tofuku-ji), which he had changed depending on

210

Treasury Gardens is listed on theVictorian Heritage Register (VHR) Number: H1887

The speedy adoption of things ‘Japanese’ was coined with its own name – ‘Japonisme ’ (A French term originated in 1872
by Jules Claretie’s book ‘L’art Francais en 1872’ and also be Philippe Burty’s book ‘Japanisme III. La Renaissance Literaire
et Artistique’ 1872), which reflected both a Japanese style, and a new French style influenced from Japan. The style was
assimilated quickly in the west, with the USA in 1876 and Australia in 1880, following the same process the Japanese
adapted from the Chinese. Techniques studied included, painting, printmaking, and dressmaking, imitated and absorbed from
the Japanese cultural artworks available from shops and galleries.
211

212

Known as one of the five great temples of Kyoto.
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the season. This strong geometric pattern in the raked sand and clipped low beds contrasted
with the masterly placed rocks on the other side of the temple’s beds. The moss garden at the
north garden of the temple has been featured in many publications and his gardening
approaches, again with the checkerboard design influence producing the illusion of a field of
moss punctured by stepping stones. Using different colours of stylised raked gravel, along
with bold rock groupings which identified with old Chinese myths of the Mystic Isles,
Shigemori wanted to ‘express Kamakura Zen in modern terms.’ (Young, David & Michiko,
2006) He achieved this due to the fact that in both periods, Showa (1926–1989) and
Kamakura, simplicity was a common factor.
Professor Isoya Shinji wrote that Nakajima ‘is one of the few Japanese garden artists who’s
acclaimed as a person versed in the traditional techniques’. Similar to Mirei Shigemori (1896–
1975) and other artists from the Meiji era (1868–1912) onwards, Nakajima was inspired by
the various traditions of Japanese garden design. Nonetheless, his work was informed by, but
not subservient to, the traditions of which he was an acknowledged master. He and
Shigemori213 were recognized leaders in the difficult task of interpreting the Japanese
tradition within the modern movement framework. He was committed to the continuing
exploration of a living garden design tradition, and critical of his own students’ designs: ‘You
are still young yet, but why do you make such old fashion designs? You should conceive a
new idea in your designs.’ (Shinji, 1988)
The characteristics of Nakajima’s work are reminiscent of the prototypes of the Edo garden,
recalling the prototypes of the aristocratic era that included many flowering taxa. In contrast,
the attributes of the austere and monochromatic Zen-inspired gardens, popular to the general
public and perceived as emblematic of the very essence of Japanese culture, are less manifest
if not altogether absent from his work. In any case, Nakajima’s approach, like Shigemori’s,214
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Shigemori produced over 240 gardens in the dry garden (karesansui) style. Apart from his landscapes, he is also noted for
his 26-volume History of the Japanese Garden (1938).
214

Nakajima, in comparison with Shigemori, is not as famous outside of Japan as within his country. This may be because
Nakajima did not express himself in writing and only produced ‘booklets’ promoting his business. Shigemori, in
collaboration with Isamu Noguchi, produced the UNESCO Garden in Paris (1958) also known as the Garden of Peace, which
supported his international reputation. Nakajima did produce important gardens and it is only through recognising his work
academically that his name will attract the same attention.
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was built upon a modern and personal expression of the Japanese garden tradition he mastered
(Desranleau, 2009). Nakajima produced and completed more stroll gardens, compared to
Shigemori’s dry gardens215.
Nakajima considered ‘… that foreigners look for a traditional [type of] Japanese garden which
concept he does not endorse…’ The Japanese tradition is, first and foremost, the expression of
a particular relationship between art and nature, not a set of rigid rules:
From a person, who knows the essence of Japanese gardens, his [Nakajima’s] words serve
as a warning to persons who believe that the tradition is a rule and a style. It is a warning not
to have a preconception that … all gardens, which do not conform to this rule, aren’t
Japanese gardens. … A Japanese garden tradition is not just a form or a shape. A person in
this modern age should construct a garden as truly as possible according to his thoughts.
(Clancy, 2003)
Rather than imitating past models, Nakajima aimed to capture the spirit of the Japanese
tradition and sought the essence of natural landscapes. This is especially remarkable when he
designed gardens beyond Japan, where the very types of natural landscape which inspired him
differed from those encountered in the Japanese archipelago.
Nakajima noted that at least half the design of the Cowra Japanese Garden ‘has come from his
own free-spirited creativity and feelings of goodwill’ (Henty, 1985/72), and also remarked
that the garden is ‘a view of nature touched up by man’ (Henty, 1985/72). In regards to the
site, Nakajima said ‘the place makes the garden design’ (Henty, 1985/75).
When Nakajima was asked what he studied, he answered ‘everything’ (Henty, 1985/76) and
this comment relates closely to the examination Arthur Sadler made regarding the role of the
garden designer of Japanese Gardens being more important than the role of the architect.
The work of Shigemori Mirei (1896–1975) marked a turning point in the Japanese garden
tradition, through his artistic work and his writings; according to Nakajima, artistic tradition
must constantly renew itself, lest it become fossilized. Past masters were creative in their own
era, and so must present-day artists be: subservient and nostalgic copies of past works breed
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This is significant due to the Stroll Garden is generally 1 acre or greater in size and is more expensive to produce,
requiring more resources than a dry garden.
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mediocrity and stagnation. Shigemori’s work was informed by the Japanese garden tradition,
but deeply personal, modern and creative in its expression.
The other purpose of Nakajima maintaining the existing White Box Eucalyptus at Cowra may
well have been due to his own cultural history,216 with the deterioration of forests from
logging. This was a major problem in the seventeenth century due to erosion, flooding and
sedimentation, and led to the Tokugawa bakufu217 instigating administrative rule over the
forests (Griffiths & Robin, 1997, p. 180). Nakajima reflected that the Japanese garden ‘is a
view of nature touched up by man’, however, it is important to note that Nakajima’s style of
landscaping a garden was ‘to preserve all natural trees that exist on the property and not to cut
a single tree’; this practice is noticeable in Nakajima’s work at Curtin University, a principle
he perpetuated with gardens at Karuizawa and Montreal, amongst others. The Japanese
Garden at Nerima also contains Eucalypts, in this case from original plantings when Queens
Park was originally a botanical garden. Kazusuke Takahashi, the Nerima landscape architect,
may have been influenced to conserve these trees in the design due to the precedent Nakajima
started at Cowra.
The Cowra Japanese Garden also shares a similar sense of ‘aged patina’(sabi) to the garden
produced at Hiroo Garden Plaza in Tokyo, sharing the ability to produce a garden that ‘is laid
out in such a fashion that one cannot sense any human touch involved.’ In Nakajima’s letter to
the Cowra Mayor (1998) (see ) noting his displeasure in cutting down trees, due to the speed
they grow in comparison to Japan. To rectify the problem Nakajima noted that he wanted no
more commemorative tree plantings or objects for the garden, as he was trying to avoid
unnecessary clutter, which distracts from the naturalness and refined elegance, or shibusa.
Durkheim postulated in The Elementary Forms of the Religious Life (1912), a situation of
normlessness, or ‘anomie’, which was undercutting Japan’s social norms after WWII

Don Kibbler in his interview (April 2014) stated ‘the garden is designed as a Japanese landscape so therefore the Japanese
spirits will feel at home here. That is the reason Nakajima wanted to leave the gum trees as well. I wanted to cut the gum
trees down when we finished; but he explained it to me that the spirits of the Australian soldiers that died can live on the rock
as well cause we now have the Japanese Landscape with the Australian Eucalypts growing with them we have a
commemorative garden’.
216
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The Tokugawa bakufu are also known as the Tokugawa shogunate or the Edo bakufu, the Japanese feudal Government
controlled by the military from 1603 to 1868, with the head, called a shogun, being a member of the ruling Tokugawa clan.
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(McCloskey, 1976), but it is evident in Nakajima’s work that this normlessness did not factor
in this designer’s work; he heavily borrowed from old traditions and cultures. Nakajima may
well have developed a new approach for the Cowra Japanese Garden, but what he did was
simple: he used what he knew, and what worked best for him and applied it to a new place.
6.4 Fusui (Feng Shui)
Fusui entered Japan from Chinese theoretical pactices of the 5 elements and Yin Yang via the
Korean Peninsula in 516 AD. From the Korean Kingdom of Baekje, Buddhist monk Kwalluk
presented the Japanese court his first book on Geography (Feng Shui practices) with emphasis
on topographical characteristics in 602 AD (Mak & So, 2009, p. 152).
The Sakuteiki handbook states:
It is a good omen to make the stream arrive from the east, to enter the garden, pass under the
house, and then leave from the southeast. In this way, the water of the blue dragon will carry
away all the bad spirits from the house toward the white tiger. (Keane M. P., 2008)
and
When one is trying to select a site with correct geomantic conditions, remember that the
place on the left hand side where water runs from is called the land of the Blue Dragon.
(Keane M. P., 2008, p. 59)
Nakajima noted to Kibbler that the orientation and direction of the garden follows feng shui
(fusui) principles:
‘Basically east to west. There is a lot of rivers in Japan running from east to west and the
river we have created in this garden runs east to west. But when you look at it carefully, it’s
best viewed when you look out to the west from the garden, so he might have got out there
and selected that either by design or by accident but he got the right spot.
After entering the Shinto-style entrance gate, the garden is designed to be followed from the
left to start with. The whole idea of that if you go from the left to start with, gradually
making your way through the 2.5–3 km of path every time you take a bend in the path, you
see a different scene and that is the magic of the design of Edo Japanese Landscape gardens
is that you are creating a landscape of Japan’. (Kibbler, 2014)
Nakajima studies at Tokyo Higher Landscape Gardening School (from 1937) (Clancy, 2003,
p. 49) included Feng Shui principles and practices, which was cultivated with survey work of
Kyoto Imperial Gardens and Temples, including Muso’s Saihoji, the Abbots garden at
Daitokuji (a large Zen temple complex),Taiizoin, and Reiunin.
When Nakajima constructed the Japanese garden at Cowra, whose stream followed the
standard Feng Shui principle from which the term Feng Shui derived ‘wind-water’ (Keane M.
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P., Japanese Garden Design, 2007, p. 173) of water flowing, constructed over the existing
site. He manipulated the landform to allow that water movement, but used the deity rocks
(Yogoseki and Shugoseki, Figure 27) with the borrowed scenery as the orientation points in
which to then place the remainder of the elements on the plan, with the deity rocks pointing to
the North (Red Bird – yang/hot). The Lachlan River is to the left of the garden (White Tiger),
behind Bellevue Hill, and the Broadcast/Mobile Tower off Scenic Drive, servicing the Cowra
area, which produces a bad influence or ‘Sha’, which in theory affects the middle child
(daughter) is placed at the south (or Black Tortoise – yin/cold). 218 Nakajima had to use the
southern hemisphere adaption of the feng shui principles, where the Red Bird (yang/hot) area
of the garden is active to the north, suggesting an open space to allow the sun’s penetration,
and to highlight the rock deities, so a design aspect that is open. The garden plan follows
classic feng shui doctrines, especially if higher land can be found to the south, which was
utilised by Nakajima.
6.5 Design of Japanese stroll gardens (kaiyushiki teien)
By analysing the Japanese stroll garden type, its chronology () and tracing its development, it
will be possible to extrapolate from landmark UNESCO world heritage sites such as Katsura
Imperial Villa and Shugakuin Imperial Villa what attributes can be identified in the stroll
garden as being particular to that type.
From examining the landmark gardens, key design elements, including the tangible aesthetic
attributes of a Japanese stroll garden type, can be tabulated. From this a list will be presented
with the Japanese term and a character description.
There are more Japanese Stroll Gardens produced outside of Japan, with a majority of these in
the US, this is based on the chronology of its development culminating with Japan’s entry on
the world stage. Appendix P – Japanese Stroll Gardens (External to Japan) provides a general
representative list of stroll gardens constructing from 1900 to 2000, which contain the main
principles necessary to fit into that type style. The main reason stroll style gardens are limited
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Based on the Family and Directions table, used when there are objects such as the broadcast tower or any sharp pointed
object located near the place being investigated.
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in Japan is due to the large scale of the garden, which are now mainly featured alongside
museums, art galleries and universities, where there is available land.
Garden Development
The earliest examples of gardens in Japan can best be described as simple gravelled plots in
the forest or on the foreshore, relegated as places for the gods (kami) to land (Young, David &
Michiko, 2006). In contrast to these simple beginnings, new garden forms that came from the
Continent in the 6th century were elaborate compositions containing a pond, islands,
vegetation, and rock arrangements. When Zen Buddhism was introduced from China in the
12th century, its emphasis upon meditation gardens consisting primarily of rocks, gravel and
moss reinforced from earlier indigenous forms. The contrast between small simple gardens
and large complex compositions was most pronounced in the Edo Period, which saw the
development of stroll gardens developed specifically for military rulers. At the same time,
however, small courtyard gardens (tsubo niwa) were being tucked away in the corners of
temples and on the grounds of business dwellings known as machiya. In the modern period,
the large stroll-style gardens developed into parks, whereas small gardens were incorporated
into private residences, a feature of a standard Japanese home.
Chinese geomantic rules, regarding placement and aspect of the garden, which also governed
the four main components – rocks, ornaments, plants and water – were immersed into the
Japanese design formula. The Japanese noblemen during the Heian Period (794–1185) had
extensive grounds, and palaces or residences always included the main features of a pond/lake
with bridges, islands and scenery.
These places were the predecessors of the ‘stroll garden’, the idealized version of which, with
all its modifications, treatises and formulations, was realized by the late 1500s at Katsura
Imperial Villa in Kyoto, Japan.
The stroll garden was also called a ‘Daimyo’ or feudal rulers garden, based on the Daimyos’
relationship with Edo, and the government. With the development of the daimyo cha from
1600s onwards, corresponded a style of tea garden that greatly influenced large estate gardens
design. These estate gardens were privately owned with a mandatory tea house, which was
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reflected in the houses built in Edo. The Daimyo (subordinate only to the shogun219) was
required to stay in the capital by decree of the Edo government who prescribed a form of
‘house control’ in their own lavish residences with garden, where any outside resident could
be detained.
Daimyo garden owners, even though they were wealthy in themselves, were still bound, held
captive in another place (Edo), and this choice of garden style symbolically ties into Cowra,
where the captive soldiers were unable to go home.
Stroll gardens are also known as the excursionist garden (kaiyushiki teien) as they were
designed as a series of paths around a pond, controlled by the landscape architect to modify
the speed at which people walk and also what one sees and what the mind senses.
6.6 Bonsai styles used in the Cowra Japanese Garden
Nakajima reiterated his close association with bonsai by including in the plans for the site a
bonsai house, which would then pass on the knowledge he has obtained from the study of
bonsai. Throughout the garden there is evidence of the following styles:


Formal upright (chokkan style) with use of Betula pendula and Crepe Myrtles
(Lagerstroemia indica), and also found in the Brachichyton populneus that were
endemic to the site.



Informal upright (moyogi trees) which displays curves in trunk and branches (as
displayed in the bamboos planted near the entrance).



Slant style (shakan bonsai) are naturally found with the Eucalypts on site (especially
the Lophostemon confertus and Eucalyptus maculata planted near the Cultural
Centre).



Cascade style (kengai) is depicted with the junipers flowing towards both ponds on
site.

219

Daimyo during the Edo Period were divided into 3 classes, kinsmen (shimpan), hereditary vassals (fudai) or less trusted
allies or outsiders (tozama). The Daimyo were original very powerful 10th century landholders whose power and controls
were reduced due to military changes, taxes, and wars.
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Other styles referring to the bark finish can also be identified at Cowra, including shari
(sharimiki), as seen in a number of trees which look as if they are dying, including the Pinus
radiata.
Some other styles refer to trees growing with rocks: root-over-rock (sekijoju), where roots are
exposed wrapping over rocks, evidenced in local flora, including Eucalypts on the hill side of
the garden; growing-in-a-rock (ishizuke) is also displayed in the garden with Eucalyptus
albens species and the prostrate Cotoneaster.
Forest style (yose ue), is an odd number of the same species planted together, as seen with the
Lagerstroemia indica plants. Multi-trunk (ikadabuki) involves multiple stems from one tree,
seen in the Japanese Black Pine or Pinus thunbergia. Raft-style (netsuanari) is styled from a
fallen tree which continues to grow from the trunk. Literati (bunjin-gi) is styled with foliage at
the top of a tree only. Broom (hokidachi) incorporates a fine branching style forming a ballshaped crown. Windswept (fukinagashi) deals with exposure to strong wind, as seen in the
Cotoneaster tree near the visitor centre.
The ‘borrowed scenery’ (shakkei)
Cowra Japanese Garden is a representation of Buddhist paradise with the celestial sea (the
lake or pond) lapping the rocky shores of the three islands (of Daoist origins), suggested by
Cowra pebbles, where the immortals are believed to dwell. The outer edge of the lake/pond is
the material world, where a symbolic journey to paradise is achieved through strolling over
one of the four bridges to the islands produced.
The nature of the landscape setting itself dictated to landscape architect Nakajima that
producing a garden with a large proportion of water was unsustainable; the Cowra area has
such a dry climate.
The garden design followed a traditional approach, and Nakajima followed conventional
methods for achieving the garden, but was experienced enough in understanding nature, the
environment, what would work and how much water was needed to create the effect that he
believed attainable. The ponds are small in comparison to other stroll gardens in Australia,
Japan and the world compared to the size or scale of the actual garden.
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6.7 Conclusion
In reference to Criterion H— Associative of the NHL and to the theme, 8.5.1 Preserving
traditions and group memories; the Garden is an outstanding example. The Cowra Japanese
Garden has outstanding heritage value to the nation because of the place’s special association
with the life or works of a person, or group of persons, of importance in Australia’s natural or
cultural history.
This is summarised in the following;
Japanese prisoners of war killed during the Breakout – tradition and ceremony of the
Breakout event is maintained, and is captured through a TV mini series, and through both
written accounts and stories.
Australian soldiers killed in the Breakout; has not been forgotten and through the War
Ceremony and POW Camp, mnemomic devices depicting the event and aftermath.


Ken Nakajima;

The Cowra Japanese Garden has outstanding heritage value to the nation because of the
place’s special association with the life and works of acclaimed Sensei, Ken Nakajima,
landscape architect, whom noted that the Cowra Japanese Garden was his best. Nakajima
produced the first and largest Japanese Stroll Garden in the Southern Hemisphere. The
Garden is the epitome of a stroll (kaiyushiki) garden, in which he specialised. The Garden
reinforced a high integrity in harmonising nature in a man made landscape, without
interference from Government and corporate pressures. his honorary citizenship bestowed by
the Mayor of Cowra, and his ashes scatterd over the garden pays homage to the this place.


The Cowra community;

Volunteering for events at the Garden, and their continued interaction with the site, with
weddings and exhibitions. Don Kibbler managed the Garden and built a strong and ongoing
Australia-Japan relationship, introducing the tea ceremony, and the Cherry Blossom Festival..


The Japanese relationship with Cowra in the formation of the memorial at Noetsu;

The Memorial at Noetsu originated from Cowra survivors of the Noetsu camp, in combination
with other Cowra citizens, inspired from the Cowra Japanese Garden story.


Those who value Australian – Japanese relations;
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Especially those interested in studying landscape architecture and gardening, Japanese
traditions and their language, and music.


The Japanese Government;

continued use of the Garden as a backdrop for diplomatic discussions, commemorations and
business, building on the donations and continued funding of the Garden before and during its
construction.


Students involved in educational exchanges between Cowra and Japan;

With High Schools in both Cowra and Japan foster an ongoing relationship with the town.


The role of the RSL;

Commemorating the fallen Japanese by maintaining their graves. Members of the Cowra RSL
initiating the concept of a memorial in Cowra.


The wider Australian community in regards to their respect to WWII and to the
Japanese relations made after WWII;

The history of the garden and its unique place in unifying through peace and reconciliation
previous enemies during the Great Pacific War
The Garden was customised by adopting the science of phenology used with the purposeful
selection of Australian plants. Nakajima designed a garden to reconcile the relationship
between Japan with Australia based on friendship. The Japan-Australia connection was
reinforced with this symbolic and enriching act of importance in Australia’s cultural history
following the NHL theme, 8.9 Commemorating the significant Cowra Breakout event (1944).
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7. Design of the Cowra Japanese Garden
The design of the Cowra Japanese Garden has been compared to several Japanese gardens in
Kyoto, (Marriott, 1988, p. 249). Marriott mentions that the garden was styled similarly to that
of the Shugakuin Imperial Villa (built 1659–1665). The gardens at Katsura Imperial Villa and
Tenruki-ji inspired the design. The curved bridge was styled based on that in Sankeien Garden
in Yokohama (1906) (Young, David & Michiko, 2005, p. 171), similar to the Kurimoto
Japanese Garden bridge by Tadashi Kubo (Kubo and Associates, 1978) in Alberta, Canada.
One of the most significant features of the garden is the rocks, and the natural formation of
the site from the mega volcanic eruption at Mount Canoblas in Orange. The large basalt
blocks played a significant history of that situation; being a monument to the history of the
site, and playing a major role in the site being chosen. European settlers would have
considered the site to be of poor quality for pasture, and due to the amount of rocks on the
site, degrading the land value.
Rocks play one of the most significant roles in communicating meaning ... they act as
metaphors for the supernatural in spirits and deities, the natural in creatures, mountains,
islands and waterfalls, and the man-made in boats and bridges. This widespread use may
have developed in ancient mysticism, wherein ancestors and exceptional natural phenomena
were revered for being invested with Kami, or supernatural spiritual powers. (Main &
Platten, 2002, p. 8)
Natural living elements and beings consist of the sun, rivers, mountains, caves, trees and
particular rocks. Isolated rocks and voids containing clear lawned spaces deformed by swales,
are expressions of this power. The raked garden adjoining the cultural centre has many
symbolic and historical referents: snow on rice paddy fields; the ocean current, which
indicates space and the size of time (ripples of movement), deformations in the dry pond.
These are sanctified open spaces, separated from forest and the influences of Kami, of old
sacred enclosures set up on riverbanks for worshipping the sun deity before the rice season
began; the close connection of food production, divine sanction and temporal power
culminates in the architectural practice, paired down to its simplest expressions.
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Figure 26 – Site boundaries. Source Dept. of Lands Spatial Information Exchange

The garden direction upon entrance of the Cultural Centre is facing south (refer to Figure 26).
The highest position is ‘the Mountain’, from which the view of the garden is facing northwest, towards Tokyo, from the two large existing granite boulders/rocks (Figure 27)
‘Shugoseki’ and ‘shinnoseki’. Shugoseki or guardian deity (Lockyer, 1994) also called
‘shinnoseki’ or ‘Rock of the Spirit King’220 is the upright boulder. ‘Yokeseki’ or ‘Yogoseki’,221 is the flat shaped rock (spirit of the gods stepping stone) on which a portion of
Nakajima’s ashes was scattered on his wish in 2000.
Nakajima believed the spirits would converge here to find peace (Gordon, 2009, p. 77).
Slawson (2008) noted that the rocks have Taoist values, including being nature orientated
with a quest for immortality. The direction north-west is prominent, with Katsura Imperial
Villa ‘flying geese’ formation of the villa’s pavilions runs from SE to NW.

Slawson, 1987, p. 182. Many sacred rocks, including risshin-seki (rock for success), zazen-seki, a flat ‘meditation rock’,
and shinseki (attendant rock) have Confucian values of anthropocentricism and hierarchy of social relationships. These rocks
are usually igneous volcanic rocks.
220

221

Saiho-ji is a Rinzai Zen Buddhist temple of the Nara Period located in Kyoto, Japan (koke-dera). Shonan-tei, which fell
into disrepair, is said to have been built by Muso Soseki and in 1339 and contains a Yogo-seki guardian rock (shadow-facing
stone) as the temple’s guardian stone.
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The direction of the Garden site is positioned north and designed to emphasise the left
‘mountain’ area. There are numerous other geomancy222 based standards adopted by
Nakajima, such as the position of the garden, cardinal direction, its topography, aspect and
water movement (and prevented unflowing, stagnant, areas) amongst other astrological
influences (such as aligning key elements such as the tea house with specific stars, and the
moon viewing pavilion), combined with his expert knowledge of Japanese landscape styles
and techniques. Nakajima selected a position on Bellevue Hill in Cowra, which is slightly
north-west; this represents a positive arrangement where the water flows from north (water in
Buddhist cosmology) to south, representing fire; a yin–yang contrast, which brings luck.

Figure 27 – Shugoseki to the left and Yokoseki to the extreme right, 1977 (Source; Cowra Japanese Garden Archive)

Nakajima was appointed as designer of the Cowra Japanese Garden in 1977, and was
responsible for the final site choice. He was recommended by the Ambassador Okawara, from
three Japanese landscape architects.

222

Geomancy is not similar to Gematria, nor Geomancy as practiced in the west derived from North African Islamic
divinations, nor the earlier geomancy associated with ley lines. The Chinese practioners interchange the art of Feng Shui with
geomancy which lies behind the whole pattern of the landscape, and its manipulation can produce positive influences,
through removing blocks in the flow of Chi (or the earths energy patterns).
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Nakajima’s arrival at Cowra was front page news on the Cowra Guardian, May 13, 1977. The
newspaper displayed a large picture of Nakajima with a camera reviewing Bellevue Hill,
overlooking North Cowra. In the article, ‘Early Start for Garden Project, says Architect’,
Nakajima noted that the gardens would be as ‘authentic as possible and unique in Australia,
and the dry climate should affect the variety of plants used.’
Ideas such as ‘space’ and ‘place’ and authentic place-making distinguish the ‘sense of place’
as defined by Edward Relph223 (geographer) in his development of place-based ethics. When
the garden at Cowra was taking form, Nakajima’s choices highlight a congruent link of this
way of thinking and this form of environmental thought; he chose to keep as much of the
existing canopy intact, and to use Australian native species of plants in the planting schedule,
forecasting the ecological move towards local species.

Figure 28 – Sketch by Ken Nakajima of the garden, 1977

223

Edward Relph’s Place and Placelessness continues to have significant conceptual and practical impact today, both inside
and outside geography.
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The Stage 1 drawings were produced during May to July 1977 (). Nakajima worked to the
constraints of the budget and his charge per day limited his involvement initially, but he
underestimated his own involvement and required extra time at Cowra than expected.
7.1 Tea house (chashitsu) and the tea master
It is important to understand why Nakajima commissioned a particular historical design of tea
house in order to appreciate the purpose of the architectural form, its place in the garden and
the role of the tea master.
A Japanese garden’s tea house is considered a ‘resting house’ or togo-no-chaya (Nishi &
Hozuni, 1983). Sadler describes the role of the tea master (whose eminence was gained
through heredity) from the Ashikaga period from 1305 AD, which developed as an aesthetic
advisor to the shogun and the nobles, and developed further with Sen Rikyū (1522–1591)
during the reigns of Daimyos Oda Nobunaga (1534–1582) and Toyotomi Hideyoshi (1536–
1598). The tea master was a virtual architect, ‘an arbiter of taste’, who planned the design,
including the interior, with decoration, and the garden, including a methodology of how to
live in the residence. Gardens ascribed to Kobori Masakazu (1579–1647) and Daimyo
Matsudaira Fumai (Harusato 1767–1806), were noted as being of a very refined style.
The Taian Tea House (in the Taian style or Tai-an) is the only extant chashitsu designed by
Sen No Rikyū, representing the concept of wabi-cha, and is part of the Myōkian temple in
Ōyamazaki, south of Kyoto; it is designated a National Treasure (constructed in 1582) and is
one of the oldest existing tea houses in Kyoto.
The floor and walls are lined in unpainted timber, and the exposed roof structure consists of
three main roof beams supported on struts, with rafters and battens above. The wattled
window (shoji), alcove (murodoko), tearoom, katte (one mat space), hearth (ro), anteroom,
and crawl door of no more than 72 cm in height, with shingled wooden roofs, are standard
Taian teahouse inclusions. The size of the tea house, due to restrictions by the daimyo for
whom Sen No Rikyū set, diminished the floor size from six mats to two mats; these have been
called ‘grass cottages’ (chasi-tsu) to obtain extreme simplistic form, with a one-mat anteroom.
The katte, as a measure, in its extreme was the same size as the anteroom, the crawl door
(nijiriguchi) forced all visitors to ‘crawl’ into the tea house, forcing a bending of the person as
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an act of humility. This practice is similar to entering the Holy Sepulchre in Jerusalem, where
one is forced to bow.
The concept of the tea house emerged in the urban centres of 15th and 16th century Japan,
when quiet, leafy and provincial settings were seen as desirable as opposed to city fringes and
downtown areas. The tea house was seen as a place to escape, with the small garden and entry
gate to the tea house making a perfectly good solution to the defiled city; the tea house was a
departure from the city whilst still in it, and allowed a possible spiritual departure also back to
a more contemplative and serene existence, where the process of drinking tea was developed
into a thing in itself.
The garden became the antithesis of city life, the greenery providing a ‘smokescreen’ to what
occurred across the fence. The garden itself developed, along with the tea drinking rituals, to
become a very finely tuned cultural custom.
The garden area at the entrance to the tea garden from the main entrance was known as ‘roji’
(barren, camp, path) which later progressed to be called choniwa (rustic tea house) was
initially a pathway from gate entry or roji-mon to the tea house.
Keane asks: ‘The roji is simply a path beyond the transient world; how then does it scatter all
the dust from the spirit?’ (Keane M. P., The Japanese Tea Garden, 2009, p. xi). With the roji
which is founded on the Lotus Sutra, refers to the ‘green’ natural enlightened place as
opposed to the burning kataku or burning roji of the unenlightened, and that dust of leaving
the burning place to the green natural place would enhance the fertility of the natural house, as
is the case with all the cremated, where the ashes of the deceased would pass to an
enlightened place on the path.
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7.2 Tea house (chashitsu) is critical to explore as it is important to understand why Ken
Nakajima used the tea house at Cowra in the way he did

Figure 29 – Tea House (2013)

The tea house (Figure 48) was primarily used in cities or built-up areas as a means of
‘escaping’ the hectic city and its dirt, with Cowra itself prone to ‘dust’ due to its position and
dry hot climate. It is not unusual, especially in summer (when Nakajima was developing the
garden design) for a dust storm to blow through Cowra. The dust storm was a production of
tilled land with dry topsoil, low moisture and winds gusts from Orange or Young. Nakajima
felt it appropriate to use the tea house as an escape from this dust, or it may have simply been
an ‘ spiritual gesture for the Japanese soldiers to have a last tea ceremony before departing
home. The purpose could have been a combination of the two, as Nakajima noted that
working at Cowra ‘dried him up’ due to the lack of humidity he was used to in Tokyo.
The tea house ( and 48) is a central focus to the tea garden (cha niwa, or roji), however the
‘open’ designed tea house at Cowra (chashitsu) is situated centrally in the garden but does not
contain the formalities of the standard tea garden design; there are no gates of entry
(rojiguchi, toji, or nakakurguri mon) to the tea house itself, as is the custom, and the
customary ‘dewy’ path (roji niwa) which is present, is not hidden from sight and due to the
dry climate at Cowra has been replaced with more suitable plantings. The structured
formalities have been stripped back to expose the tea house in full light, offering the
opportunity for the tea ceremony to be conducted in view of the entire garden – nothing is
hidden, which is quite a contrast to the conventional tea house and also the tea garden style
practice. There is no decorative alcove, no hearth.
The tea house (resting house or togo-no-chaya) is still used for conducting drinking
ceremonies that Kibbler programmed into the calendar for the garden, to maintain an
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authenticity to the tea house, and also to provide a possible cultural bridge for visitors to the
garden in order to experience and gain insights into the Japanese culture.

Figure 30 – Ken Nakajima 1977 Plan detail of Tea House with waterfall and pond.

The opening up of the conventional tea garden structure of gate, followed by a path of
stepping stones (tobo ishi) to an inner gate to a waiting area (machai-ai) to be greeted and a
further meandering path to wash hands at the crouching water basin (tsukubai), and to be
welcomed in by the tea master has been essentially abandoned, with Nakajima considering as
part of the function of the tea house its appropriate use for the garden, and whether the tea
house would serve as a tea house, or as a garden symbolized feature in the broader garden
design ().
The simplification of the process of entry to the tea house could indicate the tea house as
symbolic only in appearance, such that removing the barriers blocking access around the tea
house has been unnecessary. Alternatively, it could be perceived that the main gates of the
garden offer access to the tea house and that the inner sanctum the tea house was entered only
after moving around the garden in order to decelerate and empty the mind. Removing of these
inner gates allowed deceased souls of POW detainees to access to the tea house, and
uninhibited continue along the pathway to the ‘Lookout’ towards the Yasakuni Shrine.
The Tea House, the Cultural Centre, the Arbour, the Edo Cottage and the ‘Pottery House’
were designed by Takeo Adachi and Tatsushi Aono, and then adapted by John Pierre Favre
and Andrew Gidney, to comply with Australian Standards practices, as providing continual
maintenance to the wooden structures as practiced in Japan is impractical, where entire
buildings are replaced every 20 years depending on the position and use.
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No nails are used in the structure. The mortise and tenon joining style was used for all roof
supports, creating a ‘slot’ and a ‘peg’ in the wood itself. Timber post frame construction225
also used ‘wooden pins’ or ‘mortise and tenon’ joints. In Australia ‘post and beam’ framing
member connections are typically made using metal brackets, nails or bolts.
Japanese finishes such as rice paper on the lattice screens, and tatami mat flooring, are present
at Cowra, at the Edo Cottage, which has an eight tatami mat tearoom to the right-hand side
upon a stepped entry. The room is simply constructed, with non/sliding lattice screens, an
internal wardrobe, and with two sets of sliding doors hidden by a photinia hedge surrounding
the structure; these may have been removed at some stage, due to their lack of durability.
There are no doors and windows using traditional Japanese shōji.226 The floor is raised above
the ground in order to keep the room dry and cool.
The tea house path that has its own unique stylistic properties – an understated path, offering a
walk around the structure and access to the pond and bridge – but there is no distinguishing
entrance to the tea house. There is a Wisteria pergola that acts as an entrance to the tea house
from the main strolling path.
The tea house is a small gable-roofed structure, typical of late–nineteenth century domestic
Japanese construction. The walls are clad in horizontally lapped timber boards with vertical
straps, and the roof is clad in timber shingles. Rafters are held in place due with a ridge board
with ceiling joists stabilizing the structure. This timber building is atypically painted white on
the exterior and had lichen and other moss growing on the shingles, especially near the drains,
which started to weaken the shingles and required their replacement. Most tea houses are Lshaped, and the tea house at Cowra is offset from the centre with equally spaced rooms.
Kibbler noted ‘The Tea House is an open style and we asked the architect Mr Aono the
possibility of building an authentic Edo Style Tea House, as the garden style is an Edo Style
walkabout garden where we will keep the new tea house as a closed tea house as opposed to

225

Selecting termite resistant timber and applying clear epoxy for durability and minimising restoration work.

226

Made of thin strips of bamboo covered in a translucent Japanese paper, which allows light from outside to come into the
room.
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what we have got the open tea house or Dōgo-no-machiya. A section of the garden was set
aside for a Tea House but we never got around to finalising the design with the architect at the
time. But hopefully we can do that in the future.’ (Kibbler, 2014)
7.3 Pottery house

Figure 31 – The Pottery House, now an educational centre.

The function of the pottery house (Figure 31) at Cowra has changed since its original design.
Pottery could no longer be produced for insurance purposes, so the house has been reused as a
conference facility.
Traditional Japanese designs tend to think of the inside and outside of a house as a continuous
element, not two separate environments. This can be seen in the Japanese veranda (engawa),
which is essentially a transitional space for going in or out of the house. These houses were
also designed for people to be sitting on the floor, but the building now contains seats to suit
the Western traditions, as Westerners are not used to sitting directly on the floor. The doors,
windows and alcoves were situated for the most advantageous viewing of the gardens, from a
seated position.
7.4 Conclusion
NHL Criterion E—Aesthetic, emphasise the outstanding heritage value to the nation because
of the place’s importance in exhibiting particular aesthetic characteristics valued by a
community or cultural group is articulated through Ken Nakajima, landscape designer, whom
noted that the Cowra Japanese Garden was his most important work. Completed and
maintained to a high integrity. The deity rocks,‘Shinnoseki’ and ‘Yokeseki’ unite the garden
to the Australian landscape and its importance is reinforced by Nakajima’s desire to have his
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ashes scattered on the site in 2000. The Garden is used for government, business and
commemorative services, free of memorial type displays. Any cultural group can negotiate
the garden, and be introduced to the Japanese culture and traditions reinforced in the
moveable heritage items found in the cultural centre designed by Takeo Adachi and Tatsushi
Aono. Nakajima designed the Japanese stroll garden to be valued by the Australian public,
and in particular with gratitude to the Cowra Community. Constructed wooden buildings
blended into a large designed garden. The buildings provide opportunities for gatherings and
social functions including weddings, and tea ceremonies which offers a tranquil, expansive
and colourful setting. Attributes of the Garden in relation to its scale, plant selection and
pruning, position of architectural elements in the landscape, integration of existing trees into
the design. Naturally shaped ponds, with streams and waterfalls producing pleasing tranquil
sounds provide a highly refined aesthetic that successfully addresses the theme 8.1.3 of
Developing public parks and gardens which is enjoyed by a larger community.
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8. Implementing the design
Chapter 4.2, above, discusses conditions of the site before development (site analysis).
On 18 April 1977 (AJRP, 2011)227 there was a motion passed to proceed with the building of
the Japanese Garden when concerns about funding were resolved. Cowra was experiencing a
very hot summer in 1977, and extended water restrictions were in place throughout the area
making the siteworks and planting risky. Graeme Drew’s (Tourist Corporation President)
involvement ended with the construction phase of the garden, where Don Kibbler resumed
management of the site.
8.1 Don Kibbler

Figure 32 – Left to right, Bob Marshall, Norm Oliver and Don Kibbler (source Cowra Japanese Garden archive)

William Donald Kibbler A.M. (Figure 32) was the President of the Tourist and Development
Corporation, Current Chairman of the Cowra Japanese Garden Foundation, Cowra Japanese
Society of Australia, and Chado Urasenke Tankokai, Cowra, a Director of the Saburo

227

Cowra–Japan conversations Graeme Drew as President of the Cowra Tourist and Development Corporation

162

Nagakura Foundation in Japan, Member of the Order of Australia, and a member of the Order
of the Rising Sun presented in 2011 (in recognition of a lifetime of Outstanding Leadership
and Commitment to the Cowra Japanese Garden and Cowra Tourism Corporation).
‘Don’ was a child when the POW Camp at Cowra was in operation (Figure 13). He had not
met any Japanese people and while radio and newspaper supplied information about the
conflict overseas, not much was known about Japanese culture and traditions at Cowra; there
was no Japanese living there before the war. Kibbler heard of the Breakout, and was
immersed with stories of the Japanese soldiers, and what atrocities they were involved in. He
could have easily reacted the way much of the Australian public did during the time
immediately after the war – with anger228 – but for him and for other Cowra residents, the
reaction was different; the POW Camp place had affected their view and experience of the
Japanese. Instead of wanting retribution, normal for those suffering from grief and loss,
Kibbler, uninhibited, was interested in understanding Japanese culture and their involvement
in the war, their viewpoint.
Martyn Hammersley notes that from a psychoanalytic perspective, psychological situations
may have a possible systematic impact to direct people to misunderstand themselves, their
immediate surroundings and their world.What they know is filtered through particular genres
concentrated on a culture, that is dealing more with social rather than individual beliefs,
which may impact on specific qualitative research, such as from interviews (Hammersley,
2013, p. 56). This problem of filtered social expectations on the individual, through multiple
conversations over a period of up to 40 years, allowed for a deeper level of understanding to
occur, based on reflection from the POWs in regard to their position in Japan, what happened
in Australia and their subsequent return to Japan and life post-war, offering a reflective and
varied perception of the events that unfolded rather than a causality based approach, which is
represented in the timeline breakdown of events in the Cowra Breakout, (chapter 3.4).

228

The fourth cycle of Death is grief, according to Dr Elisabeth Kubler-Ross, a Swiss psychiatrist, who developed the theory
of the Death cycle in 1960, the second stage was anger. This anger was usually directed at God, nature, or luck, to be
understood by the family as it usually became directed at them eventually. Anger may also be directed at the world in
general. ‘How can everyone just go about their business when such a tragedy has just happened?’ This emotional state can
last for an unknown period, and does not just affect people who know they are going to die, but also the people surrounding
those who are about to die, and who have died.
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At the time of the Cowra Japanese Garden being developed (), Kibbler owned a car museum
in River Park, Cowra, and during the garden construction, he managed and sold a hotel in
Cowra229; with the profits, he was capable of involving himself in the development and
construction of the Japanese Garden between 1972 and 1989. In 1972, Kibbler’s involvement
began when he was President of the Tourist and Development Corporation, with the initial
idea of a garden to promote the fact that the Japanese War Cemetery (1963) was a unique spot
in Australia. Cowra Tourism Officer, Peter Carruth,230 had ideas of a re-enactment (recreation of the Breakout) or a rebuild of the tower (POW Camp Machine gun towers); Don
did not support these ideas, but felt that a Japanese garden might be a worthy memorial fitting
such a place. Areas such as next to the swimming pools, and River Park Mitchell Library
Microfiche, Cowra Guardian Friday May 13, 1977 (as noted on the front page of the Cowra
Guardian, Friday May 13, 1977)231 were considered, but Don considered the site at Bellevue
Hill to be the most appropriate.
Graeme Drew, the next President of the Tourist and Development Corporation, noted that in
January 1973, when Kibbler was President, there was a motion passed to the board: ‘That the
Tourist Sub-committee prepare a case for a submission to council regarding the creation of a
Japanese garden complex in the area adjacent to the Cowra Municipal Baths.’ (Colhoun,
Cowra–Japan conversations, (AWM S03086), 2003)
The minutes recorded from the most significant meeting in the Municipal council of March
1976, have been archived by State Records232 referencing approval for allocation of land
towards the development of a Japanese Garden. Several committees were formed dealing with
the Japanese Garden and other developments existing in the late 70s including; the founding
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Kibbler also assisting the Japanese in developing a factory in Cowra.

230

Peter Carruth left Cowra shortly after 1975, and had no other involvement with the Cowra Japanese Garden.

231

River Park did not meet with public approval due to the problems it might produce, due to lack of parking, taking up space
near the sporting fields, and being across from the memorial gates of ex-servicemen.
State Records – series number 16318, March 1976, with thanks to Graham Apthorpe (Director – Corporate Services,
Cowra Council) for his assistance.
232
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Tourist and Development Corporation, the Tourism Committee, an Industrial Committee, and
a Japanese Garden Committee all developed independently from the Council.
After being granted the land from the municipal council, in 1976 Kibbler managed to
contact the then Japanese Ambassador to Australia, Mr Yoshio Okawara.233 The
reinstatement of the Japanese Ambassador to Australia was established in 1952, which
preceded the official visit by Prime Minister Kishi in 1957, whose apology for the war was
‘accepted on both sides as a formal reconciliation’, (Evans, 1995) and Australia decided a
little later to lift the ban on the export of iron ore. A good relationship was developing
between Australia and Japan:234 Gareth Evans, then Minister for Foreign Affairs, in a speech
in 1995, stated that ‘By 1970 Japan had become, and has remained ever since, our largest
trading partner’ and ‘Japan remains by far our largest source of tourism’, with Japanese
visitors to Australia reaching 710,000 in 1994 and projected to rise to 1.5 million annually
by 2000, which has since declined (as at 2014). This projection was bolstered by the 1994
attitudes survey commissioned by the Australian Embassy in Japan, where Australia scored
convincingly as the ‘most desired tourist destination.’ The Cowra tourist board could not
have been in a better place in a better time, and as Gareth Evans stated in 1995,
‘The Australia–Japan relationship is a rare one, a partnership in progress, based on hardheaded self-interest and altruism as well. A strong, thriving dynamic partnership between
Australia and Japan is unequivocally and unashamedly in the interests of both Australia and
Japan as individual countries in the region, and for our bilateral relationship’.
The commencement of the Cowra Japanese Garden was preceded by the Australian Minister
for Foreign Affairs, Mr Andrew Peacock and the Ambassador of Japan, Mr Yoshio Okawara,
on 21 July 1977, formally exchanging the instruments of ratification for ‘The Basic Treaty of
Friendship and Co-operation between Australia and Japan’.
Mr Yoshio Okawara, in his first speech as Ambassador (recorded in The Age, Thursday May
6, 1976, in the article ‘Call for Cultural Ties with Japanese’) requested more cultural
exchanges and not simply economic development between Australia and Japan. He placed
emphasis on restarting the Australia–Japan Foundation, and bridging the cultural gap between
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Mr Yoshio Okawara, former ambassador to the United States, and special Adviser to Keidanren, Head of the World Peace
Research Institute.
‘No Japanese Cabinet Minister visiting a foreign country could have received more friendly or warm treatment than Mr
Takasaki received from Mr Menzies. Japanese athletes at the Olympic Games had also been very well treated; at the end of
the Games they had mentioned to the Japanese Embassy that, whereas a booklet issued to them by the Embassy here had
warned them that they might on occasion meet some hostility from individuals as a hangover from the war, in point of fact
they had met with nothing but friendship, and the war had not been mentioned. As noted in ‘186 Extracts From Record Of
Conversation By Plimsoll’, 4th January 1957, (Plimsoll, 2010)
234
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the two countries. His press release coincided with Kibbler’s approaches to Okawara
regarding funding for the Cowra Japanese Garden. Okawara listened to the proposal for the
garden,and the Cowra Japanese Garden was born. Graeme Drew noted Mr Yoshio Okawara
as the go-to man, or as he stated, the ‘Australia–Japan mover’. Okawara knew key people in
the Japanese Government and corporations such as Sony, which provided much needed
maintenance funds later on.
Both Australia and Japan had commenced formal negotiations for trade and the garden
development was seen by both governments as a means to promote each other’s willingness
to this show of friendship and cooperation, with the Japanese financially more involved.
Kibbler assisted the selected Landscape Architect Nakajima throughout his month-long stay,
and was the go-to man who assisted in construction, machinery hire and equipment and
locating suitable materials.
Nakajima, President of Consolidated Garden Research, Tokyo, was commissioned to design
the garden in April 1977, with the aim of achieving an authentic Japanese-style garden on
Bellevue Hill. Nakajima selected the site area in May 1977, after the Cowra Tourist and
Development Corporation approached council on 29 April 1976 for a section of Bellevue Hill
to be considered as more appropriate than the area near the Council pool,235 and to complete a
survey and detailed construction drawings with Tokyo architects Takeo Adachi and Tatsushi
Aono. This process was assisted by John Pierre La Favre, lecturer at Canberra College of
Advanced Education, who prepared the plans for Development Approval, and produced by
Andrew Gidney, modifying the drawings to suit Australian conditions when necessary. Local
Cowra builder, Alf Rose, completed the Cultural Centre and Tea House. Nakajima revisited
Cowra in April 1978 to carefully select and place the rocks. A total of one month was spent
on the job, with the help of his son, from initial area selection to design updates, rock
selection and placement.

235

Page two, item 12 of minutes of the ordinary Meeting of the Cowra Municipal Council held on 29 April 1976 and
confirmed on 24 May 1976.
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Items such as the limestone rocks sourced from Boonaroo236 in NSW were used due to
Kibbler’s contacts and knowledge of the area, which assisted Nakajima in selecting the right
‘sounding’ rocks, with harsh tones produced by sharp rocks such as the limestone pieces,
whilst the rounded granite rocks from in and around the site emit a softer tone.
Kibbler fulfilled the job description of a project manager, a civil engineer and an accountant
plus an entrepreneur/marketing manager during Stage 1 and past Stage 2. He administered
and followed plans being developed and modified between the Japanese and Australian
architects and builders, sourced building materials and supervised ground works, including
removing large granite boulders, preparing the site, loading 300 tonnes of top soil, and
gypsum for site works, positioning granite boulders back on site once ground work was
completed, and developing an embankment solution for water erosion (due to the heavy rains
that affected Stage 1).
Kibbler supervised concrete pond construction and the erection of buildings on site, sourced
rocks for waterfalls, checked work in progress and was the chief accountant, paying the
contractors and staff whilst managing funds and organizing events for further fundraising,
consulting with Nakajima throughout the process. The garden is approximately one-third land
to two-thirds water, which in Cowra made it quite a task to manage, develop and maintain,
keeping the two ponds pristine.
Kibbler travelled to Japan 92 times (his first trip was in 1984) to learn from the Japanese how
they built gardens, to learn about Japanese culture, customs and language, and to develop key
contacts, organizing for staff, and nurserymen including John Hoile, to learn about particular
plants and pruning techniques and to understand how Japanese gardens are maintained and
managed to a high level.
As site manager, one of Kibbler’s responsibilities was to manage staff and also deal with
contractors and suppliers who were causing problems and settle issues quickly. Kibbler
managed the business of getting the job done efficiently, and communicated constantly with

236

There is a plaque at the lookout dedicated to the donation made by the owners of the limestone rocks selected by
Nakajima for the waterfall.
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the designers to ensure the job was to specification. The role involved unplanned events
including physically watering the garden during Stage 1, when the drought was starting; many
trees that were planted subsequently perished due to the sudden onset of drought conditions
which were to last for 10 years.237 Kibbler became a key person in Japanese–Australian
diplomacy, and helped build a solid position politically with the Australian and Japanese
Governments and Japanese businesses; he spoke with the Japanese Ambassador to Australia,
Mr Yoshio Okawara, on numerous occasions, along with the Japanese royal family. Kibbler
managed final selections regarding types of machinery used, including the irrigation system
manufacturers and maintenance.
Paths, which were originally ‘earth’, proved to be an insurance problem for the site, and were
replaced with a rock material similar in colour to Cowra earth but sourced from Albury; this
alleviated the insurance issues with people potentially slipping.238 Altogether 2.5 km of the
tracks were replaced with the exposed aggregate concrete path, with work commencing in
2004 and completed in 2008, costing $300,000.
Insurance issues meant ceramics could no longer be made on site at the pottery house, and
Kibbler made the decision to terminate this program. The Caretaker’s Cottage was initially
tenanted. A decision to no longer lease the building, opening the site to the public as an
example of a Japanese house; featuring tatami mats in the living/dining area and a bathing
area, provided an education opportunity.
Maintaining the buildings also became an immediate issue as some of the buildings, including
the Tea House, displayed shingle damage which affected internal supports, so the roof was
covered with a copper capping to protect and add durability; this was suggested as a suitable
maintenance solution by experts in Japan.
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The people that assisted Kibbler included Harry Hutchison, Brian Smith, Geoff Dernee, and Tony Mooney. The hand
watering continued until the drought broke in May 1983.
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There were three noted cases of people slipping before the path material was changed so that the garden could be insured.
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Kibbler was kindly praised by Nakajima, in a letter Nakajima wrote to Cowra Council in 1998
(see Appendix 0) regarding ongoing concerns of the site, including donations of ‘objects’ to
the garden, ‘which can do more harm than good to the garden’, in which Ken stated that Don
‘was doing a good job in policing these acts.’ (Nakajima, 1998)
Kibbler developed a tax deduction strategy and helped set up a cultural organization which
would in its own right manage the gardens for the future; this was finalized in 2012. In March
2014, the garden was finally registered as an Australian Cultural Garden, meaning it can now
accept tax-deductible donations. Kibbler noted to the Cowra Guardian:
We estimate the direct financial and economic benefit the garden has had for Cowra is around
12 million dollars, with an indirect benefit of 30 million dollars, and in that time we have not
received any government subsidies or assistance, so this opportunity to be able to receive
donations is exceptional (Cowra Guardian, 2014).
Kibbler continues to manage the Japanese Garden, arriving every day at 8.30 am for a site
check, then relating issues back to the gardeners or staff regarding events and site preparation
jobs. He then commences work on publicity and advertising, and plans the garden’s use of the
Cultural Centre exhibition space ().
‘Kibbler’s Corner’ and ‘Don’s Seat of Knowledge’ were dedicated to Kibbler in 2011, with a
bronze plaque on a substantial granite boulder next to a granite bench, positioned on the
return to the Cultural Centre from the ‘Mountain’; the bench also has a guided audio (no. 46)
tribute to Kibbler’s achievements.

Figure 33 – Example of Don Kibbler’s involvement 'Partners in a New Vision – Australia and Japan Across Time’
exhibition at the Cultural Centre, Source; The Cowra Guardian: November 29, 2006 p.7
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8.2 Stage 1 (1977–1979)
Developed by the Cowra Tourist and Development Corporation in 1971 Stage 1 was funded
by the following organisations; Australian Department of Tourism, Japan’s Expo Fund, the
Australian Department of Foreign Affairs, and the Japanese Chamber of Commerce through
the Australian–Japan Business Corporation Committee.

Figure 34 – Collecting rocks around Limestone Creek

Stage 1, commenced in 1977 after granted approval of Development Application drawings by
Cowra Council. Sufficient funds were available from January 1978 with the majority of Stage
1 construction works completed in October 1978. Siteworks included the formation of the top
lake (pond) , rocks for waterfalls and stream (Figure 34), to the bridge heading towards the
lower lake or pond (refer to figures 7 and 8) part of the lawn, and rock placements, the tea
house, main reception and entrance foyer for the Cultural Centre (Figure 35) completed in
1979 and the crushed granite path around the garden, packed into the ground,
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There was an official ‘Sneak Preview’ opening on Sunday 12 November 1978.239 The total
garden cost was estimated at $1,092,000, as noted by Graeme Drew. (Colhoun, Cowra-Japan
Conversations, 2003).

Figure 35 – Site selection for the Cultural Centre, 1975

Dignitaries present included Mr Okawara, Ambassador of Japan; the Deputy Prime Minister
of the day, Doug Anthony; the New South Wales Minister of that time, the Honourable Jack
Hallam (Minister for Decentralisation); Senator J.L. Carrick (Federal Minister for Education);
Ken Booth (NSW Minister for Tourism); Ab Oliver M.B.E., Garden Committee Chairman;
the Mayor, Mrs B.A.S. Bennett; Graeme Drew (Tourist Corporation President); the daughter
of the Emperor of Japan, Princess Takako Shimazu, and her husband, Hisanaga. Mr Anthony
commented at the opening of the Garden, ‘the gardens commemorated changes in the
international relations of real importance to the future of mankind.’ (Cowra Guardian, 1978)
Ken Booth stated ‘That the power of an idea does not depend on the numbers of the regiment,
it will transcend based on the interpretation of the events.’ And ‘People of Cowra, display
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Marriott, 1988, p. 249, mentions that the garden opened on October 21, 1979, by Shigeo Nagano (Japan Chamber of
Commerce).
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tolerance of others, and wise beyond their people, put into perspective what the future must
be; as nations we must all work for peace. The last enemy is death.’
Stage 1 (completion of works) was officially opened by Mr Shigeo Nagano, President, Japan
Chamber of Commerce & Industry, Tokyo, on Sunday 21 October 1979. The opening was
attended by 1,500 people, and commenced with a wreath-laying tribute at the war cemetery. A
tree-planting ceremony was conducted using flowering cherries. Fifty other prominent
Japanese industrialists attended, along with Australian mining and banking executives.
Unfortunately drought broke out in 1980, just when the plantings were establishing, requiring
hand watering from volunteer community members to keep the garden alive; the drought
couldn’t have occurred at a worst time in relation to root development and caused major
losses. If the drought had begun four months post planting, the severity of the plant loss
would have been limited.
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Figure 36 –General outline of main features and ponds redrawn by Olga Blacha

Figure 37 – Garden design with stages marked on plan redrawn by Olga Blacha

Stage 1 plantings included 1,000 Pines, 20 Cherry Trees, 513 Camelias, 412 Veronicas and 45
Bamboo plants. Most of these plants succumbed to the drought, especially the Camellias,
Veronicas and Pines, which did not receive the necessary post-planting maintenance required.
This was a possibly unforeseen situation, with the garden receiving heavy rains prior to the
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Stage 1 opening, but then in 1979 seeing the start of another hot and dry weather pattern. Over
4,000 shrubs were planted between Stage 1 and the beginning of Stage 2.
On the original landscape plan (Figure 37), and in the planting schedule diagram dated 15th
June 1977 (Figure 39), Nakajima had noted the following plants for use in the garden:
Cryptomeria nana, Lagerstroemia indica, Crab Apple (Malus floribunda), Convolvulus,
Plumbago, Lantana, Lilac, Spiraea thunbergii, Cherry amanogawa, ojochin, sargentii,
yedgensis, kanzan, alba, and rosea, Liquidambar styraciflua, Viburnum rhytidophylum,
Viburnum opulus, Pistacia, S Ash (Silver Ash), Wisteria, Magnolia, Paeonia, Jacaranda,
Golden Elm and Scarlet Ash. Bamboo was not mentioned on the plan.
Six hundred pine trees, 1215 m² of Chrysanthemum, 50 Autumn Tinge trees, 5,400 Azaleas,
500 Rhodendendrons, 2,600 shrubs and 3000 m² of grass which included Chewings Fescue
(Festuca rubra subspecies commutata) were noted for completion for Stage 1, with the garden
broken down into ten rectangular areas, five areas designated with roman numerals, and an
inner series of letters from A–Z to break down the landscape into working sections, which
was refined with detailed plant numbers, plant spacing and other path details noted.
It is interesting that Graeme Drew remarked that no changes had been required in the original
concept. The shape of the ponds (enchi) and paths were true to their original concept. The
shape of the upper and lower ponds suggest bodies of water, and their duality; Japanese and
Australian, and the feminine element, yin, as compared to the masculine lookout. Ponds are
central to gardens as crucial; and imitations of mainland Chinese sites. Bodies of still water
are also linked to animistic Shinto beliefs (such as kami-ike in Shintoism), and to Chinese
geomancy, where they are generally thought to symbolize the feminine element (yin) in
nature. The artificial bed of water is crossed by bridges, symbolising the external profane
world and the sacred inner space of the temple precinct. Stroll garden ponds are shallow and
not appropriate for boats, as in the paradise gardens, and shaped like a turtle base (kamebara);
deeper in the middle. Shapes echo miniaturised countries or abstracted turtles or cranes or
kana characters.
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Figure 38 – ‘The Mountain’ with Ken Nakajima and Don Kibbler, 1977

Nakajima noted in his 1989 Maintenance Report, ‘that the garden succeeded when I was able
to give the viewer a good first impression of the garden.’
Nakajima noted that the focal point was the winding pathway reaching and revealing up to the
upper pond, where the garden unfolds and dramatizes the setting with pond, tea house and
rocky hills, with a rapidly flowing cascading to the entrance (see Figure 47).
Spiraea, Crepe Myrtles and Lantana were originally planted along the pathway. Radiata Pines
were planted along the garden boundary. Low Photinia hedges with clumps of Purple Iris,
Violas and Jasmine screened areas towards the centre, with clipped Azaleas and Flowering
Cherries along with a colour theme of purple, white and red. The planting schedule differed
from the original plan over time (Figure 39 and Figure 40).
Figure 39 – Planting schedule stages highlighted on plan – has been colour-coded to indicate
the stages of planting – with green indicating turf areas, yellow the post-Stage II and purple
the Stage I plantings.
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Figure 39 – Planting schedule stages highlighted on plan

Figure 40 – Detail of planting broken into 1st and 2nd stages
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Figure 41 – Original plan highlighting planting zones – red for Stage I, blue line is Stage II work, green line is turf

Figure 42 – Basimid Granular Fumigant is indicated to be used in the red area around the tea house and the blue indicates
winter 1979 plantings

It was common horticulture practice to ‘spray out’ an area before planting, with a fumigant
such as Basimid or methyl bromide; this was basically to prepare the soil by killing off
anything in there, being a soil fumigant, herbicide terrestrial, fungicide and nematicide. The
177

MSDS (Material Safety Data Sheet) outlines Basimid to be an environmentally hazardous
substance and marine pollutant. This fumigant is rarely used now, as landscapers prepare the
soil with mulches and try to keep the soil health up to inhibit the outbreak of pests, soil-borne
pathogens, weeds and diseases. The use of Basimid is indicated by red section in Figure 42.
A close study of the planting layout and structures provides valuable research material which
is examined. A resistivity survey with a probe measuring moisture and compactness was not
conducted as the maintenance of the grounds, especially the lawn area, is routinely
undertaken, and the times when the lawns are managed relate to the major traffic events such
as the spring festival.
Oral history has been archived and was provided by the Chairman, Don Kibbler. Photographs
reinforce activities discussed by Kibbler, along with previous activities and events, such as the
official opening. This photographic and written material includes information on John Hoile’s
Nursery,240 which supplied plants to the garden, and covers John Hoile’s involvement and
recommendations for plant selection241 provided to Nakajima, corresponding to an
understanding and use in that zone for that time period, where plants such as Westringia
fruticosa were widely used Australian plants. Plants noted in Nakajima’s plans, include
Monterey Pines, which follow a typical planting selection based on a Victorian list initially
developed in 1860, (Sagazio, 1992, p. 117) which were not successful, nor were Camelias.
Conditions during planting in Stage I were difficult, as Cowra was exiting a time of floods
and entering a drought period in 1978 which impacted on the site. The social evidence
suggests that the garden was already being welcomed by the community, with volunteers
offering to hand-water plants prior to completion of the Stage 2 irrigation system undertaking,
drawing water from the Lachlan River. The hand-watering of plants was featured in the
Cowra Guardian newspaper, along with the opening ceremonies, and other regular activities
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John Hoile Nursery, 44 Binni Creek Road, Cowra, is also known as the Cowra Garden Centre and Nursery.
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Which may have followed the USDA hardiness zones developed in the United States , which would have indicated a zone
9, means that plants can withstand a minimum temperature of −7 C
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(Cowra Guardian, 2006).242 The town was pre-occupied with water, as other Cowra Guardian
articles indicate, and this was also noted by Nakajima when he visited Cowra for the second
time, mentioning how dry he became, just staying in Cowra as compared to Japan (Cowra
Guardian, 2006). The large amounts of open space that most Australians are accustomed to
are not available to most Japanese, due to the high price of land, as Eri Ota, a Japanese
traveller, noted in 2006 (Cowra Guardian, 2006).243
In Stage 1, the upper pond (Figure 45) resembled a Heian period person pond, or banchi,
divided; cut in half with a bridge and central island. In this instance, the pond presents itself
as being ‘split’, with the ‘island’ containing the tea house (Figure 46) flanked on either side
by low bridges as seen on the original drawing (Figure 47). The shape is irregular and appears
to be the plan view of a Kabuto helmet, looking up into it, with circular shape representing the
hard metal and the lake the back of the neck protective dress or Shikoro. Taking off the
Kabuto (Kabuto o nugu) signifies that the warrior is to surrender. The two bridges represent
eyes and the tea house the nose and central forehead. An example of the Kabuto is found at
the Cultural Centre, and is a replica from a samurai warrior. In an interview conducted with
Kibbler (April 2014) at the Cowra Japanese Garden, Kibbler recalled Nakajima noting that
the ponds were shaped as a turtle and a crane, each with an island.

242

The article describes the ceremony performed by monks at the Japanese war cemetery, with members of the Cowra RSL,
Councillors and other dignitaries including Nara Mayor Shigetada Fuku and ex-POW Mr Murakami (age 86). Money was
donated for tree planting on Sakura Ave and the continuation of the Cowra–Japanese Friendship. Ex-POW Mr Teruo
Murakami visited Cowra and the gardens in May 2012 for the last time, representing the end to a 70-year-old tradition.
Eri Ota, a Japanese business traveller referred to Cowra’s ‘obsession’ with water, as compared to Japan, and the amount of
open space in Cowra.
243
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Figure 44 – Stage I Cascade formation 1978
Figure 43 – Stage I Cascade, completed 1978

Figure 45 – Stage 1 upper pond construction prior to Tea House
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Figure 46 – Stage 1 – viewed from ‘The Mountain’ with Tea House and upper pond

Figure 47 – Highlighted plan detailing Tea House, waterfall and pond layout
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Figure 48 – Stage I, Tea House (1980)

The shape of the pond(s) resembles a turtle or crane in customary manner; from an aerial
viewpoint, the design of the lower lake or pond, with its long handle or series of connecting
waterfalls emptying into an open area, mimics a scythe (kama) or hoe (kuwa), but can also be
attributed to the crane neck. A Kuwagata (derived from Kuwa) is a warrior’s helmet crest or
could also resemble the traditional turtle shape, and was used in traditional pond shapes,
discussed in the Sakuteiki,244 which have undulations, as present in this garden. The beach
(hama) is set with white Cowra pebbles or cobbles, known as a sandbank (suhama) or ‘sandy
shoal beach’; this rugged edge includes a series of inlets and is flanked by water plants and
pines. One of the larger inlets points directly to a small rock, or peep stone (nozokimi-ishi).
The upper pond represents an inland lake, with the lower pond representing the ocean with its
beach. Koi carp purchased for the opening ceremony, have added colour and life to the pond.
There are now over 400 Nishikigoi fish in the pond. Fish (koi carp) are used for ornamental

244

Retrieved from Chapter 11, pond shapes.
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purposes and to symbolise vigour, tenacity and durability. The two principal species are the
Cyprinid carp (Cyprinus carpio) and the Crucian or Prussian carp (Carassius carassius;
known as funa). Other popular varieties of the Cyprinus carp are the (magoi) black carp, and
the (higoi), or red and gold carp. Brightly colour marked and shaped koi are expensive. Water
temperature and ambient conditions affect growth; they are long lived and are viewed from
varying spots.

Figure 49 – Planting schedule

Figure 50 – Detail of planting schedule highlighting the section to be planted in blocks
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Figure 51 – Stage I, Detail of rock placement before

Figure 53 – Stage I, Waterfall completed in 1979

Figure 52 – Stage I, After with water flowing

Figure 54 – Stage I, 2010 photograph

8.3 Stage 2 (1985–1986)
Work on Stage 2 commenced in November 1985 and works were completed in September
1986. The Official Opening ceremony on 14 November 1986 was attended by Barry
Unsworth245 and Vice Governor of Tokyo Metropolis Tetsuo Kando. (Figure 66-69)
The lower pond (Figures 54-69) photographs document the construction of the concrete form
work along with rock placement and development of the island. Kibbler noted how skilled
Nakajima was in placing the rocks without checking for leaks. The rocks were placed with a
crane, due to their size, quickly and expertly.

245

Barrie Unsworth suggested to Kibbler that the crown land parcel where the Japanese Garden resides be made freehold in
1986.
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Figure 55 – Construction of lower pond ‘waterfall’

Figure 56 – Ken Nakajima selecting rock positions for lower pond
large ‘waterfall’

Figure 57 – Lower pond ‘waterfall’

Figure 58 – Lower pond ‘waterfall’ rock placement inspection by
Ken Nakajima

Figure 59 – Rock placement, lower pond ‘waterfall’

Figure 60 – Completed waterfall next to Conference Centre
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Figure 61 – Filling formwork of island

Figure 62 – Filled in lower pond ‘island’

Figure 63 – Filled in lower pond with island

Figure 64 – Island completed

Figure 65 – Stream formwork (filled)

Figure 66 – Stream after Stage II planting
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Figure 67 – Ken Nakajima with his two sons at Stage II opening

Figure 68 – Stage II official opening

Figure 69 – Stage II official opening ceremony

There were other official openings between Stage 1 and Stage 2, including a limited opening
of the extended Cultural Centre on 17 July 1984 with Mr Saburo Nagakura (chairman of the
board of Directors, Kyushu Electric Power Co Inc) and Tristan Antico AO (Chairman and
Managing Director of Pioneer Concrete Services). At the second ceremonial opening of the
garden on 14 November 1986, conducted by NSW Premier Barrie Unsworth and Tetsuo
Kando, Vice Governor of Tokyo Metropolis, the mountain was officially named ‘Yuko’
(friendship), the upper pond ‘Heiwa’ (peace) and the lower pond ‘Shimai’ (sister). Graeme
Drew noted that the cost for Stage 2 was $691,595.246

246

Which differs from other figures provided, which may have simply been general figures provided.
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8.3.1 Construction – Stage 2
Stage 2 involved approximately 70% of the landscaping, including the initial irrigation, the
extension of the streams, construction of the lower pond, the pottery house, the tatami room or
caretaker’s lodge, now Edo Cottage (Figure 70 and Figure 71), bonsai house, Cultural Centre
extensions marked as 2 on the original plans, and a restaurant area. There was extra
landscaping involved due to the extent of the planting loss due to the drought; Stage 2 was
originally intended to be only 40%.
Kibbler’s commonsense approach to construction enabled all the building work to comply to
all Australian standards and also to suit Australian conditions, this does not follow
construction and conservation measures of timber structures used in Japan (Larsen &
Marstein, 1994). The purpose for this is mainly to follow a longevity goal, cost considerations
(being extremely expensive to use wood sourced from Japan) and durability issues. There was
extra landscaping involved due to the extent of the planting loss due to the drought; Stage 2
was originally intended to be only 40%.

Figure 70 – Stage II, Edo Cottage before

Figure 71 – Stage II, Edo Cottage, completed structure

The original planting schedule, Stage 1 planting (Figure 39) noted 50 Autumn Tinge trees,
2,160 Azaleas, 200 Rhododendrons, and 1,000 other shrubs to cover 1308 m² in areas I–V,
and 5000 m² of lawn. This plan was changed, with the Rhododendrons and Azaleas
succumbing to the drought, along with a majority of the Cherries (Figure 72).

188

Figure 72 – Replanting Cherry trees

The boundary plantings of pinus radiata were replaced with local Black Cypress Pines
(Callitris endlicheri). The lower pond (representing the ocean) contained the island or
Nakajima ( - 75) seen from the formwork. From viewing the concrete structure, it is obvious
to see how the ‘natural’ shape emerged.
Cowra is one of the few Japanese Gardens in the world where the ponds were formed using
concrete. It took several months to build the shape at the beginning of Stage II, but the cost in
maintenance saved exponentially in the future would be considerable. Koi carp naturally
diminish water quality, and the ponds at the Japanese gardens at Gosford (Edogawa) and
Montreal require constant cleaning due to their construction method.
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Figure 73 – Stage II, Lower pond, initial construction

Figure 74 – Lower pond panorama with concrete formwork and island

Figure 75 – Pegging out the pond, Stage II – Ken Nakajima
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Figure 76 – Wordsworth and Chapman Irrigation Plan

Funds were received from the Japan Society, Japan’s Expo Fund, the NSW Government,
Lachlan industries, the Australia–Japan Foundation and the Tokyo Metropolitan Government.
The total donation from Japan was equivalent to A$1.6 million out of the $2 million Stage 2
development (including irrigation and renovations/maintenance).
8.3.2 Irrigation fit out – Stage 2
During Stage 2, $1 million was spent to alleviate manual watering procedures. A garden
needs constant attention and no substantial garden in Australia can afford to exclude an
irrigation plan (Figure 76) in its budget. Contributions increased to fund the irrigation system,
was only considered based after the successful reception of the official opening of stage 1,
where the full potential for the site was clearly visible to patrons and the public. When
funding for the irrigation was provided, the siteworks extended to include not just the garden
but also the Arboretum and Sakura Avenue. Cowra Council, due to the persistence of Kibbler,
agreed for the garden to pump water directly from the Lachlan River, as long as the Japanese
Gardens provided the necessary infrastructure, so that if any future developments should
occur in Cowra below the gardens, the water pipeline could be accessed by the Council. This
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agreement offered an almost failsafe system, where all future water would not be charged to
the garden, and only the water catchment authority permitted to give a ‘cease to pump’ order
in times of extreme drought.
Lachlan River water is pumped 2 kilometres through to three tanks; the water is then treated
and sand filtered and released to two dams, which are operated with a pump to each pond. The
bridge in the middle of the garden separates the ponds, which both flow in different directions
and speeds. Water is constantly recycled from the bottom of the pond to the top of the stream.
Macpherson designed the irrigation system, the filtration system and a backwash system, to
ensure that the carp in the ponds are not exposed to potential salinity or brackish water.
The Cowra garden’s irrigation sprinklers included some ‘pop up’ sprinklers for the lawn, with
the remainder rested on raised posts up to 1 metre high, with a full 360 degree spray jet; ideal
for taller plants, and for plants which prefer moisture to the leaves rather than the roots.

Figure 77 – New irrigation installation (30 March 1995)

In 2008 the irrigation system was brought ‘online’ and computerized by Hunter Technology
(77), who also developed sensors which are placed routinely inground to monitor moisture
levels. All irrigation occurs at night and can run for approximately 12 hours, broken into
stages. There are a total of 120 stations, controlled by a computer program which can be
managed by an operator to override a station if necessary; the technology can be accessed by
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a phone to commence or stop watering. The system has an 11kw electric pump producing
11,000 litres per hour.
8.4 Car park
The planned changes in the car park as part of the Peace Precinct (DEM (Aust) Pty Ltd,
2010), which are already being undertaken, will change the nature of the current car park
(Figure 78,Figure 79 and Figure 80), realigning it, for adaptive reuse to make way for an
Environment and Peace Centre and modifying the road itself. It involves the planting of
Cherry trees, to continue the Peace Precinct ‘look’, and small ‘native trees’ not described.247
A photographic record was commenced as a result of the Peace Precinct document’s
acceptance and images were taken between 2010- 2014248.
Documenting the road surface and the delineation from Garden site (path) to the bitumen,
which is a separate space controlled by Cowra Council. 81 includes WSUD or water sensitive
urban design principles noted on plan only in abbreviated form and there is no explanation for
how it will be adopted in the car park region. An Environment and Peace Centre is proposed
towards the entrance to the car park (81), which is extended from Lee Whiteley Drive and the
modified Ken Nakajima Place to provide coach spaces in a demarcated area allowing for
quick access to Sakura Avenue (which is already accommodated, but not specified) and for
caravans. The John Moon Arboretum will be modified with a walkway path connecting the
Arboretum via the car park to the garden. As of July 2014, only the Peace Precinct sign was
completed (see Figure 325 ).

Retrieved from: illustration – Japanese Garden Car Park, Peace Precinct, and Japanese Garden Car park current photo,
2011.
247
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Images taken by Olga Blacha to be used as a photographic archive of the carpark to ascertain if there is anything
significant changes that may inpact the Japanese Garden.
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Figure 78 – Carpark 2012

Figure 79 – Carpark 2013

Figure 80 – Carpark 2014

Figure 81 – Car park redevelopment as part of the ‘Peace Precinct’, 2010
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8.5 Funds and gifts
Cowra Municipal Council, on 28 June 1976249 moved that the Cowra Tourist and
Development Corporation approve the garden project, and provide a loan of $50,000 towards
capital costs.
Donations paid over 90% of the $2.3 million dollar construction cost. Donations were both
monetary and ‘gifts’, including the bonsho bell from Inazawa Rotary Club.
Stage

Costs

Stage 1 – 1977–1978 (12 November)

Stage 1 costs: $401,000–$465,000

Stage 2 – 1984–1989

Stage 2 costs: $691,595 (excluding
irrigation works)
$1,700,000 – including installation of

Post-construction works costs

irrigation system, paving replacement
and building/roof repairs.

Mr Nagakura was the Chairman of the Kyushu Electric Power Company and also Chairman
of the JR Rail in Kyushu; the Saburo Nagakura Foundation is set up after his name. He made
a personal donation up to $250,000, and before he died, the council made him an honorary
citizen of Cowra.
A gift from each of the electric power companies in Japan was made to the Cultural Centre. In
1981, there were 1.6 million in funds, combining to 3.2 million in total; refer to Appendix E
for the breakdown of the funds.

249

Pages 1–4 of minutes of the Special Meeting of the Cowra Municipal Council held on 28 June 1976, and confirmed on 19
July 1976.
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Donations
Nakajima was committed to a stylistic underpinning of simplicity for Cowra – to the level that
he actively tried to limit the amount of donations/contributions to the garden that may clutter
and detract from the simplicity.
Nakajima may well have also had a vested interest in controlling financial contributions, as he
saw first-hand the consequences of ‘allowing a donation’ in terms of the controlling
influences the donors may have, if not at the inception, then down the road.
The Kyūshū Electric Power Company’s generous donations to the garden at Cowra may have
been incipient, only for the garden and the ‘memory’ of the events that played out; but
recently the company has admitted to manipulating public opinion regarding the reopening of
nuclear reactors, and it has been said that ‘Kyushu Electric’s blinding arrogance in this case
will only feed growing public cynicism and anger about the sort of people running Japan’s
nuclear power plants’.250
Donations have also been made by Chugoki Electric Power Company Inc., Tokyo Electric
Company, Kansai Electric Power Company Inc., Shikoku Electric Power Company Inc.,
Chubu Electric Power Company Inc., Hokuriku Electric Power Company, Tohoku Electric
Power Co., Inc., and many other extremely powerful energy companies. The Kyūshū Electric
Power Company is one of the largest power companies in Japan (refer to Google Finance
website, http://www.google.com/finance/).
Nakajima may well have been wise in his restraint with the garden, as it minimized the
possible negative press and feedback regarding companies dealings. Japan has culturally
complicated protocols for business dealings, which could have exposed the garden to possible
criticism. It is extremely fortunate that the Fukushima Power Plant disaster didn’t belong to

250

Officials deceitfully manipulated public opinion to reactivate two reactors at the Genkai Nuclear Power Plant (in the
Higashimatsuura District in the Saga Prefecture of Japan) and were asked to resubmit a report on soliciting emails sent to
their employees. Refer also to ‘Japanese nuclear power company under fire over unethical conduct’ (Willacy, 2011).
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Kyushu, as protestors could then be well armed to use the funding of Cowra Japanese Garden
as a political issue.
Kibbler’s relationships with the Japanese companies is present in more of a business and
future proofing capacity; it has allowed contributions and ‘gifts’ both to the garden and to
other gardens nearby.251
8.6 Conclusion
Using Criterion F—Creative/Technical following the theme 3.14.1 Building to suit Australian
conditions. The place has outstanding heritage value to the nation because of the place’s
importance in demonstrating a high degree of creative and technical achievement from 1975.
The technical achievement in constructing a Japanese garden with tea house, Edo-style house,
cultural centre, educational centre, ponds, dry garden, pruned plantings and paths, followed
detailed Japanese plans, adapted to suit Australian conditions whilst maintaining a very high
level of integrity. Carpentry craftsmanship is present in the first large scale Japanese stroll
garden in the Southern Hemisphere, built between 1976 and 1987. All components wee
completed to a high level of integrity, especially the ponds which is the best example in
Australia, due to the construction materials (formed concrete, not used in any other Japanese
Stroll Garden). The link between the project manager and advocate, Kibbler, and landscape
architect, Nakajima, encapsulates a best practice in directing. Obtaining funds and the
completion of the garden represents extraordinary achievements that cut across cultures, preempting new management and communication styles. The relationship between formal and
informal parts of the garden were masterly planned and executed.

A 650-kilogram rhino sculpture, ‘Frank’, was placed at the main entrance to the garden as part of The Wild! Rhinos trail,
which consisted of 125 adult and calf painted rhino sculptures in locations from Sydney to Dubbo, creating an art trail for
visitors to follow throughout the region from 2 February to 28 April 2014, to promote the Western Plains Zoo; this did not
interfere with the garden experience, compared to the ‘Sculpture by the Sea’ stone sculpture by Takechiro Terada, which was
supposed to be on loan to the garden from 2010–2012, but was donated to the garden and was placed initially near the Edo
Cottage and has now been moved to the western part of the garden, since its ‘gifting’ by the sculptor.
251
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9. Comparative analysis
Evaluating the Japanese stroll garden type, and its key design elements, including tangible and
intangible attributes of a Japanese stroll garden, allows for a comparative analysis with the
Gosford Edogawa Commemorative Garden, NSW and the Nerima Gardens, in Ipswich,
Queensland to be conducted in order to identify the significance threshold of the Cowra
Japanese Garden. The extent of the assessment undertaken will be limited to mainly tangible
elements which features the argument for significance due to authenticity, rarity or integrity.
The investigation explores the gardens being compared in order to identify similarities and
differences (‘more’ or ‘less’) from the Cowra Japanese Garden, to satisfy the heritage method.
Another process was to apply photographs taken during site visits over several trips to the
Cowra Japanese Garden (photographs taken from 2010 to 2014), Nerima Gardens
(photographs taken during 2012) and Edogawa Commemorative Gardens (photographs taken
during 2013 and 2014); and place them side by side in a table format, along with the
representative element/principle or concept that is applicable to that image, for the visual
analysis (section 9.3).
The size of the populations differs between Local Government Areas (LGA), Cowra with
12,147 persons, Gosford with 162,440 persons and Ipswich with 166,904 persons (Australian
Bureau of Statistics, 2011), which stresses the significance through the extroadinary
commitment per capita of Cowra compared to the other LGA’s which are similar in size.
9.1 Japanese style gardens inside Japan, generally
Figure 25 notes the chronology of the Japanese garden styles, and from the Heian period to
now germinated the ‘Stroll’ garden style. The development of the Japanese Style gardens
refined from the Heian period, especially noticeable at Nanzen-ji temple complex which
coincide with the rise of Zen Buddhist philosophy, suggested by Lennox Tierney as ‘more we
bring to the experience, the greater will be the return to the observer’. Chinese adoption of
Shakkei, Penjing and Feng Shui principles were modified, and each temple structure provided
opportunities for the developments of the ‘Zen’ Niwa (pure place) style with assymetrical
composition (Fukinsei), basic simplicity (Kanso), austerity (Koko), apparent naturalness as
distinct from raw nature (Shizen), subtle profundity (Yugen) transcendence and unworldliness
(Datsuzoku) and quiet (Seijaku). These principles are visible, spiritual and audible, which
198

contrasts from the originating Chinese and Korean influences and gardens, with no division
of space between front and back.
Japanese pruning using new techniques, stones and paths adopting new and simpler shapes,
water used in ponds vary in shape and purpose, including sculptural elements such as
Lanterns designs varied throughout the stylistic devleopements based on the size and purpose
(residential, temple, shrine or monastery) eventually into a garden in itself.
The timetable below of Japanese Gardens are compiled from 1.4, Literature review sources,
outlining Japanese garden styles including Stroll Gardens, Zen temples (karesansui) and
monasteries. Many gardens are contained within sub-temples and temples. Stroll Gardens are
an amalgamation of Paradise, Dry, and Tea Garden developed since 794A.D.

Date

Period

10000
B.C.

Jomon
(c.10000 - c.300 B.C.)

Japanese Gardens

300 B.C.
200 B.C.

Yayoi (300 B.C. - A.D.
300)

100 B.C.

200 A.D.
300 A.D.

Kofun (300 - 552)

400 A.D.
538 A.D.

Asuka

594 Jakko-in (Convent), Kyoto

645 A.D.

Hakuho

710 A.D.

Nara (710 - 794)

Chinese garden art influence via Buddhism to
Japan
744 Kōzan-ji (Ikō-an), Kyoto
756 Enjō-ji (Shingon temple, Paradise Garden),
Nara

794 A.D.

Heian (794 - 1185)

Moroha-jinja, Kyoto
794-1185 Nanzen-ji (Zen Temple complex),
Kyoto
824 Sennyū-ji (Zen Temple), Kyoto
824 Jingo-ji (Zen temple), Kyoto
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876 Daikaku-ji (Zen Temple), Kyoto
888 Ninna-ji (Zen Temple), Kyoto
900 A.D.

991 Mibu-dera (Temple), Kyoto
998 Byōdō-in (Zen Temple, Paradise Garden),
Fushimi

1000 A.D.
1100 A.D.

1185 A.D.

1115 Daigo-ji Sanbo-in Temple (sub-temple of
Daigo-ji), Kyoto
1117 Motsuji, Hiraizumi
1130 Hōkongō-in (Zen Temple), Kyoto
1144 Shōren-in, Kyoto
1150 Jōruri-ji (Paradise Garden), Kyoto
1180 Daijoin (Zen Temple), Nara
Kamakura (1185 1392)

1327 Kinbyōzan Zuisen-ji (Zen Temple),
Kamakura
1330 Erin-ji (Zen Temple), Mt Fuji
1334 Hōkoku-ji (Zen Temple), Kamakura
1339 Saihō-ji (Koke-dera, Moss Temple),
Kyoto
1339 Tenryū-ji, Kyoto
1383 Meigetsu-in, (Zen Temple), Kamakura
1397 Rokuon-ji (Kinkakuji, including the
Golden Pavilion), Kyoto

1300 A.D.

1333 A.D.

1192 Kenchō-ji (Zen Monastery), Kamakura
1197 Fudōdō (part of Kongōbu-ji Temple),
Wakayama prefecture
1236 Tōfuku-ji, (Zen Temple), Kyoto
1291 Ryogin-an, (part of Tōfuku-ji) Kyoto
1291 Nanzen-ji (Zen temple), Kyoto
1308 Kanchi-in, (sub-temple of To-ji), Kyoto

Muromachi/Ashikaga
(1333 - 1573)

1482 Jishoji (Ginkakuji), Kyoto
1490 Ginkaku-ji (Temple of the Silver Pavilion),
Kyoto
1491 Shinju-an (Daitoku-ji), Kyoto
1499 Ryoanji (Zen Temple, reknown
karesansui), Kyoto
1502 Ryōgen-in, Kyoto (subtemple of the
Daitoku-ji Buddhist complex)
1509 Daisen-in (Zen Temple, Karesansui
Garden), Kyoto;
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1520 Kōrin-in (part of Daitoku-ji), Kyoto
1526 Nanshu-ji Temple, (Sakai-shi) Osaka
Prefecture
1546 Zuihō-in (part of Daitoku-ji Temple),
Kyoto
1562 Ōbai-in (part of Daitoku-ji Temple), Kyoto
1566 Jukō-in (part of Daitoku-ji Temple), Kyoto
1573 A.D.

Momoyama (1573 1603)

1582 Sanbō-in (Stroll Garden), Kyoto
1588 Sanjusangen-do (Renge-O-in) temple
(Hall), Kyoto
1593 Kongōbu-ji (Seigan-ji Temple), Wakayama
Prefecture

1603 A.D.

Edo /Tokugawa (1603 1868)

Fushin-an, Omote Senke, Kyoto
1606 Jōei-ji (Botamochi Temple – Stroll
Garden), Yamaguchi prefecture
1615 Katsura rikyu, (Stroll Garden), Kyoto
1626 Nijō Castle, Kyoto
1629 Koishikawa Kōrakuen Garden (Stroll
Garden), Tokyo
1629 Konchiin, Kyoto
1632 Hamarikyu, Kyoto
1632-1641 Suizen-ji Jōju-en (Stroll Garden),
Kumamoto
1633 Sentō Gosho (Sentō Imperial Palace),
Kyoto
1636 Daitoku-ji, Kyoto, Shisendo, Kyoto
1641 Shisen-dō, (Hermitage Garden), Kyoto
1648 Ura Senke, Kyoto
1652 Shugaku-in (Stroll Garden), Kyoto
1656 Manshuin, Kyoto
1658 Isoteien or Senganen Garden, Kagoshima
1674 Chishaku-in (Zen Temple), Kyoto
1673-1681 Entsuji, (Zen Monastery) Kyoto
1677 Shikina-en (Stroll Garden), Okinawa
1680 Honenin, Kyoto
1684 Sōraku-en (Stroll Garden), Hyōgo
Prefecture
1690 Ninna-ji, (Zen Temple), Kyoto

1700 A.D.

1868 A.D.

1700 Ritsurin Koen, Takamatsu
1702-1716 Rikugien, Tokyo
Kohoan, Kyoto
1751-1772 Hirayama Soyo, Chiran
Meiji (1868 - 1911)

1800 Miyara Dunchi, Shigaki, Okinawa
1841-1842 Kairaku-en, Mito (Ibaraki)
1855 Kyōto Gosho (Kyoto Imperial Palace)
1878 Kiyosumi Garden (Stroll Garden), Tokyo
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Stroll gardens converted to public parks.
(c.1870-1890)
1894 Murin-an (Stroll Garden), Kyoto
1895-1914 Heian-jingū, (Shrine) Kyoto
1898 Okochi-Sanso Villa Arashiyama (Stroll
garden), Kyoto
1900 A.D.

Taisho (1912 - 1925)
Showa (1926 - 1988)
Heisei (1989 - Present)

1915 Meiji Jingu, Tokyo
1916 Mōri Family Gardens, Yamaguchi
1938 Tōfuku-ji, (Garden of the Hōjō rebuilt by
Mirei Shigemori), Kyoto
1961 Gyokudo Bijutsukan (Museum), Oumecity, Tokyo
1961 Zuihō-in (Karesansui garden), Kyoto
1967 Tenrikyo, Tokyo
1970 Keio Plaza Hotel, Kyoto
1970 Adachi Museum of Art Garden or Adachi
Bijutsukan, Yasugi, Shimane Prefecture
1971 Gyokudo Art Museum, Tokyo
1977 Soseien, Kurume (Fukuoka)

9.2 Nerima Gardens description
Nerima Gardens came out of the Ipswich Council Master Plan (1996) for the development of
three of Ipswich’s regional parks: Queens Park, Limestone Park and Redbank Plains
Recreational Reserve. The Japanese garden idea for Queens Park was suggested in the Master
Plan for development over the following decades, to be funded by Ipswich City Council.
Environmental Parks and Gardens Committee chairman Gerard Pender noted that the plans
were prepared in consultation with park users, residents and community organisations.
Previously the entire Botanical Gardens at Queens Park were developed in an ‘ad hoc’
manner, from a priority to ‘green’ Ipswich. A new Lions lookout at Queens Park, which was
first built in 1864, was prepared in 1995 and completed in 1996. The bush house near the
bush chapel was to be upgraded in order to maintain rare plants. The Nerima Gardens
redevelopment started in 1997, next to the old caravan park. Similar to Cowra, there were
several stages involved in completing the garden at Ipswich. In 2001 the 6172sqm area
comprising the Nerima Japanese garden was completed. Queens Park Botanic Garden on
Burley Griffin Drive, Ipswich in South East Queensland was Heritage listed in Queensland on
27 September 2002.

202

Figure 82 – Nerima Gardens plan. Source Ipswich Council

Ipswich is a culturally diverse city and as a result adopted a set of Sister City relationships
aimed at increasing cultural understanding, increasing knowledge and forging goodwill
between the people of cities of different countries. In promoting its diversity, Ipswich City
Council operates an international relations program, welcoming visiting delegations from
other countries. This relationship program has generated benefits to the city via education,
culture, sport and trade as with Cowra. The garden development agreement opportunity in
Ipswich was signed on 15 October 1994, during the period when the relationship between
Australia and Japan was very good. When Ipswich suggested to the Nerima252 Mayor to

252

Nerima city (a ward of Tokyo city, Japan) has a population of fewer than 1 million and covers an area less than 50 km.
Nerima city also has a sister city relationship with Haidian District, Beijing, China. One of the parks in Nerima is at
Hikarigaoka Park, which used to be a Japanese airfield and training/testing site during WWII and a US military housing
complex until 1973. A portion of the park was converted into a green space project in 1940 to celebrate 2,600 years since the
founding of Japan. Another park in Nerima, Shakujii Park was during the Kamakura period (1185–1333) the residence of the
Toshima clan of Samuari, who were sacked in the 14th century; one of the ruined castles with Shinto shrines was converted
into the 55-acre Shakuji Park in 1959.
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consolidate ties, the agreement, which involved Nerima funding a large portion of the site
construction. Groundwork covered by the Cowra Japanese Garden was so well received by
the Japanese and Australian communities may have been a motivating factor. Nerima Gardens
is situated near the main parking area and Queens Park Nursery accessed from Griffith Road.
Kazusuke Takahashi, a landscape architect from Tokyo, was asked to complete the design. In
1992, an Ipswich Parks and Gardens Group went to Nerima to investigate Japanese gardens,
and with Nerima’s willingness to assist, Ipswich council sent two gardeners on a two-week
pruning course. The following definition of aesthetic significance is provided in the Schedule
accompanying the Queensland Heritage Act 1992: ‘aesthetic significance, of a place or object,
includes its visual merit or interest.’
‘Nerima Gardens seeks to capture elements of a Japanese style garden whilst retaining a
distinctly Ipswich identity’ through the use of local plants, including rare and endangered
species, as described in the Queens Park brochure explaining the garden (refer to City of
Ipswich (2012) web document
http://www.ipswich.qld.gov.au/documents/environment/queens_park_brochure_v2.0.pdf).
The concept of ‘visual merit or interest’ implies a broad interpretation of aesthetic
significance. A place may have aesthetic significance if it has qualities that affect the senses
of the viewer or observer. While this is most often expressed in terms of visual qualities,
aesthetic significance may be judged also in terms of the ‘auditory, olfactory or tangible
aspects of a place’253.
The roji (tea house) style garden concept, combined within a strolling garden, much smaller in
size to Cowra and Ju Raku En Japanese Garden at Toowoomba, contains 23 varieties of
Cherry Blossoms (from Okinawa), which ideally suit the climate in the Ipswich region
(humid, sub-tropical). The tea house is of durable construction following Japanese principles
with no use of modern western fasteners, which contrasts (noticeably) with the garden at
Toowoomba, and similar to Cowra and Edogawa. The seating offers views to the garden, with

253

Queensland Heritage Act 1992
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tatami mats similar to the Edo house at the Cowra Japanese Garden, and Edogawa, on a
smaller scale.
The coloured concrete path, which is raised 50mm from ground level, offers a continuous
path broken up by varying pavers or stepping stones, with arched bridges of concrete or wood.
One of the bridges (the largest one) had wooden hand rails and deck that were rotting and
replaced in late 2012.
The tea house, unlike Edogawa and Cowra is fitted with tatami mats, and has a triple sliding
glass door (it remains locked except for during ceremonies). The tea house is partially
surrounded by a balcony, with three side walls allowing for viewing but the back wall
offering no view (blocking off the south).
The tea house is opened to the north via a small gate, reflecting the roji tea house principles.
This opening follows a convention of main gate entry to anterior private gate to the tea house,
the gate does look isolated as it is not associated with the main path, and presents as a feature
rather than a function. The opening is not facing the same direction as the main entry gate,
hence it seems to be an odd placement.
The plants used include new plantings with the retention of existing Queens Park Australian
rainforest species, including: Grevillea baileyana, Banksia spinulosa, Podocarpus elatus,
Podocarpus grayae, Buckinghamia celsissima, Syzigium varieties, Elaeocarpus reticulatus
clumps, Kauri pine (Agathis robusta), and a Photinia fraseri (exotic) shaped hedge
(Toowoomba had two) Dianellas, Liriopes (used at both Toowoomba and Ipswich sites), and
Irises. A large Brachichyton rupestris, flanked by a 20m tall Eucalyptus saligna254 (from
original planting, estimated to be at least 150 years old) is a great specimen, with a bench
(possibly a ‘waiting’ bench for ‘wabi-cha’255) placed in front of it as you walk towards the tea

254

Eucalyptus tereticornis, Forest Red Gum, is planted in a semi-regular line through that part of the park, and early photos
of the garden show these trees as already quite established. Eucalyptus curtisii (Ipswich’s floral emblem) or Plunkett Mallee
is a local mallee, which exists in the Eucalyptus forest area of the garden approximately 200 m from the bridge to cross into
the teahouse area, and is in stark contrast to this original planting of Eucalypts and in contrast grows to only 8 m in height
and has multiple trunks.
255

Wabi-cha is a simplistic tea ceremony associated to Sen Rikyu (or Sen No Rikyu). The tea ceremony is now commonly
associated with three styles associated with Sen no Rikyu – Sansenke, Urasenke and Omotesenke.
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house, with the tsukubai (small stooping basin with running water from bamboo pipe
(kekehi)) placed directly opposite the Brachichyton on the other side of the path along with a
lantern, indicating that a tea house must be close by, as it is used to purify oneself on the
journey (as practiced upon visiting sacred Shinto shrines and washing hands in streams
beforehand) and the ritual of washing your hands and rinsing your mouth was widely
practiced during the heights of the tea ceremony. Kaname-ishi (small stones) assist in keeping
the area drained, but also serve the aesthetic function by representing a path. The tsukubai
with the sousaku chouzubachi–style stone basin here has no ladle and there is no water
flowing from the bamboo spout into the stone stooping basin.256 One large flat trump stone is
placed in front (for standing on) and one to the right side; this is usually placed to the left and
is called a candlestick stone, used in night tea ceremonies. The path leads over a flat wooden
bridge to the tea house, which is offset from the bridge. The tea house is not open to the
public (when not being used) but does offer benches on the outside to enjoy the view.
Electricity is connected to the building so that it can be used at night. Across from the tea
house is the ‘secret garden’, entered via a hedgerow-framed detailed gate structure with large
plantings overlooking a small fish pond.
The lookout is east-facing to the bottom entrance, to the road and surrounding houses with
views also on the public school and the other gardens (other entry) of Queens Park. The
Japanese garden adjoins the cemetery, and a memorial garden. A walled entry gates allows
passage through to the garden, delineating the site. There are ‘symbolic’ bridges crisscrossing the site; such as the ‘Peace’ Bridge, described as ‘unity and the coming together of
people divided by the seas’ (Nerima Gardens brochure, 2012). The ‘Pathway’ a ‘discovery
through changing landscapes and seasons’. The ‘Sea’, a source of life and elemental power,
representing movement and constancy. The ‘Boat’ is setting sail from its ‘protected part on its
journey of discovery’. The raked garden, or dry garden, suggests a miniature island within the
sea. Waterfalls represent the Bremer and Brisbane Rivers converging to the ocean.

256

The fact that no water is flowing from the bamboo spout of the tsukabai may be due to public health concerns.
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9.3 Gosford Edogawa Commemorative Garden description
Ken Lamb, an Australian, designed the Edogawa Commemorative Garden, after the Edogawa
Mayor’s office donated funds in 1990 to Gosford Council to produce an authentic Japanese
stroll garden in the Gosford area. The site selected was at the Gosford Regional Gallery and
Arts Centre at Caroline Bay, East Gosford. With the site requiring extensive works by
Council, funds were spent for additional fill to correct issues from the removal of the
decommissioned sewerage works from the area’s previous use. The place was improved with
the addition of over 400 tonnes of fill, in order to build up a look-out point of ‘Cold
mountain’ to a height of 3.44m facing north and blocks the view from the entry (see Figure
83), and to successfully accomplish hide and reveal techniques from contouring the site.
Edogawa Council specified that they wanted the garden to be designed by an Australian, and
a competition for the site was opened with a project brief noting the inclusion of a tea house, a
waterfall and pavilion to be constructed for the successful applicant. Lamb won the tender to
design and construct the garden, with Gosford City Council engineers project managing the
job. Plans were submitted in 1993, with work commencing in 1994 of the 4435sqm area (refer
to Figure 83).
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Figure 83 – Plan of Edogawa Garden indicating heights and irrigation

The design commenced from the back of the art gallery to the mangroves and native bush
regeneration to the foreshore. The site boundaries were tight on all sides, with the dry
208

(karesansui) garden placed on the right-hand side below the café. A ‘koi’ pavilion is placed to
the left of the garden’s central point, with a bridge crossing over to a tea house, presented with
its separately fenced area and traditional layout to access roji to the open tea house structure.
Lamb experienced numerous problems with the pond liner, and contractor issues in joining
the liner to a suitable level of quality. Valuable time was wasted in securing a suitable
working pond liner. There were approximately 120 leaks, and due to a pump out, required in
2013 to alleviate algae issues, and to oxygenate the ponds, further breaks have breached the
pond liner, and water is being lost, which affects the durability and integrity of the pond.
The tea house and pavilion are made of Cypress and Ironwood sourced from Gunnedah; the
hardwood is difficult to work with and extended the project completion by two weeks and the
budget by approximately 20% with staff training in pruning was conducted for 6 months to
ensure a satisfactory regime of daily plant maintenance and shaping.
Gosford Council did not contribute any finances to the garden project’s extension, with
Edogawa offering the initial $520,000 budget to cover everything. All the lanterns were made
in China, due to cost constraints, impacting on the rarity value.
The site’s altitude is only 1.5 metres above sea level and adjoins Brisbane Waters; it is flat,
with risks of flooding. The completed garden has transformed the site’s original topography,
with Kendall Brown noting that he thought the garden successfully accomplished the hide and
reveal to a high standard.257
The waterfall to the left of the pavilion developed a serious crack in the main structure which
was to be fixed in 2013. Ken Lamb was not contracted to complete the rectification; it was
completed by Gosford Council. This problem with the main structure section was not
adequately fixed, and with the waterfall is now filled with small sized rocks, rather than with
the same sized stone pieces appropriate for a Japanese garden waterfall; this has compromised
the feature and diminished its integrity.

257

Kendall Brown in his presentation at the Japanese Garden Conference at the Imperial Gardens, September 2011.
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9.4 Assessment against primary and comparative criteria
Notes from chapters 9.1 and 9.2 are compared in a formal threshold analysis, noting the level
of significance for each element/principle or concept; the number of ‘exceptional’,
‘considerable’, ‘some’ and ‘no’ significance items would ideally be tallied to highlight the
level of significance for all three gardens. The tallying process will not be initiated due to the
limited tangible (fukei) and intangible (keikan) elements isolated from the literature review.
Instead the comparisons will occur through examining several key elements, and presented in
tabulated form, displaying each element with an accompanying photographic example.
Section 9.4 defines each element and how each garden meets the attributes of the garden
against integrity/rarity and completeness to provide evidence of outstanding significance.
Table of pictorial likeness for the three representative stroll gardens. The photos selected
indicate the garden’s attributes (tangible element/principle) of the Japanese stroll garden type.
No.

Tangible
Element/
Principle

Sites – image examples of elements/principles/concept

Cowra Japanese
Garden, NSW

Nerima Gardens,
Ipswich, QLD

Gosford Edogawa
Commemorative
Garden, NSW

Tangible (keikan) (objective Japanese elements/principles/concepts)
1

Design
concept/plan

Figure 84 – Plan
2

Figure 85 – Plan

Figure 86 – Plan

Position of
garden

Figure 87 – Position Figure 88 –
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Figure 89 –

3

4

5

6

7

(Cowra)

Position (Nerima)

Position
(Edogawa)

Figure 90 – Scale
(Cowra)

Figure 91 – Scale
(Nerima)

Figure 92 – Scale
(Edogawa)

Size/scale

Viewpoints of
garden and
borrowed
scenery
(shakkei)
Figure 93 – Shakkei Figure 94 –
(Cowra)
Shakkei (Nerima)

Figure 95 –
Shakkei
(Edogawa)

Figure 96 –
Figure 97 –
Miegakure (Cowra) Miegakure
(Nerima)

Figure 98 –
Miegakure
(Edogawa)

Figure 99 – Kire
(Cowra)

Figure 101 – Kire
(Edogawa)

Conceal and
reveal
(miegakure)

Kire (cutting,
pruning) &
O-karikomi
(topiary)
Figure 100 – Kire
(Nerima)

Pond (shima)
waterfall (taki)
and stream
(nagare)
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8

9

10

Figure 102 – Taki
(Cowra)

Figure 103 –
Shima (Nerima)

Figure 104 –
Shima (Edogawa)

Figure 105 – Pasu
(Cowra)

Figure 106 – Pasu
(Nerima)

Figure 107 – Pasu
(Edogawa)

Paths (pasu)
and stepping
stones

Rocks and
stones (ishi no
kowan)

Figure 108 – Ishi no Figure 109 – Ishi
no kowan
kowan (Cowra)
(Nerima)

Figure 110 – Ishi
no kowan
(Edogawa)

Figure 111 – Ki
(Cowra)

Figure 112 – Ki
(Nerima)

Figure 113 – Ki
(Edogawa)

Figure 114 –
Rantan (Cowra)

Figure 115 –
Rantan (Nerima)

Figure 116 –
Rantan (Edogawa)

Plantings –
Trees (ki),
shrubs & lawn

11

12

Lanterns
(rantan)

Bridges (hashi)
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Figure 117 – Hashi Figure 118 – Hashi Figure 119 – Hashi
(Cowra)
(Nerima)
(Edogawa)
13

14

15

16

Pavilions/tea
house

Figure 120 – Tea
house (Cowra)

Figure 121 – Tea
house (Nerima)

Figure 122 –
Pavilion
(Edogawa)

Figure 123 –
Karesansui
(Cowra)

Figure 124 –
Karesansui
(Nerima)

Figure 125 –
Karesansui
(Edogawa)

Figure 126 – Niwa
(Cowra)

Figure 127 – Niwa Figure 128 – Niwa
(Nerima)
(Edogawa)

Figure 129 –
Wisteria pergola
(Cowra)

Figure 130 – No
Wisteria pergola
(Nerima)

Dry stone
garden
(karesansui)

Sandy
area/beach
(niwa)

Wisteria
(Wisteria
floribunda/chin
ensis) pergola
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Figure 131 –
Wisteria pergola
(Edogawa)

17

Fences & walls

Figure 132 – Fence Figure 133 – Wall Figure 134 –
(Cowra)
(Nerima)
Fence (Edogawa)
18

Car park

Figure 135 – Car
park (Cowra)
19

20

Figure 136 – Car
park (Nerima)

Figure 137 – Car
park (Edogawa)

Island

Figure 138 – Island Figure 139 –
(Cowra)
Island (Nerima)

Figure 140 –
Island (Edogawa)

Figure 141 – Turf
(Cowra)

Figure 143– Turf
(Edogawa)

Turf/moss

Figure 142 – Turf
(Nerima)
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9.5 Evaluation criteria for comparative analysis broken into tangible (keikan) and
intangible (fukei) aspects
The comparative criteria used to support the primary criteria are provenance,
representativeness (or rarity), integrity (or intactness), and condition (or completeness).
Rarity or representativeness is demonstrated in the Cowra Japanese Garden as it is represents
a traditional stroll garden design in Australia that follows the standards for a stroll garden
design, was designed by a world renowned Japanese Landscape Architect, was the first stroll
garden of its type in the Southern Hemisphere, is iconic as it demonstrates all of the aesthetic
attributes as compared to Nerima and Edogawa Japanese Gardens, apart from the perimeter
fence, detracting from its overall impact, with variations to materials due to insurance issues.
Provenance, with the site being well documented, assists in increasing the threshold for
National listing with the Cowra Japanese Garden maintaining records of all design, funding,
social and environmental works.
Tangible (keikan) attributes

Garden

Integrity/Rarity/Completeness

Design concept/plan – the plan

Cowra

Completed to design, with approx. 50%
of site’s integrity intact.

should reflect the standard plan
structure
Nerima

Plan designed around existing rare
Botanical Garden plantings.

Edogawa

Design completed with small variations
to original plan due to initial
construction phase. Financial restraints.
Site integrity was diminished and has
since been improved.

Overall design, shin (formal) Gyo
(semi-formal)

Cowra
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Garden fulfils Shin - Gyo So, complete design principles.

So (informal) – all Japanese stroll

Nerima

Formality at entry, informal towards the

gardens vary from formal to

south due to poor maintenance and

informal in structure, in buildings

damage from flooding (unintended).

types and paths.
Edogawa

Garden fulfils formal design principles.
Represents a definite Japanese stroll
garden type.

Position of garden, place selection

Cowra

Followed feng shui principles,

– should follow general feng shui

supported by interview with Kibbler

(fusui)/(geomancy)

(2014).
Nerima

Followed feng shui principles regarding
bridge and pond shape and location.

Edogawa

Followed feng shui principles in
placement of pavilions.

Orientation – positioning of the

Cowra

garden for maximum shakkei.

Shakkei optimal position over Bellevue
Hill.

The ability to reveal the identified
natural beauty and avoiding

Nerima

Shakkei produced through existing tree
cover, blocking streets and buildings.

structures detracting from the
view, this includes residential
buildings, offices, telegraph poles,

Edogawa

Limited shakkei towards Caroline Bay.

Cowra

Large scale, allowing for sufficient

highway flyovers.
Size/scale – Stroll gardens need to
be large, so miegakure can be

stroll time to initiate meditative state.

accomplished. The size of the

Approximately 20–30 minutes required
to walk around the path(s).
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pond(s) ratio to path is estimated at Nerima

Large scale, allowing for sufficient

1:3.

stroll time to initiate meditative state.
Edogawa

Smaller scale, allowing for sufficient
stroll time to initiate meditative state.

Viewpoints of garden and

Cowra

borrowed scenery (shakkei)

Multiple viewpoints to maximise
shakkei exposure. Nakajima produced
this effect over the entire path to
highlight shakkei.

Nerima

Obtains viewpoints to maximise
shakkei exposure, not available
throughout the garden.

Edogawa

Obtains viewpoints to maximise
shakkei exposure. Good shakkei where
possible towards Caroline Bay.

Conceal and reveal (miegakure) –

Cowra

It is expressed in the phrase, ‘the

Eloquently and skilfully used, naturally
revealed.

flower bud, hidden from the eyes,
becomes a bloom.’ It is a

Nerima

Sections are manipulated to produce the
effect, which detracts from its impact.

technique whereby hiding a garden
element and providing only a
partial view creates expectation.

Edogawa

Present, but limited due to the lack of
elevated sections.

Sabi (rustic) – the essence of

Cowra

beauty in something aged or worn.

Aged patina noticeable in lanterns,
buildings and worn benches.

Nerima

Aged patina noticeable in lanterns,
buildings and worn benches.
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Kire (cutting, pruning) &

Edogawa

Aged areas not really noticeable yet.

Cowra

All pruning techniques used.

Nerima

All pruning techniques used.

Edogawa

Used Japanese Palace pruners to shape

O-karikomi (topiary) – clipped
hedges. Literally ‘to shear’. A
group of shrubs or other plants to
create a larger shape.

pines amongst other trees.
Pond (shima, enchi, chisen or

Cowra

2 ponds, naturally shaped, excellent

hanchi) waterfall (taki) and stream

integrity due to selection of concrete

(nagare or yarimizu).

material for formwork.
Nerima

2 ponds, naturally shaped, standard
integrity due to selection of pond liner
material for formwork.

Edogawa

2 ponds, naturally shaped, standard
integrity due to selection of pond liner
material for formwork.

Fish (koi carp) viewed from

Cowra

1000 fish; very good selection.

Nerima

400 fish; very good selection.

Edogawa

Over 100 fish; very good selection.

Cowra

Paths are deco granite matched to

varying spots.

Paths (pasu) and stepping stones
(tobi-ishi) – vary in material, can

crushed original crushed rock paths

be cut stones, paving stones,

altered due insurance claims. Integrity

stepping stones.

intact due to original material preserved
underneath.
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Nerima

The coloured concrete path, which is
raised 50 mm from ground level, offers
a continuous path broken up by pavers
and stepping stones. Mixed paths of
formal and informal variants. The
Forest Walk is away from other paths.
Good integrity. The Pathway represents
a journey of discovery through
changing landscapes and seasons.

Edogawa

Mixed paths of formal and informal
variants. Wistow stone entry to garden
and to koi pavilion. Stepping stones,
curved gravel sections. Very good
integrity.

Rocks and stones (ishi no kowan)

Cowra

Rocks sourced locally and in the shire.

including iwakura – literally ‘rock

Deity rocks were in situ, and extremely

seat’. A term used to describe

important to the site. Very rare and

sacred stones thought to contain or

unique in the world.

be favoured by kami, the spirits of
Shintoism, often marked by a

Nerima

Natural rock from site. Good integrity.

Edogawa

Rock material sourced locally, good

straw rope (shime-nawa). The
Shinto reverence for stones is

quality.

intrinsic in Japanese garden
design, and through the type of
stones used they can easily be
compared with Chinese Gardens.
The stones ‘request’, or ‘desire’ as
to how they should be used.
Plantings – trees (ki) and shrubs,

Cowra

pruning and shaping (niwaki),

Trees selected were inadequate for
initial planting due to drought.
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‘garden trees’, specifically clipped

Replantings were of mixed standard,

shrubs (karikomi).

Japanese garden types with several
Australian plants including: Acer
palmatum, Magnolia spp., Camellia
spp., Olea africana, Prunus spp., Malus
spp., Viburnum plicatum syn. Ulmus
spp., Acanthus mollis, Liquidambar
styraciflua, Cheanomeles japonica,
Punica granatum, Lagerstroemia
indica, Westringia fruticosa,
Coleonema spp., Nandina domestica,
Photinia ‘Red Robin’, Eonymus
japonicas, Hebe spp., Pinus spp.,
Spiraea cantoniensis, Juniperus spp.,
Lantana spp., Cotoneaster horizontalis
var. hodginsii, Cryptomeria japonica,
Forsythia spp., Lonicera nitida,
Berberis spp., Diospyros kaki,
Lophostemon confertus, Eucalyptus
maculata, Brachychiton populneus,
Albizia julibrissin, Thryptomene
saxicola ‘F.C. Payne’, Azalea hybrids,
Grevillea rosmarinifolia, Hydrangea
macrophylla, Ophiopogon japonicus,
Callistemon viminalis, Dianella laevis,
Agapanthus spp., Iris spp.,
Chrysanthemum
Nerima

Trees selected were Australian plants
mixed with existing botanical plantings.
Existing plantings were fully grown
and produced a good canopy.
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Rainforest species, including Grevillea
baileyana, Banksia spinulosa,
Podocarpus elatus, Podocarpus
grayae, Buckinghamia celsissima,
Syzigium, Elaeocarpus reticulatus
clumps, Kauri pine (Agathis robusta),
and a photinia (exotic) shaped hedge,
Dianellas, Liriopes and Irises.
Edogawa

Trees selected were Australian plants
mixed with Japanese standard planting
types. Australian plants include:
Westringia fruticosa, Casuarina
glauca, Banksia spinulosa, Baeckea
virgata, Banksia ericifolia, Acmena
smithii. Exotic species include:
Hydrangea spp., Nandina domestica,
Nymphaea spp., Alnus jorullensis,
Prunus spp., Bambusa spp., Acorus
gramineus, Fraxinus griffithii.

Lanterns (rantan or ishidoro) made Cowra

Granite, originated from Japan and

out of stone, and used to walk

donated from temples. Narabe yukimi

around the garden at night time;

type, oribe and kasuga (with deer relief

the lanterns in Australia do not

from Nara); high integrity.

have any functional use.
Nerima

Donated lanterns, including oribe style
(snow lantern) and narabe yukimi type
from Japan of good integrity.

Edogawa

Sourced from China (replicas) due to
lack of funding; low integrity. Include:
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kodai maru, koyabou, yukimi, kotaji
and kasuga.
Bridges (hashi) – the bridge

Cowra

Untreated wooden semi-arched (very

symbolized the path to paradise

slight) with variation of very low

and immortality. The covered

placed arched rails to semi-slightly-

bridge (rokyo or kurehashi). There

arched (soribashi) with arched hand

are variations on the bridge design,

rails. Very strong integrity in

from stone (ishibashi) bridges,

construction methods, the simplicity

moon bridges (semi-circular which

highlights the aesthetic of robust

requires stairs to walk up and over,

simplicity inherent in the garden.

(producing a complete circle when
reflected in the pond) to arched

Nerima

Wide treated flat (hirabashi). Wooden

wooden (hirabashi). There are no

bridge with capped hand rails. Arched

moss-covered log and earth

bridges built of concrete and wood;

bridges (dobashi) noted in

with one of the bridges the hand rails

Australia.

were wooden. The largest bridge was
deteriorated and closed for repairs.
Slight arched stone bridges (ishibashi)
with low wooden rails. Peace Bridge,
linking land over moving water
symbolises ‘unity and the coming
together of people and cultures’. The
‘Life Bridge’ offers time to
contemplate one’s place in the world.
Edogawa

Treated wooden slight semi-arched
(soribashi) with arched hand rails.

Pavilions/tea house (souan) –

Cowra

thatched roof hut tea house

Open tea house, Japanese shōji,
designed by Takeo Adachi and Tatsushi
Aono. Cypress beams and post with
granite support stone. Very good
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integrity. Had to comply with
Australian standards, so traditional sugi
roof.
Nerima

The tea house has tatami mats, with a
triple sliding door with glass inserts
(locked). The tea house is not fully
surrounded by a balcony; there are
three sides allowed for viewing with the
back offering no view (blocking off
south).

Edogawa

Open tea house and koi pavilion.
Cypress beams and Ironbark post with
granite support stone. Very good
integrity.

Dry stone garden (karesansui or

Cowra

Rectangular enclosed area within the

karasenzui) ‘withered’ or ‘dry

Cultural Centre courtyard. The garden

water’, involves the use of ‘sand’

has a terraced step area delineating and

(shikisuna) or ‘spreading sand’

holding the place, with clipped Photinia

which is coarse, granular sand,

and Buxus hedges, trimmed in the

irregular in shape, derived from

standard methods, flat and regular.

decomposed granite. This enables

White Cowra pebbles are moulded with

it to be moulded into geometric

a three pronged wooden rake known as

patterns or sculpted into hillocks

a kumade, and the select placement of

and cones. It also retains its form

granite rocks with a moss patina. The

for a longer period of time than

placement of rocks is similar to

ordinary sand. In dry landscape

Ryoanji, in Kyoto, however there are

gardens, large expanses of raked

only three groupings, one with six

gravel often symbolize oceans,

stones where the verge is a different

space, the sky, and even the Zen

shaped raked area of an appropriately

Buddhism term ‘mu’ or no thing.

refined integrity.
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Nerima

The raked garden or dry garden
represents a miniature island within the
sea. Fish scaled markings on the raked
gravel beach link to the constancy of
the sea and its abundance. The dry
garden is very natural in shape, with
basalt rocks around the perimeter, and a
clumping bamboo hedge on a raised
bed behind. Xanthorrhoea spp. retained
from the original site have been
utilised, with rocks placed against
them. There are two groups, both with
‘moss’ verge masses. The rock
placements are groups of three and two,
with smaller rocks scattered in front.
Long benches are placed across from
the path to view.

Edogawa

Rectangular shaped area filled with
crushed raked gravel. Located to the
right of the café, with a Casuarina and
Camellia hedge framing the space.
Solid ironstone pieces truncate the path
to the dry garden area. The raked gravel
area patterns change with the seasons.
Three basalt rocks are used in two
separate groupings; one is solitary
(standing), whilst the other group has
standing and sitting positions, with a
dark pebble verge. The groupings
represent the shapes of Japan, and the
Australia–Japan relationship.
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Other
Maintenance

Cowra

Fulltime and part time maintenance
staff working for the garden only,
following detailed maintenance
schedule. Specific training provided to
staff on pruning and shaping.

Nerima

Council maintenance staff - fulltime
and part time working for the entire
Queens Park Botanical Garden,
following varying maintenance
schedules. Specific training provided to
several staff on pruning.

Edogawa

Council Staff with part-time
maintenance crew working the garden
on average 2 days per week. Specific
training provided to several staff on
pruning.

Budgets

Cowra

A budget is reviewed each year and
staff, new equipment and furnishings
for the café amongst other items is
drawn from the gate entry fees. Yearly
revenue ranges from $300,000$450,000

Nerima

A budget is reviewed each year from
Council which impacts on the number
of staff, new equipment and upgrades,
is not drawn from the gate entry fees
(free entry) but from Council fees.

225

Edogawa

A budget is reviewed each year from
Council which impacts on the number
of staff, new equipment and upgrades.
The budget is not drawn from the gate
entry fees (free entry) but from Council
fees.

visitors

Cowra

Approx. 35,000 (from 2013 figures)

Nerima

Not counted – free entry and no
specific events occur at the garden to
account for numbers.

Edogawa

Not counted – free entry . Specific
gallery events occur at the garden to
account for numbers, but Gallery staff
are mainly volunteers.

Functions

Cowra

Official functions, WWII memorial
site, Australia-Japan Relations site,
Peace celebrations site. Political
fundraiser venue, Business meetings,
conferences, Weddings, Sakura
Matsuri, Night viewings, School
excursions, Garden clubs, specific
cultural meetings (bonsai), Tea
Ceremonies, general meetings.
Recreational pathways.

Nerima

No large functions can be
accommodated, School excursions,
Recreational pathways. No permit
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applicable to use this location, due to
limited size of the pathways.
Edogawa

Australia-Japan Relations site, sister
city site, Official functions, Political
fundraisers, Business meetings,
conferences, Weddings, School
excursions. Recreational pathways.
(Use of adjoining Gallery and cafe)

9.6 Statement of significance
The Cowra Japanese Garden, with original plantings and building structures, complete with
irrigation and ponds, was constructed for Cowra, through the Cowra Japanese Garden
Foundation, from 1976 to 1986. The stroll garden style (kaiyū-shiki-teien) was developed in
the mid-1800s and was commonly found in larger parks, botanic gardens and art galleries by
the turn of the century. The Cowra Japanese Garden’s design, by prominent Japanese
Landscape Architect, Ken Nakajima, has two ponds, with waterfalls and streams, a wisteria
pergola, open tea house (roji), moon-viewing platform, Edo Cottage, Education Centre and
bonsai area, dry rock garden (karesansui) carefully etched by a path that hides and reveals
(miegakure) new features. The Garden illustrates how this landscape design grew from a
combination of palace, dry and tea gardens following a cultural style motif. The decorative
stone lanterns are typical temple design and were gifted by numerous benefactors from Japan.
The function of this garden is to commemorate peace and reconciliation between Japan and
Australia, initiated from the Cowra Breakout (1944) event, where Japanese prisoners of war
tried to escape the camp and their shame of being captured, with over 234 perishing, from
suicide or gunshot wounds. This tragic event turned into a remarkable story of Returned
Soldiers (RSL) caring for the Japanese soldiers’ graves out of respect. The Japanese realised
that it was fitting not to repatriate the war dead back to Japan, and as a consequence of the
care shown by the Australians, the only Japanese War Cemetery (1963) in this country is at
Cowra. Kibbler, a local businessman, saw an opportunity to promote Cowra and pay homage
to the events that occurred near Bellevue Hill, suggesting a Japanese garden. Nakajima was
permitted to identify where the 10-acre garden should be situated, and when he saw a granite
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outcrop which he believed to be deity stones, he built the garden around them (he also had his
ashes scattered around the base of these rocks when he passed away in 2000), stating that ‘I
don’t think there is another Japanese garden in the world which is more meaningful than this
garden’. Cowra Japanese Garden’s unique and particularly significance due to its very good
condition, unique granite outcrops, completeness and authenticity, as documented throughout
the selection of landscape architect to its completion, along with information about the
designer’s other works, and maintenance records, this garden represents the best of Japan, in
an Australian context, and opens up the Japanese culture and traditions for all Australians to
enjoy and learn from.
9.7 Conclusion
Applying NHL Criterion E— Aesthetic The place has outstanding heritage value to the nation
because of the place’s importance in exhibiting particular aesthetic characteristics valued by a
community or cultural group is evidenced in the aged patina noticeable in lanterns, buildings,
benches, and artefacts such as the bonsho bell which adds to the aesthetic integrity, satisfying
Japanese tastes of cultured refinement (Koko).
Multiple viewpoints maximise the scenery (shakkei) exposure. The large scale garden,
followed feng shui (fusui) principles, allowing for sufficient stroll time to initiate a meditative
state. Ponds, naturally shaped, exhibit excellent integrity due to use of concrete formwork.
The scale and uniqueness of the stroll garden, and its location within Cowra, is prominent.
Other important points include;


Recreational activities during Katsura matsuri, and throughout the year.



Meditative and peaceful qualities, particularly in the karesansui (dry garden), enclosed
by the Cultural Centre and hedgerows.



Presence of water (ponds shaped naturally) strongly featured, with garden elements
carefully placed to enhance the character and ambiance.



The presence of views of and within the garden, conceal and reveal (miegakure)
concept and the availability of views from all parts of the garden.



Use of borrowed scenery, enframed views, focus points, and vistas.



Reflective qualities of the water on the contrived ‘beach’, islands, rocks and bridges.



Rarity of bonsho bell, lanterns and cultural heritage artefacts in the landscape.



Contrasts between native and exotic vegetation, and seasonal colour.
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The qualities of naturalness, as representative of the Japanese garden style.



Open tea house, educational centre and Edo house placement and authenticity.



The integrity of tea house placement and authenticity.



Walking the gardens evokes a strong human response, viewing ephemeral properties
of light and shade.



Inspirational configuration of plants against the sacred rocks, evocative of time and
place.



Quality of pruning and shaping (O-karikomi) of plants is outstanding, representing
clouds, waves and hills. Pines are shaped following traditional bonsai techniques.



Sounds produced from streams and cascades of running water and established
aesthetic value to the individuals familiar with the place.
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10. Recommendations
From careful examination of the theoretical, and comparative analysis derived from National
Heritage assessment guidelines, the Cowra Japanese Garden is a place which satisfies social,
historical, scientific, aesthetic and spiritual value requirements for national classification, and
is an outstanding example of particular aesthetic characteristics of a garden type valued by
both Japanese and Australians. It’s landscape idiom, its relationship to the ‘Cowra Breakout’
(1944) event, its social value to the community at large, witnessed in the Festival of
International Understanding, and its utilization as a garden reflecting the views of ‘Peace and
Reconciliation’ has outgrown Cowra’s and New South Wales’ borders. The Garden now
represents Australia through international celebrations, which highlights a Garden of
exceptional significance due to outstanding heritage value to the country emanated from a
place’s social importance valued equally with rare authentic Japanese lanterns and bells.
This particular landscape of great scenic beauty can influence emotions in conjunction with
activating the conscious mind, being a ‘humanised’ landscape which points to historical
markers down the road, the POW Camp and Japanese War Cemetery linked to the Cowra
Breakout (1944) in respectfully dealing with changing cultural customs during WWII.
The garden is a conduit in stimulating bilateral discourse, not just in Australia–Japan
relations, but in Australian–Asian dialogues and studies through student exchanges, which in
turn implements a focus on cultural diversity and understanding that circulates worldwide
with the common base factor of the quality of the garden in itself, regardless of the
circumstances surrounding it.
The Cowra Japanese Garden has outstanding heritage value to the nation and be considered
for National registration. It displays highly significant historical, social, representative, rarity
and associative values which meet the threshold for National Heritage listing.
Further research
The extent of the assessment to be undertaken should be comprehensive and not limited to
mainly tangible elements (limited in the comparative analysis). Also, architectural structures,
including detailed plans and construction details be recorded. The relationship between
Australian and Japanese elements (in particular, the modification of elements added at the
time of construction) contribute to Australian building codes and reviewed in relation to the
Nara Document.
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An attributes classification list should be further developed. This tool would assist in directing
attention to specific attributes (intangible and tangible elements) and phenomena in the
Japanese stroll garden by adapting found aesthetic items with outstanding universal values
identified from several Kyoto gardens of known UNESCO world heritage standing, and by
applying outstanding significant aspects to the garden at Cowra as a case study. From this, it
could be then possible to use the attributes to extend such a study to all Japanese gardens.
Additional interviews/questionnaires and surveys/assessments required to identify garden
predetermined responses (look, model, replica, vision) expectations and experiences after
strolling through the garden.
An environmental, health and safety (EHS) guideline should be mandated in the Conservation
and Management Plan, including OHS legislation in Australia and New Zealand (AS/NZS
ISO 14001:2004 standard). Audit schedules, environmental risk assessment sheets and nonconformance action reporting to protect the site’s integrity should be investigated.
Conservation
There is a need to protect and promote the values of the site pre-2013 due to the deployment
of the ‘Peace Precinct’ initiatives. A photo library of the car park was undertaken in terms of
an archival record and to avoid (potential) threats to the site’s values (see Figure 78, Figure 79
and Figure 80).
The Edo Cottage is a residential building or lodging (refer to Figure 70 and Figure 71) that
could again be made accessible for lodging or even as a permanent lodging situation.
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Appendix A – Temperature and flooding (Cowra)
Air temp.
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minimum
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0

–10.8

maximum

42.5

29.3

35.8

113.4

27.8

Number of

Appendix B – Major Floods on the Lachlan at Cowra
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Appendix C – Memorials situated outside Cowra

Figure 144 – Millthorpe – Gate Post Roll of Honour

Figure 145 – Millthorpe 'Lest we Forget’Gate Post

Figure 146– Millthorpe Memorial Fence,
oai:monumentaustralia.org.au:94004

Figure 147 – Millthorpe Memorial Stone

Figure 148– Millthorpe Rotunda

Figure 149 – Millthorpe Roll of Honour Gate Post
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Figure 151 – Millthorpe sports field

Figure 150 – Millthorpe Rotunda adjoining park

Figure 152 – Blayney Memorial Gate

Figure 153 – Blayney Detail of Memorial Gate

Figure 154 – Blayney Rotunda

Figure 155 – Blayney Rotunda detail
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Figure 157 – Blayney Memorial Gates

Figure 156 – Blayney Rotunda stone

Figure 158 – Blayney ‘To The Memory of Whose Who
Fell in the Great War’

Figure 159 – Blayney Stone and wrought iron gateway

Figure 160 – Blayney plantings

Figure 161 – Blayney field
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Figure 162 – Cudal Memorial Gates

Figure 163 – Cudal detail of gate posts

Figure 164 – Young Memorial with shrine

Figure 165 – Young Memorial Layout

Figure 166 – Young detail of column

Figure 167 – Young ‘In Memory of the Fallen Unknown Australian
Solder’ plaque
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Figure 168 – Young column

Figure 169 – Young ‘Wall of Remembrance’ plaque

Figure 170 – Young path to memorial

Figure 171 – Young Grassed area

Figure 173 – Young Anderson Park Honour Board

Figure 172 – Young Anderson Park signage
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Figure 175 – Carcoar Memorial area

Figure 174 – Carcoar flagpole plaque

Figure 176 – Carcoar – Granite and marble plinth with
a statue of a WW1 soldier atop. Surrounded by a
fenced memorial garden. The memorial is located
adjacent to the Belubula River.

Figure 177 – Carcoar – ‘Digger’in Italian marble

Figure 178 – Carcoar – ‘All Those Who Served, Suffered
and Died’stone

Figure 179 – Carcoar – Memorial Park Sign
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Figure 180 – Mandurama – The monument consists of two
rectangular white marble tablets set into an orange brick
wall. The brick wall is part of a building on the side of the
Mandurama Neville Road.

Figure 181 – Mandurama Honour Roll

Figure 182 – Bathurst Carillon

Figure 183 – Bathurst Carillon side plantings

Figure 184 – Bathurst Carillon Heritage award plaque

Figure 185 – Bathurst Carillon with Boar War memorial in front
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Figure 186 – Bathurst Kitchener Statue

Figure 187 – Bathurst Across Park to Anglican Church

Figure 188 – Bathurst Memorial stone of Church

Figure 189 – English Flag from WW1 in All Saints’ Cathedral
Anglican Church

Figure 190 – Bathurst Flag from WW1 in Church

Figure 191 – Bathurst Park to Evans Sculpture
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Figure 192 – Bathurst – Machattie Park Gates

Figure 193 – Bathurst – Machattie Park rotunda

Figure 194 – Bathurst – Machattie Park pond

Figure 195 – Bathurst – Machattie Park pond

Figure 196 – Canowindra Memorial Park

Figure 197 – Canowindra Memorial Park
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Figure 198 – Canowindra Memorial Park

Figure 199 – Canowindra Memorial Park

Figure 200 – Koorawatha Memorial Hall

Figure 201 – Koorawatha Memorial Board

Figure 202– Koorawatha (Lone Pine Speciman)

Figure 203 – Koorawatha (Plaque)
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Figure 204 – Koorawatha – street planting

Figure 205 – Koorawatha – Honour roll

Figure 206– Koorawatha – Park Gate plaque

Figure 207 – Koorawatha – Memorial Gate (full shot)

Figure 208 – Koorawatha – Example of Soldier WWII Plaque

Figure 209 – Koorawatha – Memorial Gates
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Figure 210 – Murringo – Gates plaque

Figure 211 – Murringo – Plantings around Hall

Figure 212 – Murringo – Memorial Hall

Figure 213 – Murringo – Foundation Stone

Figure 214 – Murringo – Roster (Hall)

Figure 215 – Murringo Memorial Hall front
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Figure 216 – Boorowa – Lone Pine Official certificate

Figure 217 – Boorowa War Memorial (1933)

Figure 218 – Boorowa Plaque

Figure 219 – Boorowa – Lest we Forget Honour Board

Figure 220 – Boorowa – ‘The Boorowa River Walk’development
plaque
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Figure 221 – Boorowa – The River Walk landscape

Figure 222 – Boorowa – WWI Machine gun fixed on Plinth

Figure 223 – Boorowa – ‘Lest we Forget’Arch

Figure 224 – Koorawatha Memorial Hall

Figure 225 – Koorawatha Memorial Board

Figure 226– Koorawatha (Lone Pine Speciman)

Figure 227 – Koorawatha (Plaque)
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Figure 228 – Koorawatha – street planting

Figure 229 – Koorawatha – Honour roll

Figure 230– Koorawatha – Park Gate plaque

Figure 231 – Koorawatha – Memorial Gate (full shot)

Figure 232 – Koorawatha – Example of Soldier WWII Plaque

Figure 233 – Koorawatha – Memorial Gates
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Figure 234 – Murringo – Gates plaque

Figure 235 – Murringo – Plantings around Hall

Figure 236 – Murringo – Memorial Hall

Figure 237 – Murringo – Foundation Stone

Figure 238 – Murringo – Roster (Hall)

Figure 239 – Murringo Memorial Hall front
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Figure 240 – Boorowa – Lone Pine Official certificate

Figure 241 – Boorowa War Memorial (1933)

Figure 242 – Boorowa Plaque

Figure 243 – Boorowa – Lest we Forget Honour Board

Figure 244 – Boorowa – ‘The Boorowa River Walk’development
plaque

Figure 245 – Boorowa – The River Walk landscape
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Figure 246 – Boorowa – WWI Machine gun fixed on Plinth

273

Figure 247 – Boorowa – ‘Lest we Forget’Arch

Appendix D – Memorials situated around Cowra

Figure 248 – Millthorpe – Gate Post Roll of Honour

Figure 249 – Millthorpe 'Lest we Forget’Gate Post

Figure 250– Millthorpe Memorial Fence,
oai:monumentaustralia.org.au:94004

Figure 251 – Millthorpe Memorial Stone

Figure 252– Millthorpe Rotunda

Figure 253 – Millthorpe Roll of Honour Gate Post
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Figure 254 – Millthorpe Rotunda adjoining park

Figure 255 – Millthorpe sports field

Figure 256 – Blayney Memorial Gate

Figure 257 – Blayney Detail of Memorial Gate

Figure 258 – Blayney Rotunda

Figure 259 – Blayney Rotunda detail

Figure 260 – Blayney Rotunda stone

Figure 261 – Blayney Memorial Gates
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Figure 262 – Blayney ‘To The Memory of Whose Who Fell
in the Great War’

Figure 264 – Blayney plantings

Figure 263 – Blayney Stone and wrought iron
gateway

Figure 265 – Blayney field

Figure 266 – Cudal Memorial Gates

Figure 267 – Cudal detail of gate posts
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Figure 268 – Young Memorial with shrine

Figure 269 – Young Memorial Layout

Figure 270 – Young detail of column

Figure 271 – Young ‘In Memory of the Fallen Unknown
Australian Solder’ plaque

Figure 272 – Young column

Figure 273 – Young ‘Wall of Remembrance’ plaque
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Figure 274 – Young path to memorial

Figure 275 – Young Grassed area

Figure 276 – Young Anderson Park signage

Figure 277 – Young Anderson Park Honour Board

Figure 279 – Carcoar Memorial area

Figure 278 – Carcoar flagpole plaque
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Figure 280 – Carcoar – Granite and marble plinth with a
statue of a WW1 soldier atop. Surrounded by a fenced
memorial garden. The memorial is located adjacent to the
Belubula River.

Figure 282 – Carcoar – ‘All Those Who Served, Suffered and
Died’stone

Figure 284 – Mandurama – The monument consists of two
rectangular white marble tablets set into an orange brick wall.
The brick wall is part of a building on the side of the Mandurama
Neville Road.
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Figure 281 – Carcoar – ‘Digger’in Italian marble

Figure 283 – Carcoar – Memorial Park Sign

Figure 285 – Mandurama Honour Roll

Figure 286 – Bathurst Carillon

Figure 287 – Bathurst Carillon side plantings

Figure 288 – Bathurst Carillon Heritage award plaque

Figure 289 – Bathurst Carillon with Boar War memorial in
front

Figure 290 – Bathurst Kitchener Statue

Figure 291 – Bathurst Across Park to Anglican Church
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Figure 292 – Bathurst Memorial stone of Church

Figure 293 – English Flag from WW1 in All Saints’
Cathedral Anglican Church

Figure 294 – Bathurst Flag from WW1 in Church

Figure 295 – Bathurst Park to Evans Sculpture

Figure 296 – Bathurst – Machattie Park Gates

Figure 297 – Bathurst – Machattie Park rotunda
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Figure 298 – Bathurst – Machattie Park pond

Figure 299 – Bathurst – Machattie Park pond

Figure 300 – Canowindra Memorial Park

Figure 301 – Canowindra Memorial Park

Figure 302 – Canowindra Memorial Park

Figure 303 – Canowindra Memorial Park
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Figure 304 – Cowra Japanese War Cemetery (1963)

Figure 305 – Cowra Japanese War Cemetery altar

Figure 306 – Cowra Japanese War Cemetery with path

Figure 307 – Cowra Japanese War Cemetery angular stone
path

Figure 308 – Dedication detail on Lantern

Figure 309 – Cowra Japanese War Cemetery Lantern
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Figure 310 – Cowra Japanese War Cemetery entrance

Figure 311 – Cowra RSL Club Honor Roll Memorial

Figure 312 – Cowra RSL Club side view

Figure 313 – Cowra RSL Club Honour Roll detail

Figure 314 – Cowra RSL Club

Figure 315 – Cowra RSL Club memorial
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Figure 316 – Cowra RSL Club plaque

Figure 317 – Cowra RSL Club Head stone and flatstone

Figure 318 – Cowra Soldiers Memorial Avenue Tribute

Figure 319 – Sakura Avenue Sign

Figure 321 – Japanese Garden Bonsho Bell

Figure 320 – Cowra POW Camp Sign
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Figure 322 – Cowra Peace Bell (1992)

Figure 323 – World Peace Bell (1992) Civic Square

Figure 324 – World Peace Bell – Ceramic Peace Motifs

Figure 325 – Cowra Peace Precinct Gates (2013)

Figure 326 – Cowra Peace Pathway Interpretive Sign
Figure 327 – Festival of International Understanding (2010)
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Appendix E – Japanese Activities
Inside (ouchi) context

Outside (soto) context

Local Mundane (ke) Activities (uchi)

External Mundane (ke) Activities (soto)

household chores and routine activities
dealing with the maintenance of the
place and the essential purposes for the
dwelling; these include washing and
cleaning to food preparation and
sleeping.

Ordinary activities required to maintain a
lifestyle which include the gym, supermarket
shopping, going to work

Local Leisure (ke) Time Activities
(uchi)

External Leisure (hare) Time Activities
(soto)

In reference to interests and
entertainment at the place of residence

Special events shows and events including
kabuki, Noh, Bunraku, opera, kumiodori, sumo
wrestling, World Cup baseball games

Local Festive (hare) Occasions (uchi)

External Festive (hare) Occasions (soto)

Celebration of national holidays,
anniversaries, and events including new
year.

Celebrations and Events including spring
cherry blossom and autumn leaf viewing of

Local Solemn (hare) Occasions (uchi)

External Solemn (hare) Occasions (soto)

religious ceremonies including
commemorations and memorial
services

Includes traditional funerals and
commemorations from this the Cowra
Japanese Garden can be considered both as
festive and solemn, in its outdoor (soto)
context, and hence requires a particular set of
cultural attributes that correlates to such

temples and gardens; graduation ceremonies,
and anniversaries

activities. Following the central dichotomy in
Japanese culture that is between indoors and
outdoors or uchi and soto.
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Appendix F – The Process of Listing
Below is the breakdown of a four sections that make up a Heritage study report, and can be
seen as being a resource document for a heritage place. (Department of the Environment,
2014)
Introduction:

Description:

Significance:

Results and
recommendations:

The goal of the study

The study area environment
and history

Identify the places that
have significance, and

A succinct summary of
the findings

The study methods used
and how much of the study
area was covered by each
method

The criteria used to
assess significance, and

What steps are proposed
to protect heritage places

The boundaries of
the heritage study
area
Who prepared the
study.

Statement of the
significance of the place

What community
consultation was
undertaken
Whether there are known
gaps in the information
Where the contributing
information was found

The Assessment process is considered the initial phases to formally listing a place in a
heritage register. In terms of the ‘10 steps to help protect the natural and cultural significance
of places’ Australian Heritage Commission, (2000) the assessing process starts at section 3;
with Significance.
A heritage item could be considered for local, then State listing as a process, then if the listing
is successful, and depending on how significant the site is, which could be argued to reach
World Heritage listing, there could be other listings that this site may have to be listed with
beforehand, for its final consideration as a World Heritage site.
Possible steps for heritage listing prior to World Heritage
1-Local, 2-State heritage, 3 -National heritages or Commonwealth heritage, 4 - World
heritage.
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Appendix G – Historic Themes
Australian Historic Themes Framework (Australian Heritage Commission, 2001)
1. Tracing the evolution of the Australian
environment

2. Peopling Australia
2.1 Living as Australia's earliest
inhabitants

1.1 Tracing climatic and topographical
change

2.2 Adapting to diverse environments

1.2 Tracing the emergence of Australian
plants and animals

2.3 Coming to Australia as a
punishment

1.3 Assessing scientifically diverse
environments

2.4 Migrating

1.4 Appreciating the natural wonders of
Australia

2.5 Promoting settlements

3. Developing local, regional and national
economies

4. Building settlements, towns and
cities

3.1 Exploring the coastline

4.1. Planning urban settlements

3.2 Constructing capital city economies

4.2 Supplying urban services (power,
transport, fire prevention, roads, water)

2.6 Fighting for land

3.3 Surveying the continent

4.3 Developing institutions

3.4 Utilising natural resources

4.4 Living with slums, outcasts and
homelessness

3.5 Developing primary production
3.6 Recruiting labours

4.5 Making settlements to serve rural
Australia

3.7 Establishing communications

4.6 Remembering significant phases in
the development of settlements, towns
and cities

3.8 Moving goods and people
3.9 Farming for commercial profit
3.10 Integrating people into the cash
economy
3.11 Altering the environment
3.12 Feeding people
3.13 Developing an Australian
manufacturing capacity
3.14 Developing an Australian engineering
and construction industry
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3.15 Developing economic links outside
Australia
3.16 Struggling with remoteness, hardship
and failure
3.17 Inventing devices
3.18 Financing Australia
3.19 Marketing and retailing
3.20 Informing Australians
3.21 Entertaining for profit
3.22 Lodging people
3.23 Catering for tourists
3.24 Selling companionship and sexual
services
3.25 Adorning Australians
3.26 Providing health services
5. Working

6. Educating

5.1 Working in harsh conditions

6.1 Forming associations, libraries and
institutes for self–education

5.2 Organising workers and workplaces

6.2 Establishing schools

5.3 Caring for workers’ dependent children

6.3 Training people for the workplace

5.4 Working in offices
5.5 Trying to make crime pay

6.4 Building a system of higher
education

5.6 Working in the home

6.5 Educating people in remote places

5.7 Surviving as Indigenous people in a
white–dominated economy

6.6 Educating Indigenous people in two
cultures

5.8 Working on the land
7. Governing

8. Developing Australia's cultural life

7.1. Governing Australia as a province of
the British Empire

8.1 Organising recreation
8.2 Going to the beach

7.2. Developing institutions of self–
government and democracy

8.3 Going on holiday
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7.3 Making City–States

8.4 Eating and drinking

7.4 Federating Australia

8.5 Forming associations

7.5 Governing Australia's colonial
possessions

8.6 Worshipping
8.7 Honouring achievement

7.6 Administering Australia

8.8 Remembering the fallen

7.7 Defending Australia

8.9 Commemorating significant events

7.8 Establishing regional and local identity

8.10 Pursuing excellence in the arts and
sciences
8.11 Making Australian folklore
8.12 Living in and around Australian
homes
8.13 Living in cities and suburbs
8.14 Living in the country and rural
settlements
8.15 Being homeless

9. Marking the phases of life
9.1 Bringing babies into the world
9.2 Growing up
9.3 Forming families and partnerships
9.4 Being an adult
9.5 Living outside a family/partnership
9.6 Growing old
9.7 Dying
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Appendix H –Visitation numbers to The Cowra Japanese Garden
YEAR
1979
1980
1981
1982
1983
1984
1985
1986
1987
1988
1989
1990
1991
1992
1993
1994
1995
1996

VISITORS
10195
32905
38188
42982
38882
45631
69044
70169
66428
67821
67602
53859
54584
52180
54627
56272
55602
61912

TOTAL

1673692

YEAR
1997
1998
1999
2000
2001
2002
2003
2004
2005
2006
2007
2008
2009
2010
2011
2012
2013
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VISITORS
55586
48280
49485
45713
49570
47352
49626
45123
41720
40601
41255
37572
40895
36928
35395
34454
35254

Appendix I – Ken Nakajima’s Biography
Born

1914 – 2000

1937

Graduated Tokyo Higher Landscape School (Present Tokyo University of
Agriculture)

1938

Survey work on ancient gardens in Kyoto.

1938–42

Assistant Professor of Tokyo Higher Landscape School

1942

Drafted into Imperial Army.

1947–51

Lecturer – Tokyo University of Agriculture.

1949

Engaged in garden design.

1957

Established Consolidated Garden Research (Sogo Teien Kenkyushitsu).

1970

Incorporated Consolidated Garden Research.

1986

Parks and Open Space Association of Japan – Kitamura Award

30 April
1998

Nakajima made an honorary citizen of Cowra
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Appendix J – Ken Nakajima List of Works
Date

Works

1957

Design and construction of Japan Art Academy Pavilion Garden. (Ueno,
Tokyo)

1958

Design of Ibusuki Kanko Hotel Jungle bathroom. (Kagoshima)

1958
–67

Design and construction of late Prime Minister Shigeru Yoshida's private
garden. (Oiso, Kanagawa Prefecture)

1961

Design and construction of Gyokudo Art Museum garden. (Tokyo)

1962

Design and construction of Rome Japanese Culture Center Pavilion garden.
(Rome, Italy)

1963

Basic design for the new Imperial Palace Garden (Tokyo)

1965

Design and construction–of National Theater garden (Tokyo)

1966

Design and construction of Japanese pavilion garden at Montreal exposition.
(Montreal, Canada)
Design and construction of Japan Modern Literature Pavilion garden.
(Tokyo)

1967

Design and construction of Kawaguchi Green Center. (Saitama)
Expo 67 Japanese Pavilion garden, Hamburg International Agricultural
Exhibition garden

1969

Design of the New York Japan House garden.

1972

Design and supervision of Hamburg International Horticultural Fair Japanese
garden (IGA) (Hamburg, Germany), completed 1973
Design and construction of West Australian Institute of Technology Japanese
garden. (Perth, Australia) (now Curtin University)

1973

Design and construction of Seaside Park at Okinawa Marine Exposition.
Design and construction of Spokane, Expo 74 Japanese Pavilion garden.
(Spokane, Washington, U.S.A.)

1974

Design and construction of Hanamaki Hot Springs Hotel garden. (Iwate
Prefecture)

1976

Design and construction of Mr Dicker’s private garden. (West Germany)

1977

Design and construction of Norway Royal Embassy garden. (Tokyo)

1978

Design and construction of the Cowra Japanese garden. (Australia) 1ST Stage
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Design and construction of Hanamaki Hot Springs Koyokan garden. (Iwate
Prefecture)
1979

Design and construction of Asahi Newspaper Head Office Building garden.
(Tokyo)

1982

Design and construction of International Telegraph and Telephone Oyama
New Central office garden.
Design and construction of Ibaragi Prefecture flower park.
Design and construction of Meisho Golf Club garden.
Design and construction of Hotel Ichinobo garden. (Matsushima, Miyagi
Prefecture)

1985

Design and construction of Moscow Japanese garden.

1986

Design and construction of waterfall outside the Bathroom of Hotel Japan at
Shimoda. (Shizuoka Prefecture)

1987

Design and construction of Japanese garden at Montreal Botanical Garden.
(Montreal, Canada)

1992

Setagaya Park, Vienna

1993

Japanese garden in Hermann Park, Houston, Texas
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Appendix K – Gifts and Funds Made to the Cowra Japanese Garden
Gift

Funds

Whom

When

What for?

Gift

$75,000

Japan World
Exposition
Fund, Japanese
Chamber of
Commerce and
Industry

Stage 1

Excavation/
construction
costs

Repayable
loan over 5
years at
9.8%

$50,000

Cowra
Municipal
Council

Stage 1

Capital Costs

Grant

$50,000

Australian
Federal Govt.
(Department of
Decentralisation
and
Development)

Stage 1

$50,000

Australian
Federal Govt.
(Foreign
Affairs)

Stage 1

Patricia Fagan
Trust

Stage 1

Thiess Toyota

Stage 1

City of Nara

Stage 1

$52,000

The New South
Wales Govt.

Stage 2

$25,000

The New South
Wales Govt.
Tourist
Commission
(Tourism NSW)

Stage 2

$271,857
then $41,705

Tokyo
Metropolitan
Govt.

Stage 2.
Post
construction

$1000
Gift

Then
$486,438
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2 small wooden
bridges, to gain
access to the Tea
House

Temple Lantern

Construction of
pond. Post
construction
works

$470,000

Tokyo Govt.

Post
construction
foundations

Maintenance

$70,000

Regional
Tourism
development
program

1995
Post
construction

Build an
interpretive
centre at the old
POW camp site

$287,438

The Japan
World
Exposition Fund

Stage 2

Construction

Temple
Lantern
from
Kasuga
Temple gift

Nara City

Front of
Japanese garden

Stage 1

Entry Gates
gift

Lachlan
Industries

Front of
Japanese garden

Stage 2

‘Wage
Pause
Program’

$53,000

Fraser Govt.
incentive for
work for the
dole?

Stage 1

Financial
assistance

$1,000,000

Complete
irrigation
system

Post
construction

Granite
Seat

Cowra
Council

Next to
Maintenance
area adjacent to
cultural centre

Post
construction

Acoustic
equipment

$20,000

Urasenke
Corporation of
Japan

Post
construction

Endowment

Peace Bell
gift

(NSW Govt.
match $1 for
$1 cost – and
offered free
water for 40
years)

297

Maintenance
/water plants
during drought
Irrigation

Appendix L – Character Reference from W.H Tester for Don Kibbler (1967)
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Appendix M – Ken Nakajima’s 1986 letter (completion of Stage 2)

299

Appendix N – Ken Nakajima’s letter December 1, 1986
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Appendix O – Ken Nakajima’s 1998 letter (being an Honorary Citizen)
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Appendix P – Japanese Stroll Gardens (External to Japan)
Name

Place

Kurimoto Japanese Garden

Alberta, Canada

Portland Japanese Garden

Portland, USA

John P Humes Japanese Stroll Garden

New York USA

Humes Japanese Stroll Garden

Long Island USA

Hatley Park Japanese Garden

Victoria Island, Canada

Japanese Garden at Montreal

Montreal, Canada

Nitobe Memorial Garden

Vancouver, Canada

Hammond Museum and Japanese Stroll Garden North Salem (NY) USA
Mizumoto Japanese Stroll Garden

Missouri USA

Timshala Gardens

USA

The Ordway Memorial Garden

Minnesota, USA

Butchart Gardens

Victoria Island, Canada

Katie Black’s Garden

Seattle, USA

Japanese Garden, Washington Park Arboretum

Seattle, USA

Takata Japanese Garden

Victoria Island, Canada

The Kyoto Japanese Garden in Holland Park

London, UK

Himeji Gardens

Adelaide, Australia

‘Tsuki–yama–chisen’ Japanese Garden

Brisbane, Australia

Auburn Botanical Gardens

Sydney, Australia

‘Ju Raku En’ Japanese Garden

Toowoomba, Australia

Nikka Yuko Japanese Garden

Alberta, Canada

Kariya Park

Ontario, Canada

The Japanese Garden in Moscow

Moscow, Russia
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The Japanese Garden in Przelewice

Poland

Jardin Japonais

Monaco

Rome Japanese Garden

Rome, Italy

Storrier Stearns Japanese Garden

Pasadena, USA
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